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INTRODUCTION. 

The  Work  of  George  Baxter,  whether  in  the  numerous  books  he 
illustrated,  the  Music  he  embellished,  or  in  the  production  of  his 
beautiful  Picture  Prints,  occupied  but  a  small  corner  in  the  World  of 
Art,  until  it  was  brought  to  light  by  that  pioneer  Collector,  Mr.  Frederick 
Mockler,  with  the  exhibition  of  his  collection  of  Baxter  Prints  at  Birm- 
ingham in  1895.  Further,  George  Baxter  was  practically  unknown  to 
the  Collectors  of  Colour  Prints,  until  about  ten  years  ago,  when  Mr. 
C.  T.  Courtney  Lewis  gave  us  his  indefatigable  researches  into  Baxter's 
works  in  that  fine  Volume,   "The  Picture  Printer." 

Prior  to  Mr.  C.  T.  Courtney  Lewis'  book,  Baxter  received  but 
scant  recognition  in  the  usual  books  of  reference,  and  in  the  small 
number  of  cases  in  which  he  is  m.entioned,  only  a  few  lines  are  considered 
necessary  to  convey  the  information  it  was  thought  desirable  to  give. 

Baxter  and  his  works  have  for  several  years  been  to  me  a  pleasing 
study  ever  since  the  day  when  I  first  came  across  his  print  known 
as  "The  Large  Bride"  in  a  portfolio  in  an  Antiquarian  Bookshop,  which 
I  purchased  for  2/-,  and  now  as  I  write  many  leading  dealers  ask  and 
obtain  as  many  pounds.  Mr.  C.  T.  Courtney  Lewis  in  his  "  Picture 
Printer"  rightly  says: — "There  are  many  enigmas  affecting  Baxter  and 
his  work  not  yet  solved."  I  have  been  tempted  therefore  to  collect  and 
note  for  the  use  of  others  such  information  as  I  have  obtained  by  means 
of  continuous  research  and  Technical  examination  of  the  prints  in  my 
collection.  One  can  rightly  say  at  this  point  that  much  of  the  joy  of  the 
Collector  in  his  possessions  of  Baxter's  works  is  due  to  the  fact  that  they 
are  only  partly,  and  not  entirely  mechanical,  such  as  are  the  modem 
productions  of  present-day  Colour  Printing.  With  truth  one  can  say 
that  the  hand  of  the  Artist,  both  in  Engraving  and  Colouring,  breathes 
in  every  line  of  his  work,  and  therefore,  to  a  due  appreciation  and  under- 
standing of  Baxter  and  the  place  he  occupied  in  the  Art  of  Chromo- 
Xylography,  it  will  be  necessary  and  of  interest  to  trace  that  Art  through 
its  various  stages.  Few  of  the  increasingly  large  number  of  admirers  of 
Baxter's   Prints  are   acquainted    with   the  term   Chromo-Xylography;    it 
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will  to  them  be  more  clearly  expressed  and  understood   as   Printing  in 
Colours,  Wood  cut  engravings. 

I  venture  to  assert  that  throughout  the  era  of  Pictorial  Colour 
Printing  there  is  no  more  outstanding  figure  than  that  of  George  Baxter, 
whose  remarkable  achievements  in  the  "Art  Preservative"  from  the 
comparatively  obscure  position  in  which  he  found  it,  to  the  greatness 
with  which  he  endowed  it,  warrants  his  name  being  immortalised  amongst 
the  geniuses  of  his  day.  The  versatility  of  his  methods  has  never  been 
equalled.  Engraver  in  Wood,  Aquatint,  Mezzotint,  Stipple  and  Line, 
Colour  Printer,  Publisher,  Inventor,  Artist,  combined  with  the  enthusiasm 
and  love  of  detail  shown  by  him  in  all  his  works,  marked  an  epoch  in 
the  era  of  Pictorial  Colour  Printing  that  as  yet  has  scarcely  received  the 
recognition  that  is  due  to  it.  His  life  is  one  long  stimulating  record  of 
zeal  and  perseverance  from  the  period  when  he  first  initiated  his  Patent 
Process  to  the  close  of  his  career  some  twenty-six  years  later. 

Mr.  J.  H.  Slater  (President  of  the  now  defunct  Baxter  Society)  in 
the  Preface  to  the  Catalogue  of  the  Baxter  Exhibition  at  Birmingham 
in  1895,  says:  "The  Artist  was  known  to  a  few  people  as  the  Inventor 
of  a  Process  of  Printing  in  Oil  Colours;  his  work  was  regarded  by  them 
as  purely  mechanical,  and  therefore  as  completely  outside  the  pale  of 
true  Art  as  any  other  Patent  Process.  It  was  accordingly  despised  by 
the  Collector  and  neglected  by  everyone  else  except  the  very  few  who 
were  interested  either  pecuniarily  or  otherwise  in  its  success,  and  these 
were  not  lovers  of  Art  for  its  own  sake,  but  for  the  profit  that  accrued 
from  it.  No  wonder  that  the  memory  of  Baxter  faded  away  in  the  face 
of  such  neglect,  and  that  his  works,  which  should  have  been  for  all  time, 
were  treated  as  the  products  of  a  day." 

Baxter's  Art  was  in  reality  not  mechanical,  nor  was  it  strictly 
speaking  a  Process,  as  we  carry  out  to-day  Processes  of  Colour  Printing, 
for  by  it  the  picture  was  built  up  exactly  as  the  painter  builds  his  picture, 
with  a  combination  of  Colours,  all  beautifully  blending  in  harmony  and 
contrast. 

Usually  Printing  is  not  associated  with  the  Fine  Arts,  there  can  be 
no  doubt  about  that;  and  to  the  reader  it  may  possibly  occur,  is  there 
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any  practical  use  in  raising  the  question  as  to  whether  Printing  is  really 
a  Fine  Art?  Apparently  there 'is,  for  Baxter  with  his  fine  Colour  Prints 
plainly  shows  that  Printing  can  approach  to  and  attain  the  quality  of 
the  Fine  Arts.  The  consciousness  of  this  must  have  a  deep  moral  effect, 
and  be  a  stimulant  of  great  potency  to  the  Collector. 

When  one  contemplates  Baxter's  Colour  Prints,  one  realises  that 
the  difference  between  Printing  in  Colour,  and  Printing  in  black  or 
monotone,  is  the  difference  between  the  real  and  the  unreal.  If  any  of 
my  readers  have  had  the  opportunity  of  turning  over  the  leaves  of  one 
of  the  old  illuminated  manuscripts  produced  in  what  are  commonly 
termed  the  dark  ages,  they  would  realise  how  bright  they  are — Colour 
everywhere.  It  will  scarcely  be  too  much  to  say  that  Baxter,  with  his 
Colour  Prints,  achieved  a  return  to  the  old  age  of  Colour.  Life  may  be 
dull  and  grey,  so  that  Monotone  illustration  has  long  been  appropriate 
to  its  monotony;  but  Nature  is  always  Colour — bright. 

Now,  what  makes  Baxter's  prints  analogous  to  the  Fine  Arts  ? 
Firstly,  the  Print  gives  a  complete  satisfaction  to  the  trained  eye  of  the 
artist  in  Colour,  and  yet  also  does  not  fail  to  make  a  pleasant  impression 
on  the  casual  or  uninformed  eye.  There  is  just  that  something  in  the 
Harmony  and  contrast  of  the  Colours,  of  placing  exactly  that  particular 
shade  or  tint  so  dexterously  as  if  all  Nature  had  conspired  to  place  it 
there,  that  the  beholder  is  inspired  with  the  feeling  that  no  other  shade 
of  colour  could  have  been  just  right.  There  is  not  too  much  of  one  and 
not  too  little  of  another.  In  brief,  the  beholder  is  impressed  with  the 
idea  of  perfection. 

The  collecting  of  Baxter's  Colour  Prints  is  a  comparatively  new 
and  distinct  branch  of  Print  Collecting,  and  it  is  only  in  the  last  few 
years  that  collectors  of  Prints  have  realised,  as  Mr.  Slater  says,  "the 
fact  that  a  genius  once  lived  among  them  unawares,  and  passed  away 
with  but  scanty  recognition  from  the  comparatively  small  number  who 
were  forced  by  circumstances  to  acknowledge  the  merit  of  his  work. 
At  first  sight  it  seems  strange  that  this  should  have  been  the  case,  but 
only  with  the  lapse  of  years  do  jealousy,  interest,  and  a  hundred 
temporary  distractions,  fade  like  dissolving  views  into  the  admiration 
of  the  new  generation,  and  nothing  but  time  can  give  that  mellow  touch 
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which  proclaims  that  the  fabric  has  disarmed  carping  criticism,  and 
stands  at  last  secure."  That  time  will  do  more  justice  to  Baxter's 
memory  and  works  is  the  opinion  of  those  who  have  already  made  the 
acquaintance  of  his  Art.  Art  is  distinctly  a  creature  of  education,  and 
it  is  perhaps  as  impossible  for  an  eye  which  is  strange  to  its  beauties  to 
appreciate  the  merit  of  a  painting  or  a  print  as  it  would  be  for  an  un- 
tutored hand  and  brain  to  create  anew  the  conceptions  embodied  in  them. 

Aqu'i,tmts,  Lithographs,  Steel  Engravings,  and  the  fine  Wood-cuts 
of  the  "  Sixties,"  all  have  now  disappeared  before  the  onslaught  of  the 
Photo-mechanical  processes.  But  there  is  still  a  small  section  of  book 
lovers  who  turn  with  satisfaction  to  the  time  when  the  Engraver  was 
the  translator  of  the  painter,  and  both  again  were  but  partners  in  the 
attempt  worthily  to  interpret  the  author.  For  them  this  book  may  have 
a  use,  as  Miss  S.  T.  Prideaux  says  in  her  "  Aquatint  Engraving,"  while 
for  others  who  share  interest  in  all  forms  of  Coloured  Prints,  it  may 
stimulate  a  taste  for  some  of  the  most  attractive  specimens  of  Colour 
Printing  to  be  found  throughout  the  "rise  and  fall  of  Colour." 

In  the  history  of  the  world,  back  to  the  remotest  ages,  there  are 
passages  at  every  stage  of  transitory  Art,  which  assert  its  influence  on 
the  destiny  of  nations.  Yet  that  influence  seldom  assumes  a  prominent 
position,  ^Deing  hidden  among  the  overwhelming  events  it  has  assisted  in 
maturing.  It  is  the  object  of  this  unpretending  volume  to  bear  testimony 
to  the  influence  of  one  who,  perhaps  unconsciously,  did  three  things  for 
civilisation;  he  assisted  in  creating  'it,  preserving  it,  and  securing  its  per- 
petuity, by  his  masterly  manipulation  of  the  Printer's  ink  and  the 
Graver's  tool  in  their  relation  to  each  other. 


H.  G.  C 


23,  Llewellyn  Road, 

Leamington  Spa. 

September,  191 8. 


THE   LIFE  AND  ENVIRONMENT   OF 
GEORGE    BAXTER 

Dear  Jack, 

Your  interesting  letter  to  hand,  and  it  has  afforded  me  much 
pleasure  to  hear  of  your  "  find,"  which  I  must  one  day  early  see.  I  know 
you  will  be  delighted  to  hear  that  through  the  kindness  of  Mr.  Horton 
Harrild,  of  the  firm  of  Messrs.  Harrild  &  Sons,  Printers'  Engineers, 
London,  and  of  his  brother,  Mr.  Frederick  Harrild,  of  Orpington,  Kent, 
I  have  been  placed  in  possession  of  valuable  material  relative  to  the  dates 
marking  epochs  in  Baxter's  life.  Mr.  Horton  Harrild  is  a  Director  of  the 
present  firm  of  Messrs.  Harrild  &  Sons;  which  no  doubt  you  know  was 
founded  in  1809  by  the  late  Mr.  Robert  Harrild,  who  was  so  closely  con- 
nected with  the  Baxter  family.  His  brother,  Mr.  Frederick  Harrild, 
married  a  niece  of  the  late  George  Baxter.      ' 

With  the  other  documents  in  my  possession  relative  to  the  life  of 
Baxter,  and  these  authentic  dates  which  have  been  taken  from  the  late 
Mr.  Robert  Harrild's  Ledgers,  together  with  the  materials  made  available 
by  other  writers,  to  whom  due  acknowledgment  is  given,  I  am  able  to 
send  you  fairly  comprehensive  details  of  Baxter's  Life  and  Environment 
connected  with  his  Art. 

To  you  and  to  our  many  other  friends  it  will  by  now  be  common 
knowledge  that  Baxter  was,  so  to  speak,  bom  into  the  printing  craft, 
being  the  second  son  of  John  Baxter,  who  carried  on  the  business  of  a 
Printer,  Wood -En  graver,  and  Publisher,  at  the  time  of  George  Baxter's 
birth  at  37,  High  Street,  Lewes;  which  business  he  was  connected  with 
for  over  50  years. 

Baxter's  father  was  the  son  of  a  farmer,  and  was  born  at  Rick- 
hurst  in  Surrey  in  178 1.  He  went  to  Lewes  and  established  his  Press 
about  the  year  1803,  where  he  printed  and  published  a  large  number  of 
important  books,  amongst  which  may  be  recorded  a  quarto  Bible, 
popularly  known  as  Baxter's  Bible,  illustrated  with  wood  engravings, 
published  in    181 1.     He  also  printed   Horsfield's   "History   of   Lewes," 
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2  Vols.,  1824-27;  the  same  author's  "History  of  Sussex,"  2  Vols.,  1835; 
and  the  Library  of  Agricultural  Knowledge,  which  ran  into  four  editions 
and  a  sale  of  over  10,000  copies.  He  also  wrote,  printed  and  published  an 
interesting  little  "  History  of  Typography  "  in  i8og,  a  copy  of  which  can 
be  seen  at  the  Patent  Office  Library,  London.  We  also  find  that  he  was 
an  enthusiastic  cricketer,  and  the  joint,  if  not  the  sole,  author  of  the  first 
book  of  Rules  published  for  that  game,  which  ran  into  several  editions, 
and  had  a  sale  of  over  300,000  copies,  entitled  "  Lambert's  Cricketer's 
Guide,"  after  the  celebrated  Professional  of  that  name.  The  introduction 
to  the  first  edition  indicates  that  he  was  the  author  as  well  as  the  pub- 
lisher, and  also  that  it  was  the  first  book -published  of  its  kind. 

In  1837,  in  conjunction  with  his  youngest  son,  William  E.  Baxter, 
he  founded  the  Sussex  Agricultural  Ex-press,  which  is  to  this  day  one  of 
the  leading  Newspapers  in  the  County. 

John  Baxter,  probably  due  to  environment,  had  leanings  to  Agri- 
cultural pursuits,  and  it  is  said  that  the  publications  from  his  Press  which 
he  most  esteemed  were  those  dealing  with  this  subject.  ■ 

It  is  interesting  to  note  that,  in  the  later  years  of  his  life,  he  retired 
from  active  participation  in  the  business,  and  spent  his  time  in  agricul- 
tural pursuits  upon  his  farm  at  Ringmer,  Sussex.  He  also  exhibited  at 
the  Great  Exhibition  of  1851  Two  Models  of  improved  farmyard  and 
buildings;  the  Official  entry  being  under  Class  30,  Sculpture,  Models  and 
Plastic  Art,  &c:  — 

334.  Baxter,  J.,  Lewes  and  Ringmer,  Sussex.  Des. — Two  Models 
of  improved  farm-yard  and  buildings. 

He  died  on  November  12th,  1858,  and  was  buried  in  All  Saints' 
Churchyard,  Lewes. 

I  am  quite  sure  you  do  not  know,  nor  do  many  of  our  other  friends, 
that  Baxter's  mother's  maiden  name  was  Charlotte  Warner,  and  that  she 
came  from  Midhurst,  Sussex;  she  was  married  to  John  Baxter  at  St. 
Martin's  in  the  Fields  on  the  22nd  November,  1801.  Her  son  George  was, 
we  are  told  by  Mr.  C.   T.  Courtney  Lewis,'  in  that  fine  volume  of  bis 
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"  The  Picture  Printer  of  the  Nineteenth  Century,"  born  at  Lewes  at  2.30 
p.m.  on  the  31st  July,  1804.  The  enquiries 'I  have  made  confirm  this 
date,  and  in  accordance  with  my  desire  to  find  authentic  documents  sub- 
stantiating the  facts  relative  to  Baxter's  career  and  life,  I  would  at  this 
point  have  given  you  a  copy  of  his  birth  certificate.  This,  however,  is 
not  possible,  owing  to  the  Births,  Deaths,  and  Marriages  Registration  Act 
not  having  come  into  force  until  the  ist  July,' 1837.  Mr.  C.  T.  Courtney 
Lewis  further  tells  us  that  Baxter  was  '  baptized  at  All  Saints'  Church 
in  his  native  town  ";  this  I  am  not  able  to  confirm,  although  I  have 
had  search  made  in  the  Register,  with  the  following  result:  — 

All  Saints'  Rectory,  Lewes, 

4th  September,  19 18. 

The  name  of  George  Baxter,  1804,  does  not  appear  on  our  Register 
of  Baptisms  from  1801-6. 

Alex.   Mackay-€larke,  Rector. 

Mr.  Frederick  Harrild  tells  me  that  Baxter's  father  and  mother  lived 
over  their  business  premises  when  George  was  born,  the  house  being 
No.  37,  High  Street. 

Perhaps  you  will  think  the  following  is  a  slight  digression,  but  I 
was  interested — and  thought  you  would  be — in  the  article  which  appeared 
in  Book  Auction  Records  in  1917  by  Mr.  A.  Cecil  Piper  (City  Librarian, 
Winchester),  in  which  he  tells  us  that  Baxter's  birthplace  looms  largely 
in  Sussex  bibliography,  and  that  "  the  earliest  date  he  has  been  able  to 
trace  is  1698,  when  we  find  Thos.  Norman,  bookseller  in  Lewes,  mentioned 
in  the  imprint  of  *  The  Christian  Faith  concerning  the  Holy  Trinity.' 
This  book  was  printed  in  London  for  J.  Wyat.  The  first  printing  press 
established  at  Lewes  was  that  of  the  brothers  William  and  Arthur  Lee, 
who  established  the  '  Lewes  Journal,'  afterwards  the  '  Sussex  Advertiser,' 
in  1745;  this  was  then  the  only  newspaper  in  the  County.  William  Lee 
printed  at  Lewes,  in  1756,  a  '  Sermon  preached  on  February  6th,  1756,  by 
N.  Farriano,'  which  seems  to  be  the  earliest  book  printed  in  the  Sussex 
capital.  It  is  interesting  to  note  that  in  18 10  paper  mills  were  erected  in 
Lewes  near  the  Pells,  by  Messrs.  Molineux,  Johnson  and  A.  Lee."  In 
connection  with  this  early  date  of  a  Paper  Mill,  in  Baxter's  birthplace, 
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it  is  interesting  to  note  the  fact  that  the  first  Enghsh  Paper  Making 
machine  was  set  in  motion  at  "  Two  Waters  "  Mill,  Hereford,  under  the 
supervision  of  one  John  Gamble  in  1803,  and  the  first  Cylinder  paper- 
making  machine  was  invented  in  1809,  by  Mr.  J.  Dickinson,  the  founder 
of  the  present  well-known  paper-making  firm  of  Messrs.  John  Dickinson 
&  Co.,  Ltd. 

In  our  many  interestmg  little  chats  you  have  become  abundantly 
aware  that  I  hold  the  theory  that  Environment  plays  a  strong  part  in 
many  lives;  thus  it  needs  no  apology  from  me  here  for  bringing  to  your 
notice  and  recording  the  fact  that  the  name  of  Robert  Harrild,  who 
founded  in  180Q  the  well-known  Printer's  Engineering  firm  of  London,  is 
closely  allied  with  the  Baxter  family,  being  a  life-long  friend  of  the 
father's,  and  this  friendship  was  further  strengthened  by  Baxter  marry- 
ing his  eldest  daughtei. 

That  comprehensive  work,  the  "  Dictionary  of  National  Bio- 
graphy," tells  us  that  Robert  Harrild  was  born  in  Bermondsey,  London, 
on  the  1st  January,  1780.  He  commenced  life  as  a  printer,  but  in  1809 
founded  the  business  of  a  Manufacturer  of  Printer's  Materials  and 
Printers'  Engineer.  From  the  commencement  of  his  business  career  he 
was  mainly  identified  with  an  important  improvement  in  the  inking  of 
Types,  by  introducing  "  Composition  Rollers,"  manufactured  with 
Treacle  and  Glue.  The  first  Composition  Rollers  were  cast  by  Robert 
Harrild  in  18 10  for  Koenig  and  Bauer's  original  Printing  Machine  at  the 
Offices  of  Mr.  Thos.  Bensley,  of  Bolt  Court,  E.C.,  and  later  in  1827  for 
the  machine  constructed  by  Applegarth  &  Cowper  for  printing  "  The 
Times  "  In  view  of  the  great  friendship  which  existed  between  Baxter's 
father  and  Robert  Harrild,  it  will  not  surprise  you  in  the  least  to  learn 
that  John  Baxter  was  the  medium  used  for  the  trials  of  this  "  Com- 
position Roller."  and  consequently  we  find  he  was  the  first  to  use  this  new 
invention,  and  attained  considerable  repute  in  the  craft  from  this  fact. 
These  Composition  Rollers,  wliich  were  to  supplant  the  ancient  method 
of  "  Balls  "  for  inking  the  types  and  blocks  that  had  continued  from  the 
days  of  Caxton,  were  only  introduced  to  the  trade  by  dint  of  combined 
energy  and  tact  on  the  part  of  Robert  Harrild,  so  persistent  was  the 
opposition  of  the  workmen  and  others,  till  they  began  to  understand  their 
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proper  interests.  It  is  interesting  to  record  that  Antiquarians  have  to  thank 
Robert  Harrild  for  the  preservation  of  the  Benjamin  Franklin  Printing 
Press,  which  is  still  to  be  seen  in  the  Patent  Office  at  Washington,  U.S.A. 
This  press,  which  Franklin  when  an  unknown  journeyman  had  worked  in 
London  in  1725-6,  was  kept  by  Harrild  till  1841,  when  he  presented  it  to 
Mr.  J.  B.  Murray,  an  American,  who  removed  it  to  the  United  States. 
Robert  Harrild  was  one  of  the  first  parish  guardians  appointed  after  the 
passing  of  the  Poor  Law  Act,  and  retained  that  Office  for  many  years. 
He  died  at  Sydenham  on  the  28th  July,  1853,  leaving  ;^i,ooo  by  his  will 
to  the  Printers'  Society  to  endow  a  "  Franklin  pension." 

I  have  not  troubled  to  glean  anything  further  of  Baxter's  school 
days  than  what  Mr.  C.  T.  Courtney  Lewis  'tells  us;  "  his  early  school 
days  were  spent  at  Cliffe  House  Academy,  Lewes;  and  that  afterwards  he 
went  to  the  High  School  at  St.  Ann's,  Lewes." 

Upon  the  completion  of  his  school  days  he  duly  entered  the  Print- 
ing, Wood-Engraving  and  Publishing  business  of  his  father,  and  was  set 
to  work  upon  the  multifarious  duties  attached  to  it,  though  apparently  he 
did  not  take  kindly  to  the  mechanical  side  of  the  craft.  Consequently 
we  find  that  he  early  devoted  himself  to  the  artistic  side  of  the  business 
under  the  encouragement  of  his  father,  for  we  find  that  in  one  of  his 
own  publications  (Baxter's  Stranger  in  Brighton  and  Directory,  published 
in  1824),  the  frontispiece  of  Brighton  Chain  Pier,  states  at  the  foot  that 
it  is  drawn  by  George  Baxter. 

The  next  few  years  were  evidently  devoted  by  Baxter  to  illustra- 
tion, for  we  find  that  many  of  the  illustrations  to  Horsfield's  "History 
of  Lewes,"  1824-7,  were  drawn  by  him.  Considering  that  this  was  the 
era  of  the  hand  press  in  the  printing  craft,  and  the  consequent  slowness 
with  which  these  publications  would  be  produced,  it  is  :  fairly  safe  to 
assume  that  these  drawings  of  Baxter's  would  be  made  a  year,  or  even 
two,  before  the  date  of  publication,  and  therefore  this  would  bring 
Baxter  to  about  the  age  of  ig  when  he  first  began  to  make  a  name  for 
himself. 

Baxter,  naturally,  like  the  majority  of  Artists  and  Painters  before 
him,  as  soon  as  he  had  developed  his  Artistic  faculties,  turned  his  hand 
to  the  Engraver's  Art.     Wood-cut  Engraving  was  the  medium  extensively 
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used  at  this  period  for  illustrating;  and  in  his  father's  business  he  largely 
devoted  his  time  to  learning  this  Art  from  the  Engraver  his  father  em- 
ployed. For  greater  perfection  in  this  calling  we  find  thaf'he  went  for  a 
few  months  as  a  pupil  to  that  well-known  Wood  Engraver  of  London, 
Mr.  Williams,  in  the  year  1825.  ' 

Upon  the  completion  of  his  pupilship,  Baxter  returned  from 
London  to  his  native  place,  and  plied  his  calling  as  a  Wood-Engraver  at 
his  father's  place  of  business  during  1826.  However,  in  the  early  part 
of  the  year  1827,  Baxter — who  had  now  nearly  attained  the  age  of  23 — 
was  evidently  inspired  with  a  desire  for  a  larger  field  of  activity  and 
renown  than  his  birthplace  could  aiford  him,  and  consequently  we  find 
him  migrating  to  London,  and  setting  up  in  business  upon  his  own 
account.  From  the  dates  taken  from  Mr.  Robert  Harrild's  ledgers  I  am 
able  to  state  clearly  and  authoritatively  that  Baxter  commenced  in  busi- 
ness as  a  Wood  Engraver  and  Printer  in  February  1827,  at  Charlotte 
Street,  Blackfriars  Road,  E.G.  (now  known  as  Great  Charlotte  Street); 
his  first  working  Printing  appliance  being  a  Wooden  Press  by  the  late 
Mr.  Robert  Harrild,  and  similar  to  the  Benjamin  Franklin  Press. 

The  date  of  the  commencement  of  Baxter's  business  career  will 
interest  you  materially,  establishing  as  it  does  that  Baxter  was  in  business 
in  London  for  six  months  prior  to  his  marriage  to  Miss  Harrild,  and  not 
as  has  been  generally  assumed  hitherto,  that  he  commenced  in  business 
in  London  after  his  marriage  to  Miss  Harrild. 

We  must  of  necessity  in  this  our  survey  of  Baxter's  life  and  environ- 
ment, and  in  order  better  to  realise  the  enormous  progress  and  genius  of 
Baxter  in  the  Colour  Picture  Printing  World,  bear  strongly  in  mind  the 
construction  and  capabilities  of  the  appliances  with  which  he  had  to 
prosecute  his  Art.  Therefore,  on  your  next  visit  to  the  Metropolis,  you 
must  go  to  the  Technical  Library  of  the  St.  Bride's  Institute,  St.  Bride's 
Lane,  E.C.,  where  you  will  see  preserved  one  of  these  "  Old  Wooden 
Presses"  on  which  Baxter  first  essayed  his  "  Art.''  These  Presses  were 
in  principle  probably  identical  with  that  used  by  Gutenberg  in  1450. 

Six  months  after  Baxter  had  established  himself  in  business  in 
London,  he  was  married  to  Mary  Harrild,  daughter  of  Robert  Harrild, 
and  it  was  at  this  period  that  he  removed  from  Charlotte  Street,  Black- 
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friars   Road,  to  29,    King   Square,    Goswell   Road.     The  following  duly 
appeared  in  the  "  Sussex  Advertiser  "  as  the  wedding  announcement:  — 

"  August  23,  1827,  at  Lewisham,  by  the  Revd.  R.  T.  Lancaster, 
Mr.  Geo.  Baxter,  engraver,  eldest  surviving  son  of  Mr.  Baxter,  printer, 
Lewes,  to  Mary,  eldest  daughter  of  Mr.  Harrild,  of  Round  Hill  Cottage, 
Sydenham,  and  of  Friday  Street,  London." 

The  following  is  a  copy  of  the  Marriage  Certificate:  — 

Certified  Copy  of  an  Entry  of  Marriage. 
Pursuant  to   the  Marriage  Acts,    1836   to    1898. 
Registration   District 
1. Marriage  Solemnized  at  S.  Mary's,  Lewisham,  in  the  Parish  of  Lewisham. 


No. 


244 


When 
Married.      Name  and  Surname. 


Aug. 
Tue 

1827 


Ge  Baxter 


Mary  Harrild 


Age. 


Condition. 


Spinster 


Rank  or 
Profession 


Residence  at  the 
time  of  Marriage. 


Father's 
Nameand 
Surname. 


Rank  or 
Profession 
of  Father, 


Married  in  the  Church  according  to  the  Rites  and  Ceremonies  by  License. 
This  Marriage  \         George  (      in  the      ^       Robt.    Harrild. 


f      in  the      ^       Re 
<    Presence     V 
(       of  us,      J       Hi 


was  solemnized  > 
between  us.    J         Mary   Harrild         (       of  us,       J       Hannah  Smith. 

I,  R.  P.  Roseveare,  of  St.   Mary's,  Lewisham,  in  the  County  of  London,  do  hereby  certify 
that  this  is  a  true  copy  of  the  Entry  No.  244  in  the  Register  Book  of  Marriages  of  the  said 
Church,  and  that  such  Register  Book  is  now  legally  in  my  custody. 
Witness  by  my  Hand  this  6th  day  of  September,  1918. 

R.    P.    ROSEVEARE,   M.A.,  Vicar. 

You  will  no  doubt  observe  that   this  Certificate  is   incomplete,  in 

reference   to   which    the    Clerk    of    St.    Mary's,    Lewisham,  writes  me  as 

follows :  — 

2,  Fordyce  Road,  Lewisham,  S.E.  13, 

Dear  Sir,  September  6th,  igi8. 

Enclosed  find  as  much  of  the  entry  of  G.  Baxter's  marriage  as 

we  have,  as  our  registers  were  burnt  some  years  ago,  and  this  is  all  that 

could  be  copied  off  of  the  original. 

Yours  truly, 

J.  Thurgood,  Clerk. 
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I  should  not  omit  to 
tell  you  that  both  before 
and  after  Baxter's  mar- 
riage, in  the  early  days 
of  his  business  career  in 
London  as  a  Wood-cut 
Engraver,  he  was  com- 
missioned by  Robert 
Harrild  to  engrave  for 
him  Cuts  of  his  Printing 
Appliances  and  Presses 
for  Catalogue  and  Ad- 
gr    vertisement  purposes. 

^^^  Two  specimens  I  show 
you  herewith.  One  you 
will  see  bears  his  King 
Square  address.  I  think 
they  are  very  finely  en- 
graved, don't  you  ? 

There  is  abundant  evidence  that  soon  after  Baxter's  entry  into  his 
King  Square  address  he  commenced  his  experiments  in  Pictorial  Colour 
printing  and  engraving  for  same;  and  it  is  undoubtedly  established  that 
he  must  have  devoted  his  leisure  time  from  his  Wood-engraving  to  tread- 
ing the  paths  of  experimenter  in  "  Pictorial  Colour  Printing."  In  1834 
he  became  celebrated  for  a  method  of  Printing  in  Oil  Colours  by  the  super- 
imposition  of  Wood  blocks  upon  each  other,  each  being  engraved  or  cut 
to  take  the  required  tint  or  colour  to  comnlete  the  finished  picture. 

The  year  1834  i^  clearly  established  by  the  date  on  his  prmts  as 
the  epoch-marking  date  of  the  production  of  Baxter's  Colour  Prints  from 
Wood  blocks-  I  myself,  from  my  own  practical  experience  in  Modem 
Three  and  Four  Colour  work,  agree  with  the  statement  in  Messrs.  Chatto 
&  Jackson's  work  on  Wood  Engraving,  published  in  183Q,  that  Baxter's 
"  first  attempts  in  chiaroscuro  engraving  are  to  be  found  in  a  '  History  of 
Sussex,'  printed  by  his  father  at  Lewes  in  1835."  This  refers  to  the  7jrinl 
"Norfolk  Bridge,  New  Shoreham,"  which  is  to  be  found  in  the  second 
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volume  of  the  work.  As  Mr.  R.  M.  Burch  says  in  his  fine  volume  "  Colour 
Printing  and  Colour  Printers,"  "  it  is  pure  chiaroscuro  work,  and  is 
printed  in  three  shades  of  brownish  sepia."  A  knowledge  of  the  appliances 
in  use  for  the  printing  of  these  country  histories  at  this  period  makes 
it  abundantly  evident  that  this  print  was  produced  one  or  even  two  years 
before  the  date  of  the  publication  of  the  work  itself.  I  am  of  opinion 
that  Mr.  Courtney  Lewis  clearly  substantiates  the  statement  that 
"Butterflies"  was  Baxter's  first  "perfected  Colour  print."  And  1 
believe  that  Norfolk  Bridge,  New  Shoreham,  Dippers  and  Nest,  and  Little 
Grebes  and  Nest  are  Baxter's  first  prints  for  dated  publication. 

The  remaining  prints  produced  at  the  King  Square  address  from  the 
superimposition   of   Wood    blocks,    on  the  Wooden   Press,  are:  — 

The  Welsh  Harper.  Cattle  Drinking. 

Eagle  and  Vulture.  Modification  of  Clouds. 

Hindoo  and  Mohamedan  Buildings.     The  End  of  Time,  and 

Polar  Sky. 

Now  I  am  quite  sure,  as  you  read  this,  that  you  will  agree  with  me 
that  out  of  the  many  admirers  of  Baxter's  works  there  are  but  few  who 
treasure  up  these  early  book  productions  of  his,  as  being  his  first  essay 
into  the  Pictorial  Colour  World  of  Chromo  Xylography.  But  when  they 
have  paid  a  visit  to  thtf  St.  Bride's  Library,  and  inspected  the  "  old 
Wooden  Press,"  and  realise  the  appliance  with  which  Baxter  produced 
these  prints,  they  will,  if  at  all  acquainted  with  modern  Printing  Presses, 
realise  that  only  by  genius,  zeal,  and  super-artistic  powers  could  such 
results 'have  been  achieved  as  are  to  be  seen  in  these  early  Chromo  Xylo- 
graphic  prints.  As  one  assembles  before  him,  and  looks  upon  these  pro- 
ductions, it  will  become  apparent  to  him  that  with  the  issue  of  each  plate 
or  picture,  Baxter  moved  step  by  step  to  the  perfection  which  crowned 
his  efforts. 

With  the  issue  of  these  prints  Baxter's  name  came  into  prominence 
as  a  Pictorial  Artist  and  Colour  Printer,  and  further — a  very  important 
point  we  must  not  lose  sight  of — Baxter  at  this  period  was  the  only 
operator  of  Colour  Picture  Printing  in  England,  and  for  several  more 
years  to  come  had  the  field  to  himself.     Publishers  now  began  to  interest 
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themselves  more  in  his  works,  and  thus  you  will  realise  that  the  "  Old 
Wooden  Press  "  would  have  of  necessity  to  be  superseded  by  what,  even 
in  those  days,  would  be  a  more  modern  appliance.  Also,  larger  pre- 
mises would  be  required,  and  so 
we  find  that  Baxter  now  moved 
to  3,  Charterhouse  Square,  E.C. 
Mr.  Robert  Harrild's  ledgers 
again  indicate  the  probable  date 
of  Baxter's  removal  to  these  pre- 
mises, as  being  March  23rd, 
1835;  the  entry  being  "  Paid 
man's  time  taking  down  Mitir"; 
and  in  April  of  this  year  the  first 
"  Albion  Press  "  was  installed 
in  these  premises.  I  show  you 
a  print  of  this  Press  herewith; 
this  is  also  from  a  Wood-cut  by 
Baxter,  thus  making  it  doubly 
interesting  to  you. 

Now,  my  dear  Jack,  we 
have  come  to  the  period  when 
Baxter  invented,  or,  should  I 
say  ?  hit  upon  the  idea  of 
amplifying  "  Kirkall's  "  pro- 
cess of  first  engraving  his  subject  complete  in  Intaglio,  and  then  pro- 
ceeding to  colour  the  complete  engraving  by  means  of  many  relief  blocks. 
Ultimately  he  lodged  his  sf)ecification  for  the  same  and  obtained  for 
fourteen  years  Patent  rights.  You  will  immediately  comprehend  that 
this  combination  of  two  modes  of  Printing  and  Engraving,  i.e.  Intaglio 
and  Letterpress,  made  it  necessary  for  the  required  plant  to  be  installed, 
and  thus  again  from  Mr.  Robert  Harrild's  ledgers  we  find  that  two  more 
Albion  Presses  and  two  copper  plate  presses  were  installed,  the  Old 
Wooden  Press  being  taken  in  part  exchange. 

During  the  years    1830  to   1834  Baxter  had  been  producing  prints 
from  Wood  blocks  in  colours,  but  in   1835,  as  I  have  already  told  you, 


'•Albion  Press,"  from  a  Wood-cut  by 
George  Baxter. 
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he  improved  the  idea  of  Kirkall's  of  a  Key  plate  engraving  to  which 
was  added  the  colour  blocks,  and  adopted  the  combination  of  an  Aqua- 
tint engraved  Key  plate,  to  which  was  added  the  necessary  number  of 
Wood  blocks  to  perfect  the  colour  picture,  printed  by  Intaglio  and  Letter- 
press methods  respectively,  and  we  find  that  he  made  application,  and 
that  he  had  Letters  patent  granted  to  him,  unto  which  he  set  his  hand  and 
seal  on  the  23rd  of  April,  1836,  for  Printing  in  Oil  colours  by  this  process. 

Baxter's  invention  of  a  combined  method  of  Relief  and  Intaglio 
Colour  Picture  Printing  was,  as  Mudie  says  in  the  Preface  to  his  "British 
Birds" — "a  revelation  in  the  Art  of  Printing,  for  he  showed  the  way 
as  to  how  50,000  facsimiles  of  a  painting  may  be  produced  with  perfect 
uniformity  and  at  a  moderate  expense.  The  advantage  to  books,  of 
which  a  large  number  is  to  be  sold,  will  be  very  great,  not  only  as  to 
removing  the  cost  of  tinting  by  hand,  which  is  the  same  for  the  last 
thousand  as  the  first,  but  by  making  the  copies  more  alike  and  more 
durable,  and  rising  more  above  the  reach  of  the  '  ignobile  pecus '  of 
imitators." 

In  1837  the  beauty  and  novelty  of  Baxter's  Patent  Oil  Colour  Prints 
were  justly  realised  by  John  Snow,  who  was  publisher  to  the  London 
Missionary  Society,  and  thus  at  this  date  we  find  Baxter  largely  engaged 
upon  pictorially  illustrating  the'  Society's  publications. 

Practically  immediately  upon  the  granting  of  his  Patent,  Baxter 
had  probably  in  his  own  mind  determined  to  rival  the  fame  of  Rudolph 
Ackermann.  whose  name  is  familiar  in  the  annuals  of  book  production, 
and  for  whose  books  the  illustrations  were  engraved  in  Aquatint,  the  im- 
pressions being  afterwards  coloured  by  hand.  Consequently  in  1837  he 
completed  and  published  a  volume  entitled  "  The  Pictorial  Album,  or 
Cabinet  of  Paintings,"  which  was  published  by  Chapman  and  Hall.  It 
is  a  small  quarto  Volume,  neatly  bound,  and  contains  a  title  vignette  and 
ten  full  plates,  appearing  to  be  mounted  on  a  tinted  paper.  Baxter  tinted 
the  paper  himself  by  using  a  smooth  plate  of  copper  to  receive  the  colour 
or  tint  of  ink,  printing  the  same  by  the  Letterpress  method.  This  book 
ranks  as  one  of  the  rare  items  in  book  production,  being  the  first  book 
produced  and  published  in  England  entirely  illustrated  with  pictures 
printed  in  colours. 


Life  and  Environment 


29 


Baxter's  fame  was  now  spreading,  insomuch  that  it  was  necessary 
for  him  to  take  several  apprentices,  amongst  them  being  Harrison  Weir, 
who  also  was  a  native  of  Lewes. 


Baxter's  fame  having  now 
become  assured,  and  the  de- 
mand steadily  rising  for  his 
productions,  it  will  hardly  be 
necessary  for  me  to  tell  you 
that  further  large  additions 
to  his  plant  would  Lave  to  be 
made  if  he  were  to  cope  with 
it.  This  would  need  an  ad- 
ditional capital  outlay;  and 
here  again  the  help  which  the 
late  Mr.  Robert  Harrild  had 
extended  to  him  at  the  com- 
mencement of  his  career  was 
further     given.  From     his 

ledgers  we  find  that  another 
Copper  Plate,  a  "Stanhope" 
and  a  "  Goldring  Stannope  " 
Press   were  lent   him    by   Mr. 

Harrild.       This,  then,  would   give  Baxter  a   Plant  installation   of   Five 

Letterpress  Presses  and  Three  Copperplate  Presses. 

With  the  installation  of  this  plant  Baxter  in  1838  commenced  to 
produce  his  Missionary  Portraits  and  other  subjects  m  collaboration  with 
John  Snow,  placing  them  on  the  market  as  "  Pictures,"  as  distinct  from 
book  illustrations.  The  next  year,  1839,  finds  him  at  work  upon  his  two 
masterpieces,  the  Coronation  pictures,  and  in  connection  with  these  he 
was  admitted  to  Buckingham  Palace,  to  complete  his  portrait  of  Queen 
Victoria  in  her  Robes.  It  was  not  till  1841  that  Baxter  had  completed 
these  Pictures,  the  publication  of  which  proved  a  financial  failure, 
although  nothing  in  Pictorial  Colour  Printing  had  ever  before  been 
executed  to  compare  with  them.     The  financial  failure  Baxter  attributed 


"Stanhope  Press,"  from  a  Wood. cut  by 
George  Baxter. 
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to  his  inability  to  sufficiently  advertise  them,  although  he  says  large  sums 
had  been  spent  in  this  way. 

Baxter  for  various  reasons  again  decided  to  change  his  busmcss 
premises;  consequently  we  now  find  his  prints  bearing  the  address  of  1 1 , 
Northampton  Square.  I  am  again  able  to  give  you  the  date  at  which 
Baxter  made  this  removal  by  means  of  the  following  entry  in  Mr.  Robert 
Harrild's  ledger,  March  27th,  1844  (Northampton  Square  addressj, 
"  Men's  time  taking  down,  removing,  and  putting  up  Presses." 

From  1834  to  1849  Baxter  had  no  rivals  in  England  in  Pictorial 
Colour  Printing  for  Book  Illustration  and  Picture  Printing,  except  for 
Charles  Knight,  who  obtained  a  patent  for  a  Process  which  he  called 
"Illuminated  Printing,"  and  by  which  only  a  few  books  were  illus- 
trated. Indeed,  this  Process  was  little  more  than  a  colourable  imitation 
of  Baxter's,  and  the  Patent  was  probably  granted  for  the  Machine  by 
which  the  Process  was  to  be  worked.  Knight  quickly  abandoned  his 
Process,  owing  no  doubt  to  the  superiority  of  Baxter's  productions,  and 
ultimately  obtained  fame  as  the  pioneer  of  cheap  illustrated  magazine 
literature. 

In  1845  Baxter  exhibited,  at  the  Royal  Academy,  his  original 
Water  Colour  painting  of  the  Baptism  of  H.Ft.H.  the  Prince  of  Wales, 
of  which  no  colour  print  has  yet  been  discovered,  to  my  knowledge, 
despite  Baxter's  announcement  of  it.  The  next  great  epoch  in  Baxter's 
life  occurs  in  1849,  when  his  patent  rights  expired,  and  he  naturally 
made  application  for  their  renewal  which,  despite  great  opposition  of 
one  of  his  former  apprentices,  G.  C.  Leighton,  who  was  now  with  the 
firm  of  Gregory,  Collins  and  Reynolds,  Wood  engravers  and  oil  Colour 
printers,  all  former  apprentices  of  Baxter,  was  granted  for  a  further 
term  of  five  years.  Baxter  now  evidently  recognising  the  competitive 
instincts  of  Leighton,  and  the  comparatively  short  term  of  years  his 
process  would  be  protected,  decided  to  grant  Licences  to  work  his  patent 
process,  which  Licences  were  taken  up  by  Le  Blond  and  Co.,  and  W.  J. 
Dickes,  both  of  London,  and  Bradshaw  and  Blacklock,  of  Manchester, 
who  were  printers  in  a  fairly  large  way  of  business  at  this  period. 


Life  and  Environment  .  31 

In  the  year  185 1  The  Great  Exhibition  was  held,  and  we  find  in 
the  Official  Catalogue  the  following  entry:  No.  115.  Baxter,  G.,  11 
and  12,  Northampton  Square.  Inventor,  Manufacturer  and  Patentee — 
Specimen  of  Oil  Colour  Printing;  Historical,  Portraits,  Architectural, 
and  Landscapes. 

The  Official  Catalogue  containing  the  reports  of  the  Juries  says 
of  Baxter's  productions:  "Nothing  can  be  more  beautiful  and  more 
perfect  in  execution  than  these  charming  plates  printed  in  colours".  . 
and  under  the  heading  of  G.  Baxter,  London,  in  the  section  relating 
to  Fine  Arts  we  find :  "  The  view  of  the  Exterior  of  the  Great  Exhibition 
Buildings  and  a  female  Portrait  show  very  great  skill  in  a  process  which 
so  seldom  yields  a  successful  result — Hon.    Mention." 

With  the  advent  of  this  "  Great  Exhibition  "  of  the  Industries  of 
all  Nations,  and  the  consequent  impetus  given  to  Baxter's  work,  he  had 
again  to  enlarge  his  premises,  this  being  done  by  taking  in  the  adjoinmg 
house,  No.  12,  Northampton  Square;  and  at  the  same  time  he  installed, 
according  to  Mr.  Robert  Harrild's  ledgers,  another  "  Stanhope  Press.'' 

In  1852  Baxter  received  a  medal  from  the  Emperor  of  Austria, 
which  was  chronicled  in  the  "Art  Journal"  of  August,  1852,  by  the 
following:  "Mr.  Baxter  well  deserved  the  honour  conferred  upon  him 
by  the  Emperor  of  Austria,  who  has  forwarded  to  him  the  Gold  Medal 
for  '  Literary  and  Artistic  Merit,  as  a  testimony  to  the  originality, 
utility  and  beauty  of  his  invention  of  the  Art  of  Printing  in  oil  co lours > 
and  as  a  mark  of  his  Imperial  approval  of  the  '  Gems  of  the  Great 
Exhibition.'  "  He  also  received  the  New  York  Exhibition  medal,  1853; 
Paris  Exhibition  medal,   1855;  and  the  King  of  Sweden's  medal,   1857. 

I  must  now  tell  you  that  Mr.  Robert  Harrild,  who,  you  will  have 
observed,  so  much  assisted  Baxter  in  his  business  career,  passed  away  in 
1853,  and  by  his  will  he  gave  to  Baxter  the  "  Copper-Plate  Press,"  the 
"  Stanhope,"  and  the  "  Goldring  Stanhope"  Presses,  which  he  had  lent 
to  him  in  1837. 

In  1855  Baxter's  extension  of  his  Patent  rights  expired,  but  he 
still  continued  to  produce  several  prints,  although  unprotected  by  Patent 
rights.     Several  other  Colour  printers  now  commenced  producing  prints 
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on  Baxter's  lines,  and  in  the  early  part  of  the  same  year  (1855)  a 
periodical  called  the  "Coloured  News,"  illustrated  by  hand-coloured 
Wood-cuts,  made  its  appearance,  I  read  in  Mr.  R.  M.  Burch's 
fine  volume  "  Colour  Printing  and  Colour  Printers."  This  advent 
of  the  Coloured  News  evidently  inspired  the  "Illustrated  London  News" 
to  give  coloured  supplements,  which  were  executed  by  G.  C.  Leighton 
on  Baxter's  lines,  but  the  master  still  retained  his  pre-eminence.  His 
fineness  of  colouring,  combined  with  his  artistic  skill,  greatly  over- 
shadowed his  rivals,  as  may  be  proved  by  comparing  their  productions. 

In  1857  Baxter  obtained  provisional  protection  for  a  method  of 
machine  ruling  printing  surfaces,  with  a  view  to  obtaining  gradations 
of  tone  in  etched  blocks,  but  he  did  not  go  further  with  it.  However, 
again  in  1859  we  find  his  inventive  faculty  at  work,  for  in  this  year 
Letters  Patent  were  granted  him  for  colouring  photos  by  his  printing 
process  of  relief  blocks.  He  is,  however,  not  known  to  have  proceeded 
with  this  method;  glass  Negatives,  and  silver  prints,  like  Aquatint  Im- 
pressions, were  at  this  period  frequently  coloured  by  hand,  which  no 
doubt  gave  Baxter  the  inspiration  for  this  patent. 

Baxter's  father  died  in  1858,  and  through  family  disagreements 
Baxter  refused  to  attend  the  funeral. 

The  year  i860  saw  the  ringing  down  of  the  curtain  on  Baxter's 
productions,  for  in  May  of  that  year  Messrs.  Southgate  and  Barrett 
conducted  a  sale,  lasting  a  fortnight,  of  the  stock  of  valuable  engrav- 
ings, plates  and  blocks,  and  the  patent  plant,  lease,  machinery  and 
fixtures  of  the  business. 

Unfortunately  for  the  present  day  collectors  of  Baxter's  prints, 
these  plates  and  blocks  passed  into  other  Printers'  hands,  instead  of 
being  destroyed,  and  were  extensively  reproduced  from  by  Abraham  Le 
Blond.  These  prints  one  often  finds  faked  in  many  ways,  consequently 
creating  a  field  of  doubt  and  uncertainty  as  to  the  genuine  article.  But 
the  eye  of  the  collector  who  has  studied  his  subject  can  rarely  be  mis- 
taken in  the  master's  works;  his  artistic  powers  in  the  harmony  of  Colour- 
ing being  unrivalled. 
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Shortly  before  giving  np  business  Baxter  had  built  a  private  resi- 
dence at  Sydenham,  known  as  the  "  Retreat."  Here  it  was  that  Baxter 
died  on  the  Eleventh  of  January,  1867,  from  the  result  of  an  accident, 
and  was  buried  at  Christ  Church,  Forest  Hill,  where  a  red  granite  obelisk, 
erected  by  his  wife  to  his  memory,  with  the  following  inscription:  "  In 
fond  remembrance  of  my  dear  husband  George  Baxter,  who  was  gifted 
as  an  artist  with  the  highest  qualities  of  artistic  taste,  and  was  the  sole 
inventor  and  patentee  of  OiL  COLOUR  PICTURE  PRINTING.  He  fell  asleep 
nth  January,  1867,  in  the  63rd  year  of  his  age,  leaving  a  sure  Tiope  of 
a  joyful  resurrection,  having  invoked  the  Holy  Spirit  to  him  a  blessing." 
The  monument  also  bears  the  record  of  the  burial  of  Mary,  his  wife,  and 
William  Oliver,  his  son.  Overleaf  willbe  found  a  copy  of  his  death 
certificate. 

Now,  my  dear  Jack,  I  must  really  close.  At  some  date  not  far 
distant  I  will  send  you  my  researches  into  "  Colour  Printing  and  Colour 
Printers  "  prior  to  Baxter's  Process  in  1834. 

Yours.  &c. , 

H.  G.  C. 
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COLOUR  PRINTING    &■    COLOUR  PRINTERS 
PRIOR  TO  BAXTER'S  PROCESS  IN    1834 

Dear  Jack, 

As  promised  in  my  last,  I  will  now  endeavour  to  send  you  the 
results  of  my  researches  regarding  operators  of  "  Colour  Picture  Print- 
ing "  in  England  prior  to  Baxter.  At  the  outset  I  must  make  it  clear  to 
you  that  I  am  not  endeavouring  to  make  this  letter  an  "  Historical  treatise 
of  the  Art  of  Colour  Picture  Printing." 

When  you  have  perused  this,  I  will  leave  it  to  you  to  judge  as  to 
whether  Baxter  was  an  "  Inventor  "  or  not;  and  as  to  whether  he  should 
have  had  a  Patent  granted  him  !  This  point  seems  to  be  a  matter  of 
great  importance  to  some  writers,  but  to  myself  is  of  only  passing 
moment.  The  Artistic  charm  of  Baxter's  work — one  must  not  forget  that 
he  was  an  Artist — and  the  powers  of  harmonizing  Colour  which  he 
possessed  to  an  extraordinary  degree,  combined  with  his  fineness  of  en- 
graving, will,  I  am  convinced,  bring  his  works,  as  time  goes  on,  into  far 
greater  prominence  than  they  have  already  achieved. 

Before  passing  in  detail  to  the  subject  of  this  letter,  I  must  say  I 
quite  agree  with  you  in  your  last  that  the  number  of  spurious  Baxters  is 
growing  apace.  But  with  demand  this  is  ever  so,  and  unfortunately  with 
so  many  partly  finished  copies  of  his  work  about,  and  so  many  of  his 
blocks  having  been  reproduced  by  Le  Blond,  the  "  unscrupulous  "  and 
"  fakist  "element  does  not  lack  material  to  work  with  ! 

Now  for  our  subject.  Prior  to  the  granting  of  Baxter's  patent  for 
Pictorial  Colour  Printing,  the  pioneers  and  workers  in  the  Art  can  be 
counted  upon  the  fingers  of  one  hand.  Apparently  Pictorial  Colour  Print- 
ing was  unknown  in  England  until  the  advent  of  James  Christopher  Le 
Blon,  who  came  to  London  about  1719,  and  commenced  to  operate  his 
three-colour  process,  as  distinct  from  the  old  Chiaroscuro  methods.  James 
Christopher  Le  Blon  was  born  at  Frankfort-on-the-Main  in  1667,  he  studied 
painting  at  Zurich  and  Rome,  and  in  1702  he  settled  for  awhile  in  Am- 
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sterdam  as  a  Portrait  and  Miniature  Painter.  Here  in  all  probability  he 
studied  a  copy  of  Newton's  "  Optics,"  putSTished  in  1704,  and 
from  Newton's  theory  of  the  composition  of  light  by  the  three  primary 
colours,  Red,  Blue,  and  Yellow,  evolved  his  process  of  producing  Colour- 
prints  from  Mezzotint  engraved  plates.  His  process  was  to  engrave  in 
Mezzotint  three  plates  with  different  portions  of  the  subject,  each  plate 
bearing  on  its  engraved  surface  the  required  proportions  of  Red,  Blue,  or 
Yellow,  which  according  to  Newton's  theory  would  produce  the  required 
pictorial  Colour-tones  to  complete  the  painting  he  was  reproducing. 

Mezzotint  Engraving  was  invented  in  1643  by  Ludwig  Von  Siegen, 
an  Officer  in  the  service  of  the  Landgrave  of  Hesse,  who  was  a  prominent 
amateur  artist,  and  the  first  reputed  Mezzotint  was  produced  by  him 
at  Amsterdam.  Von  Siegen  showed  the  secrets  of  his  Mezzotint  process  to 
Prince  Rupert  in  1654,  and  the  Prince  brought  the  "  New  Art  "  over  to 
England,  and  the  portrait  of  Charles  II.,  dated  1669,  by  William 
Sherwin,  the  first  English  Mezzotinter,  bears  the  Engraver's  acknowledg- 
ment of  his  indebtedness  to  Rupert  for  the  secrets  of  the  methods. 

I  do  not  propose  to  enter  into  the  various  vicissitudes  which  beset 
Le  Blon  during  the  twelve  years  he  was  operating  his  three-colour  Mezzo- 
tint Process  in  England.  My  only  reason  for  introducing  his  Process 
is  to  show  the  date  of  th<;  commencement  of  Colour  Picture  Printing 
in  this  country. 

I  am  now  going  to  introduce  you  to  a  Process  which  is  more 
akin  to  Baxter's  methods,  and  which — as  can  be  seen  from  a  study  of 
Baxter's  Specification  at  the  Patent  Office  Library,  showing  that  he  was  no 
stranger  to  what  had  been  done  in  the  evolution  of  Colour  Printing  before 
him  —  may  practically  be  regarded  as  the  foundation  of  the  idea  of 
Baxter's  Intaglio  and  Letterpress  Process.  Strange  to  say,  this  Process 
has  not  its  home  in  Germany,  nor' was  of  German  origin,  but  is  the  invention 
of  an  Englishman,  one  Elisha  Kirkall,  a  Yorkshireman,  who  was  bom  at 
Sheffield  about  the  year  1682.  He  was  the  son  of  a  locksmith,  from 
whom  he  learnt  to  work  and  engrave  on  metal.  About  the  year  1702  he 
came  to  London,  where  he  was  employed  for  several  years  to  grave  arms, 
ornaments,  etch  and  cut  stamps  in  hard  metal  for  printing  in  books. 
During  this  period  he  studied  Drawing  in  the  new   Academy  in   Great 
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Queen  Street,  Lincoln  Inn  Fields.  He  apparently  married  early  in  life, 
as  appears  from  his  trade  card,  preserved  in  the  Print  Room  of  the 
British  Museum,  which  bears  the  names  of  Mr.  Elisha  and  Mrs.  Elizabeth 
Kirkall,  and  the  date  31st  August,  1707.  In  Messrs.  Chatto  &  Jackson's 
Treatise  on  Wood  Engraving  Kirkall  is  credited  with  the  revival  of  the 
Art  of  Wood  Engraving  in  this  country  in  the  eighteenth  century.  He 
also  is  claimed  as  the  first  exponent  m  England  of  the  white  line  Intaglio 
manner  of  Wood  Engraving,  afterwards  brought  to  such  perfection  by 
that  great  Wood  Engraver  Thos.  Bewick,  of  Newcastle.  Kirkall  died  in 
Whitefriars,  a  district  of  London  between  Fleet  Street  and  the  Thames, 
in  December,  1742. 

The  Process  of  KirkalTs  in  which  we  are  the  more  particularly 
interested,  as  being  akin  to  Baxter's,  took  its  rise  in  1722,  when  he 
started  producing  Coloured  Prints  by  engraving  a  foundation  or  ke> 
plate  in  which  Mezzotint  and  Etching  was  the  medium  used,  and  adding 
the  colour-tones  by  the  superimposition  of  one  or  two  wood  blocks  in 
the  manner  of  the  early  Italian  Chiaroscuro  Engravers.  Thus  we  see  that 
both  Relief  and  Intaglio  Processes  were  used.  By  this  mode  he  produced 
a  copy  of  Ugo  da  Carpi's  Chiaroscuro  Engraving  of  "  Aeneas 
&  Anchises,"  after  Raphael,  and  a  number  of  reproductions  of  drawings 
by  Italian  masters.  A  collection  of  these  is  in  the  Print  Room  of  the 
British  Museum.  He  also  engraved  in  a  similar  manner  a  portrait  of  Sir 
Chr'stopher  Wren,  by  John  Closterman,  and  a  portrait  of  Dr.  William 
Stukeley  the  Antiquary. 

In  reference  to  this  mode  of  Printing  in  Colour  by  Kirkall,  there 
occurs  the  following  in  Chatto  &  Jackson's  Treatise  on  Wood  Engraving : 
"  Though  they  possess  considerable  merit,  they  are  deficient  in  spirit, 
and  will  not  bear  a  comparison  with  the  Chiaro-scuros  executed  by  Ugo 
da  Carpi  and  other  early  Italian  wood  engravers.  Most  of  them  arc  too 
smooth,  and  want  the  bold  outline  and  vigorous  character  which  distin 
guish  the  old  Chiaro-scuros;  what  Kirkall  gained  in  delicacy  and  pre 
cision  by  the  introduction  of  mezzotint,  he  lost  through  the  inefficient 
engraving  of  the  wood-blocks.  ...  In  Walpole's  Catalogue  of  En- 
gravers, a  notice  of  Kirkall's  '  new  method  of  printing,  composed  of  etch- 
ing, mezzotints,  and  wooden  stamps,'  concludes  with  the  following 
passage: — 'He  performed  several  prints  in  this  manner,  and  did  great 
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justice  to  the  drawing  and  expression  of  the  masters  he  imitated.  This 
invention,  for  one  may  call  it  so,  had  much  success,  much  applause,  and 
no  imitators — I  suppose  it  too  laborious  and  too  tedious.'  " 

Walpole's  statement  of  "no  imitators  "  was  in  the  course  of  time 
proved  to  be  inaccurate,  for  it  will  be  quite  apparent  to  you,  now  that  you 
have  made  a  more  technical  acquaintance  with  Baxter's  Process,  that  this 
method  of  Kirkall's  of  producing  Pictorial  Prints  with  a  key  plate,  printed 
by  Intaglio  methods,  and  then  proceeding  to  add  the  colour-tones  printed 
by  the  Letterpress  method,  will  in  the  result  be  a  compound  print  of 
both  Relief  and  Intaglio  methods  of  Printing  and  Engraving,  exactly  as 
in  the  Process  of  Baxter.  With  our  knowledge  of  the  Processes  of  Le 
Blon  and  Kirkall,  we  find  the  old  adage  verffied,  "  That  there  is 
nothing  new  under  the  sun  ";  as  in  the  case  of  Le  Blon's  three-colour 
Process,  the  only  difference  of  this  twentieth-century  method  is  that  to- 
day we  have  the  use  of  the  camera  for  making  the  three-colour  half-tone 
blocks  for  superimposing  to  produce  the  colour  picture,  whereas  Le  Blon 
used  three  Mezzotint  plates  engraved  by  hand.  Probably  few  of  the 
operators  of  the  present-day  Process  realise  that  its  principles  were  in  use 
over  200  years  ago.  So  with  Kirkall's  method,  lOO  years  later  Baxter 
adopted  its  principles;  the  only  difference  being  that  he  used  a  later 
Process  of  Engraving  the  foundation  plate,  i.e.,  Aquatint,  and  instead 
of  using  only  two  or  three  Relief  blocks,  increased  the  numbers  from  four 
to  twenty  and  in  some  cases  up  to  thirty. 

Kirkall's  Process  was  also  the  model  for  the  various  works  of 
Le  Sueur,  Pond,  and  Knapton  up  to  about  1760,  when  it  apparently 
lapsed,  and  was  superseded  in  the  public  favour  by  the  eighteenth 
century  "Stipple  Prints"  we  all  know  so  well.  Ha\4ng  briefly  intro- 
duced the  earliest  methods  of  Pictorial  Colour  Printing  in  Relief  and 
Intaglio  methods,  we  will  go  a  step  further  to  the  period  when  Baxter 
commenced  his  Process,  and  as  Colour  Printing  cannot  be  done  without 
Coloured  Inks,  we  come  to  the  name  of  William  Savage,  also  a  Yorkshire- 
man,  who  was  bom  at  How  den  in  1770,  and  who  produced  a  bonk 
entitled  "Practical  Hints  on  Decorative  Printing,"  which  to  all  intents 
and  purposes  was  a  Typographical  specimen  to  demonstrate  his  n'^w 
Coloured  Inks  for  Pictorial  Picture  Printing.  In  1799  Savage  was 
appointed  Chief  of  the  Printing  Department   of  the   Royal  Institution, 


Colour  Printers  prior  to   1834  39 

and  in  this  post  having  plenty  of  spare  time,  he  acquired  a  Printing  plant 
of  his  own,  and  was  thus  enabled  to  devote  his  leisure  to  experimental 
work  in  the  Printing  Art,  which  resulted  in  his  giving  his  attention  to 
Coloured  Inks  and  their  production.  You  will  be  interested  in  Savage's 
book  and  may  like  to  inspect  the  Copy  preserved  in  the  Library  of  the 
Patent  Office,  London,  which  is  bound  in  two  folio  volumes,  and  con- 
tains prints  of  the  various  stages  of  the  pictures  in  the  book,  pulled  in 
order  as  the  Presswork  progressed.  Baxter's  "  Cabinet  of  Paintings  " 
can  also  be  seen  in  the  same  Library. 

Although  this  elaborate  treatise  on  coloured  inks  was  produced  by 
Savage  only  about  sixteen  years  prior  to  the  commencement  of  Baxter's 
Process,  we  find  that  Baxter  did  not  adopt  the  use  of  Savage's  formula 
of  coloured  inks,  for  Savage's  ideal  was  one  which  did  not  contairi 
"  Oil,"  whereas  "  Oil  "  coloured  inks  were  one  of  Baxter's  features  in  the 
production  of  his  prints.  In  this  distinction  of  the  inks  it  is  probable 
that  Baxter  studied  and  improved  the  formula  of  the  first  English  Patent 
for  the  manufacture  of  Coloured  Inks,  which  was  by  James  Rowley  in 
1772.  This  ink  was  compounded  of  the  ingredients  used  for  making-up 
colours  for  painting,  but  instead  of  being  mixed  with  Water,  Rowley 
used  Linseed  Oil  and  Alum,  boiled  and  calcined. 

It  is  of  further  interest  to  note  the  fact  that  this  ink  of 
Rowley's,  which  was  for  use  in  printing  playing  cards  from  copper 
plates,  at  the  period  of  its  invention  was  one  which  would  bear  the  leesing 
or  polish  requisite  to  be  given  to  playing  cards,  and  in  this  conjunction 
one  remembers  the  beautiful  gloss  or  polish  that  the  majority  of 
Baxter's  Prints  have.  This  beautiful  Glaze  of  Baxter's  many  have  tried 
to  comprehend,  and  I  advance  the  theory  that  this  "Glaze  "  was  probably 
obtained  by  placing  the  surface  of  the  print  on  to  a  highly  polished  steel 
plate,  and  passing  the  same  through  the  Press  two  or  three  times,  the 
effect  of  which  will  give  a  beautiful  brightness  or  polish  to  the  printing. 

As  time  and  tide,  old  fellow,  wait  for  no  man  I  must  now  con- 
clude, and  in  the  near  future  will  write  you  re  the  Mechanical  Processes 
of  the  production  of  Baxter's  Prints. 

Yours,  &c. , 

H.  G.  C 


BAXTERS  PROCESS,  METHODS 
AND  DEVELOPMENT 


Dear  J., 

What  an  awfully  wet  week  we  have  had  !  No  doubt  you  will 
say  that  even  that  has  its  blessings,  as  it  has  enabled  me  to  fulfil  my 
promise  to  you  re  that  little  chat  about  Baxter's  Process,  Methods,  and 
Development. 

In  the  first  place  I  must  tell  you  that  there  are  four  methods  of 
Printing,  each  of  which  received  a  different  name  to  distinguish  its 
Process  of  execution.  Perhaps  it  will  be  best  to  mention  them  in  order 
of  appearance  in  their  monotone  phase,  for  all  the  methods  were,  in  the 
beginning,  confined  to  printing  in  one  colour  or  tint. 

1.  Letterpress  Printing  is  printing  with  ink  from  raised  surfaces 
by  pressing  the  paper  thereupon,  and  includes  printing  from  ancient  and 
modem  wood  engravings,  and  half-tone  and  line  blocks  in  black  or 
colour,  from  Baxter  to  the  present  three-colour  process  now  in  vogue. 

2.  Intaglio  Printing  is  printing  referring  to  all  the  methods  of 
obtaining  prints  by  pressing  the  paper  upon  a  surface,  the  engraved  or 
deepened  parts  of  which  contain  the  ink,  the  ink  having  been  dabbed 
into  them  and  the  top  or  upper  surface  wiped  clean.  This  method  of 
Printing  includes  all  etching,  stipple  and  line,  aquatint,  and  modern 
photogravure. 

3.  Lithographic  Printing  is  printing  referring  to  all  the  methods 
of  obtaining  prints  by  pressing  the  paper  upon  a  surface  to  which  the 
ink  adheres,  and  is  given  off  from  a  drawing  on  a  flat  absorbent  surface 
— originally  stone,  but  now  sometimes  aluminium,  zinc,  or,  in  the  case 
of  offset  printing,  rubber. 

4.  Collotype  Printing  is  printing  with  ink  wHIch  is  pressed  from  a 
film  of  sensitised  gelatine,  which,  like  stone,  is  absorbent  of  water,  by 
pressing  the  paper  upon  the  surface.  It  is  probably  the  least  known, 
and  certainly  the  least  in  vogue  of  all  the  Processes. 
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When,  in  1830,  Baxter  conceived  the  idea  of  Picture  Printing, 
Pictorial  Wood  Engraving  was  advancing  to  a  high  state  of  perfection 
(although  it  was  not  till  i860  that  it  reached  its  zenith),  and  Baxter, 
recognising  the  call  of  colour,  conceived  the  idea  that  if  one  colour  or 
tint  could  be  added,  so  could  two,  three,  four,  or  twenty,  as  the  case 
may  be.  Printing  presses  had  at  this  time  become  sufficiently  advanced, 
with  the  aid  of  "Pointers,"  to  ensure  accurate  register.  Paper  also  was 
of  smoother  surface,  inks  were  good — many  of  them  more  permanent 
than  to-day — so  that  there  was  no  reason  why  his  idea  should  not  meet 
with  a  favourable  response.  Undoubtedly  Baxter  was  the  first  to  con- 
ceive and  to  carry  out  the  idea  of  a  completely  coloured  picture  printed 
on  a  press.  In  a  few  years  his  experiments  led  him  to  conceive  the 
combination  of  two  of  the  four  methods  of  printing  as  previously 
described.  There  was,  if  I  may  be  pardoned  for  saying  so,  more  Art  in 
printing  in  Baxter's  day  than  there  is  to-day,  for  he  adopted  the  artistic 
principle  of  building  up  the  picture,  tint  by  tint,  in  a  manner  not  unlike 
the  stages  of  a  painting.  From  ten  to  fifteen  and  even  twenty  separate 
printings  were  not  unusual  methods  of  production  with  him. 

Baxter's  early  efforts  in  Pictorial  Colour  Printing  were  based  on 
the  superimposition  of  wood  blocks  only,  the  same  executed  upon  the 
old  style  Wooden  Press.  One  of  his  finest  efforts  by  this  mode  is  seen  in 
his  print  "  Cattle  Drinking,"  which  was  a  Frontispiece  for  B.  F.  Gandee's 
"  The  Artist;  or,  Young  Ladies'  Instructor  in  Ornamental  Painting,  Draw- 
ing, etc,"  published  in  1835.  The  Preface  informs  us  that  Baxter  in  pro- 
ducing this  print  used  no  less  than  12  blocks,  all  of  which  would  have  a 
different  tint  or  colour.  A  careful  inspection  of  the  print  reveals  that 
Baxter,  in  his  aim  for  perfection  in  light  and  shade,  printed  the  Whites. 

It  will  perhaps  give  you  some  indication  of  the  magnitude  of 
Baxter's  task  if  we  take  ourselves  back  to  the  period  in  which  this  print 
was  produced  and  consider  in  detail  the  Art  and  labour  involved.  This 
picture  was  from  Gainsborough's  two  Pictures  in  the  National  Gallery,  so 
Baxter  would  first  of  all  have  to  make  a  Water-colour  of  the  subject,  and 
in  doing  this  he  would  fix  or  note  the  various  tints  or  colours  required, 
which,  when  superimposed  over  each  other,  would  give  the  facsimile  of 
the  Painting  he  was  copying.     These  tints  or  colours,  we  are  told,  were 
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12;  thus  his  next  process  would  be  to  engrave  12  blocks,  each  block  to  be 
a  section,  as  it  were,  to  take  the  tint  or  colour,  so  that  the  whole  when 
printed  would  produce  the  picture.  I  propose  to  describe  the  cutting  of 
the  blocks  later  under  the  heading  of  Engraving.  Further,  these  12 
blocks  would  each  have  to  go  through  the  Press  12  times,  each  one  being 
in  accurate  register  or  imposition  over  the  other. 

As  far  as  I  can  ascertain,  Baxter  produced  only  about  Eleven 
Prints  by  meems  of  wood  blocks  before  he  lodged  his  specification,  and 
obtained  his  Patent  for  the  combination  of  Intaglio  and  Relief  Printing 
and  Engraving  for  his  Oil  Colour  Prints. 

Baxter's  specification,  stripped  of  its  legal  jargon,  shows  that  he 
used  a  key  plate,  engraved  in  the  majority  of  instances  by  Aqua- 
tint and  printed  by  the  Intaglio  method  described  in  Clause  2,  to  which 
he  then  added  the  necessary  number  of  wood-cut  blocks,  to  give  the 
various  tints  or  colours  to  match  the  painting  he  was  reproducing.  These 
blocks  were  engraved  by  the  Process  known  as  Wood  Engraving,  which 
had  been  revived  in  England  by  Thomas  Bewick,  of  Newcastle,  and 
which  were  then  printed  by  the  Letterpress  Process  described  in  Clause  i. 

You  will  now  have  become  aware  that  Baxter's  Patent  Oil  Colour 
Prints  were  produced  by  combining  two  distinct  modes  of  Printing  and 
Engraving :  — 

1.  Intaglio  Printing  and  Engraving  for  his  key  plate  (which   is 

No.  2  of  the  four  methods  of  Printing). 

2.  Letterpress  Printing    and  Wood-cut  Engraving   for  his  colour 

blocks  (which  is  No.    i  of  the  four  methods  of  Printing). 

ENGRAVING. 

As  Baxter  in  nearly  every  instance  primarily  used  Aquatint 
engraving  for  his  key  plate,  I  append  an  extract  from  Miss  S.  T. 
Prideaux's  book  on  Aquatint,  in  which  she  says: — "  Aquatint  is  a  kind 
of  etching  in  which  spaces  are  bitten  instead  of  lines,  and  the  object  of 
it  is  to  imitate  a  water  monochrome.  The  nearer  it  approaches  in  quality 
to  a  drawing  in  sepia  or  Indian  ink,  the  better  it  is.  .  .  .  The  prin- 
ciple on  which  Aquatint  is    founded   may  Be  understood  by   a   simple 
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experiment.  If  you  take  any  acid  that  will  bite  copper,  such  as  per- 
chloride  of  iron,  and  apply  a  little  of  it  with  a  brush  to  a  surface  of 
polished  copper  and  remove  it  with  blotting  paper  after  it  has  remained 
on  the  copper  a  short  time,  you  will  find  that  on  taking  a  proof  of  the 
plate  your  blot  will  give  a  tint  exactly  like  a  pale  flat  wash  of  Indian 
ink.  If  you  continue  the  experiment,  and  make  a  series  of  ten  different 
blots,  each  bitten  longer  than  the  preceding  one,  you  will  find,  on  print- 
ing the  plate,  that  you  have  ten  different  tones,  passing  from  light  grey 
down  to  a  deep  shade,  which  is  nearly  black.  Here  then  it  would  seem 
at  first  sight  that  an  artist  had  at  his  disposal  a  very  perfect  method  for 
imitating  water-colour  drawings,  but  there  are  two  defects  in  the  process 
as  I  have  described  it  so  far.  The  first  is,  that  the  tints  are  all  flat, 
and  we  cannot  deal  with  nature  without  gradation;  the  second  is  that  the 
darker  tones  are  very  dense,  and  lack  transparency,  whilst  in  long 
printing  they  might  wear  so  as  to  produce  a  false  appearance,  by  showing 
whiter  in  the  middle  than  towards  the  edges.  .  .  .  There  remains, 
however,  the  resource  of  the  scraper  and  burnisher  by  which  gradations 
may  be  completed." 

Miss  S.  T.  Prideaux  further  tells  us  that  "  The  first  step  in  the 
process  of  aquatint  engraving  is  to  lay  a  ground  or  grain  upon  a  highly- 
polished  copper  plate.  To  get  this  grain  it  is  necessary  to  cover  minute 
portions  of  the  plate  so  that  these  will  be  protected  from  the  acid  bath 
and  only  the  intervening  spaces  be  affected  by  it.  But  the  spaces  to  be 
bitten  must  lie  so  close  together  that  they  cannot  be  detected  by  the 
naked  eye." 

At  the  period  when  Baxter  manipulated  the  Aquatint  Process, 
there  were  practically  only  two  ways  of  getting  the  Aquatint  ground, 
although  in  later  years  operators  of  this  Process  have  several  ways  of 
obtaining  it.  These  two  methods  were  the  dust  ground  and  the  spirit 
ground.  I  am  of  opinion  that  Baxter  used  the  spirit  ground,  as  the 
quality  of  an  Aquatint  Print  from  this  ground  is  much  more  defined  and 
brighter,  and  moreover  will  not  wear  so  quickly  in  the  printing  as  the 
dust  ground.  For  this  liquid  or  spirit  ground,  resin  is  dissolved  in  pure 
alcohol,  to  which  is  added  a  quantity  of  water.  This  solution  is  poured 
over  the  copper    plate,   as  one  pours   a    developer   over  a  photographic 
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negative.  The  alcohol  evaporates,  the  while  the  water  will  have  caused 
the  resin  to  settle  in  a  network  of  tiny  channels,  the  copper  being  thus 
exposed  between  these  channels,  ready  to  be  bitten  by  the  acid.  The 
coarseness  or  fineness  of  this  ground  is  determined  by  the  quantity  of 
resin  used;  the  weaker  the  solution  the  finer  the  grain.  All  Baxter's 
grounds  were  of  a  very  fine  grain. 

Baxter's  next  step  in  this  Process  would  be  to  transfer  the  drawing 
of  the  Picture  he  was  producing  to  the  ground  plate  he  had  prepared; 
this  he  could  do  either  by  tracing  over  a  paper  prepared  for  the  purpose, 
or  by  drawing  the  subject  direct  on  the  ground  of  the  plate.  The  picture 
having  now  been  transferred  to  the  plate,  the  next  thing  will  be  to  do 
what  is  technically  termed  "  Stopping  out  "  and  "  Biting."  This 
Stopping  out  and  Biting  is  done  as  often  as  the  lights  and  shades  of  the 
picture  require.  Here  the  eye  of  the  Artist  is  required  in  an  exceptional 
degree.  This  Gradation  of  tone  can  be  helped  by  "  feathering" — i.e., 
putting  the  acid  on  with  the  brush  for  the  darker  tones,  and  the  lighten- 
ing of  the  tones  can  be  helped  by  the  aid  of  the  burnisher  and  scraper. 

Now,  it  will  be  quite  apparent,  it  would  never  do  to  have  all  the 
lines  in  a  picture  of  the  same  strength,  and  to  have  no  gradations  of 
light  and  shade.  The  different  tints  are  produced  in  this  way.  The 
parts  that  are  to  remain  faint  are  "  stopped  out,"  as  it  is  termed,  after 
the  first  wash  of  the  acid.  They  have  a  coating  of  lamp-black  and 
Venice  turpentine  applied  to  them  by  a  camel-hair  brush;  and  this 
mixture,  known  as  the  "stopping-ground,"  effectually  stops  any  more 
acid  that  may  be  put  on  from  touching  those  parts.  These  processes  of 
"stopping  out"  and  of  pouring  on  the  acid  are  repeated  as  many  times 
as  there  are  gradations  of  light  and  shade  in  the  picture.  It  can  easily 
be  understood,  therefore,  how  great  was  the  artistic  feeling  and  know- 
ledge Baxter  would  need  in  order  to  produce  a  good  picture  from  his 
copper  or  steel  plate. 

The  foregoing  method  of  engraving  was  that  used  by  Baxter  for 
his  key  plate.  We  now  pass  on  to  the  method  of  Wood  engraving — 
which  Baxter  used  in  order  to  obtain  the  blocks  he  required  to  add  his 
colours,  and  so  complete  the  finished  print. 
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In  an  engraving  on  wood,  the  lines  and  figures  are  left  raised,  the 
surrounding  parts  being  cut  away,  whereas  the  engraving  for  Baxter's 
Key  plate  were  sunk  in.  The  engraving  on  wood  for  Baxter's  colour 
blocks  was  really,  to  all  intents  and  purposes,  a  type. 

In  engraving  a  wood-cut,  you  must  remember  that  wherever  the 
pencil  has  made  a  mark,  or  produced  a  tint,  that  part  must  be  left;  and 
the  parts  that  are  not  touched  by  the  pencil  or  brush  must  be  cut  away. 
The  parts  left  will  print  more  or  less  solid;  the  parts  cut  away  will  be 
white  in  the  finished  picture.  Sometimes  the  shading  in  a  "Srawing  that 
is  to  be  copied  for  an  engraving  is  done  by  tints  or  washes  in  Indian  ink. 
The  different  degrees  of  shading  are  produced  by  the  difference  in  the 
thickness  of  the  lines  that  are  left,  and  by  the  width  of  the  spaces  cut 
away  between  the  lines.  The  great  aim  of  a  wood  engraver  should  be 
to  have  a  bold,  clear  outline,  and  to  produce  the  light  and  shade  by  as 
few  and  simple  lines  as  possible. 

The  wood  upon  which  the  drawing  is  made  for  cutting  is  known 
as  box  wood,  which  is  of  a  very  close  grain,  and  was  principally  im- 
ported from  Turkey.  Its  surface  does  not  need  an  elaborate  preparation 
like  the  Aquatint  ground  of  Baxter's  key  plate  on  copper  or  steel.  The 
wood  having  been  planed  and  the  proposed  cutting  surface  smoothed,  it 
is  rubbed  with  a  little  powdered  Bath-brick,  slightly  mixed  with  water. 
When  this  coating  of  Bath-brick  is  dry,  it  will  require  removing  by  rub- 
bing the  surface  on  the  palm  of  the  hand.  The  object  of  using  this 
coating  of  Bath-ibrick  is  to  afford  a  hold  to  the  point  of  the  pencil  when 
making  the  drawing  on  its  otherwise  somewhat  slippery  surface.  The 
subject  to  be  engraved  is  drawn  upon  it  in  the  usual  manner  with  brush 
and  pencil,  and  when  completed  the  engraver  carefully  covers  it  with 
paper,  fastened  round  the  edges  to  keep  it  in  position;  this  is  necessary 
to  avoid  rubbing  the  drawing  off  the  surface  of  the  wood  while  he  is 
cutting  the  lines.  As  the  Engraver  proceeds  with  the  cutting  he  tears 
the  paper  away  from  the  parts  he  intends  to  cut. 

A  Wood  Engraver  does  not  require  elaborate  tools  for  cutting  his 
block;  there  are  only  four  kinds  of  tools  necessary,  viz.  : — Gravers,  tint 
tools,  gauges  or  scoopers,  and  flat  tools  or  chisels.  The  last-named  tools 
range  from  those  with  fine  points  to  cut  fine  lines  up  to  the  small  chisels 
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to  cut  out  the  wide  white  pieces.  In  making  a  wood  cut  the  eye  of  the 
Artist  is  all-prevalent;  no  one  can  execute  a  wood  cut  who  cannot,  as 
it  were,  feel  his  subject  in  the  Artistic  sense. 

When  the  drawing  is  in  outline,  or  mostly  so,  the  process  of  the 
engraving  consists  of  cutting  a  line  along  each  side  of  the  pencil  lines 
of  the  drawing — which  of  course  are  to  be  left  in  relief — and  afterwards 
cutting  out  the  pieces  between.  It  will  thus  be  understood  that  the  part 
of  a  wood  cut  which  prints  on  the  paper  is  where  the  surface  of  the 
wood  has  been  left  untouched,  and  that  every  white  part  is  cut  or 
hollowed  out.  However,  when  the  drawings  are  complicated  with  much 
shading,  trees,  etc.,  as  was  invariably  the  case  with  Baxter's  subjects, 
it  becomes  a  much  more  difficult  Art,  and  is  only  effected  by  the  engraver 
judiciously  cutting  out,  and  leaving  the  lines  thicker  or  thinner,  as  the 
case  may  be,  to  get  the  necessary  light  and  shade.  The  closer  the  lines 
the  heavier  the  shadows,  and  vice  versa. 

Having  come  now  to  the  stage  when  Baxter  has  prepared  his  Key 
plate  and  the  necessary  number  of  colour  blocks,  his  next  process  would 
be  to  print  them  by  the  two  necessary  methods  of 

PRINTING. 

The  period  in  which  Baxter  was  actively  producing  his  colour 
prints  was  the  era  of  the  hand  Press,  and  in  my  letter  to  you  on  the 
Life  and  Environment  of  Baxter  I  have  given  you  particulars  of  the 
installation  of  the  hand  Presses  Baxter  had  up  to  the  time  he  gave  up 
business  in  i860.  The  principal  machines  ordinarily  in  use  in  the  print- 
ing trade  to-day  were  at  Baxter's  period  only  in  their  infancy. 

By  now  you  will  have  become  thoroughly  familiarised  with  the 
fact  that  independent  of  the  difference  of  the  material  on  which  Baxter 
engraved  his  key  plate  and  his  colour  blocks,  the  grand  distinction 
between  the  two  arts  is  that  one  is  in  Intaglio,  i.e.,  hollowed  out,  and 
the  other  is  in  relief. 

The  Intaglio  method  of  Printing  in  Baxter's  day  can  be  very 
briefly  described.  The  ink  is  dabbed  into  the  hollowed  lines  or  cuts; 
and  when  these  are  sufficiently  charged  with    ink,  the  surface  of  the 
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plate  is  wiped  off  on  an  oiled  sheet.  The  Plate  having  thus  been  pre- 
pared, it  is  covered  with  the  sheet  of  paper  intended  to  receive  the 
engraving  and  is  subjected  to  the  action  of  the  rolling  or  copper-plate 
printer's  press;  and  the  impression  is  obtained  by  the  paper  being  pressed 
into  the  inked  incisions. 

The  sheet  of  Paper  could  be  placed  in  any  position  on  the  copper 
or  steel  plate  for  pulling  the  impression,  so  long  as  it  covered  the  whole 
surface,  because  Baxter  in  order  to  obtain  the  "  register,"  i.e.,  the  super- 
imposition  of  the  blocks  one  above  the  other,  tells  us  in  his  specification 
that  in  the  engraving  of  his  key  plate  he  makes  several  spots  on  its 
surface — (one  at  each  of  the  four  corners — as  no  doubt  you  have  seen 
on  many  of  his  untrimmed  prints)  which  spots  are  for  the  purpose  of 
piercing  each  sheet  by  means  of  the  Pointers  on  the  tympan  of  his 
Relief  Printing  "  Press  "  to  bring  them  into  the  same  position  each  time 
to  take  the  various  colour  blocks. 

As  the  lines  of  Baxter's  Engraved  Colour  blocks  on  wood  are  pro- 
minent in  relief,  while  those  of  his  key  plate  are,  as  has  been  previously 
explained,  intagliate  or  hollowed,  the  mode  of  taking  an  impression  from 
these  colour  blocks  is  precisely  the  reverse  of  that  just  explained  for  his 
key  plate.  The  method  of  printing  Baxter's  colour  blocks  is  briefly 
this:  After  the  block  has  been  inked  with  the  inking  roller  with  the  tint 
or  colour  required — in  the  same  manner  as  a  type  is  inked,  by  rolling 
its  surface — the  key  plate  impression  is  laid  on  the  tympan  and  pierced 
at  the  four  spots,  specially  marked  in  each  comer  by  the  four  pointers 
on  the  tympan  fixed  in  a  corresponding  position.  The  tympan  with  the 
key  plate  impression  upon  it,  is  then  turned  down  on  to  the  inked  colour 
block,  and  run  in  under  the  platen,  as  it  is  termed;  which,  being  acted 
upon  by  a  levered  handle,  presses  the  paper  on  to  the  raised  portions 
of  the  blocks,  and  thus  produces  the  impression. 

Impressions  of  Baxter's  colour  blocks,  it  will  be  seen,  were  obtained 
by  pressing  the  paper  against  the  raised  or  prominent  lines  of  the  wood- 
cut; while  the  impressions  from  his  Key  plates  were  obtained  by  the  in- 
pression  of  the  paper  in  the  hollowed  cuts.  In  consequence  of  this 
difference  in  the  process,  the  inked  lines  impressed  on  the  paper  from 
his  Key  plate  appear  prominent,  and  to  stand  off  the  paper  when  viewed 
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direct;  while  the  impression  from  the  colour  blocks  are  indented  in   the 
front  of  the  impression,   and  appear   raised  at  the  back  of  the  print. 

As  Baxter  tells  us  in  his  specification,  the  four  point  holes  are 
only  used  for  the  first  impression,  the  tympan  having  several  other 
pointers  which  pierce  the  paper.  The  reason  for  this  is  obvious.  If  the 
same  holes  were  used  every  time  for  each  different  block,  they  would 
become  enlarged,  and  then  not  hold  the  sheet  taut,  and  bring  it  in  the 
same  position  each  time  for  imposing  the  various  colour  blocks,  which  is 
so  essential  for  the  blending  of  the  colours  and  the  artistic  perfection. 
Thus  it  will  be  understood  that  each  colour  block  has  a  fresh  point  hole 
and  pointers  on  the  tympan;  and  therefore  when  you  have  an  untrimmed 
print  showing  the  point  holes,  you  can  determine  the  number  of  colour 
blocks  Baxter  used   to  produce  the  print. 

The  printing  of  every  single  colour  block  by  means  of  these  hand 
presses  involved  no  less  than  nine  distinct  operations.  These  were: 
Inking  the  roller;  inking  the  block;  laying  the  sheet  on  the  tympan;  flying 
the  frisket  and  laying  it  down  on  the  forme;  running  in  the  forme  under 
the  platen;  taking  the  impression  by  depressing  the  platen;  running  out 
the  forme;  lifting  the  tympan  and  frisket;  releasing  the  sheet  and  laying 
it  out  to  dry.  When  you  consider  that  Baxter  in  many  instances  applied 
to  a  print  as  many  as  from  12  to  26  colour  blocks,  the  magnitude  of  the 
task  before  completing  the  finished  print  can  easily  be  imagined. 

Of  course,  this  carrying  out  of  the  mechanical  processes  necessary 
to  produce  Baxter's  prints  would  be  performed  by  the  journeyman 
Printers  and  Apprentices  in  his  employ,  who,  judging  by  his  Plant  in- 
stallation, I  should  say  would  number  from  12  to  18. 

I  must  now  dry  up,  old  man.  In  my  next  I  shall  have  a  word  or 
two  to  say  about  "  The  Harmony  of  Colours  " — one  of  the  all-important 
charms  about  Baxter's  prints. 

Yours,  &c., 

H.  G.  C. 


THE   HARMONY  OF 
COLOURS 

Dear  J , 


Before  dealing  with  the  "  Harmony  of  Colours,"  which  it  is  my 
intention  to  send  you  a  few  words  about  this  time,  I  must  tell  you  of 
the  remarkable  "  find  "  I  have  this  week  secured.  It  is  a  lady's  card 
basket,  manufactured  with  filigree  copper  wire,  with  Ivy  leaves  as  the 
pattern  around  the  sides.  In  the  centre,  covered  by  Glass,  is 
Baxter's  "  Duke  of  Wellington,"  without  arm,  in  very  fine  state.  The 
basket  has  three  bowl  legs,  and  is  perfect.  This  proves  that  Baxter's 
prints  were,  besides  being  used  for  ornamenting  tops  of  needle  cases, 
etc.,  used  by  manufacturers  for  other  decorative  effects.  I  have  shown 
it  to  several  friends  interested  in  collecting  Baxter's  works,  and  needless 
to  say,  have  had  several  handsome  offers  for  it.  However,  my  friend,  it 
is  not  for  sale !  The  old  gentleman  from  whom  I  obtained  it  tells  me 
he  remembers  seeing  one  many  years  ago  which,  in  the  place  of  the  Ivy 
leaves,  had  12  or  16  little  prints  around;  evidently  these  would  be  some 
of  the  needle  set.     (See  Frontispiece). 

In  my  last  letter  to  you  we  saw,  with  regard  to  engraving,  how 
necessary  is  the  eye  of  the  "  Artist  "  in  the  graining  and  cutting  of  the 
blocks;  but  how  much  more  it  is  required  in  the  harmony  of  Colouring 
I  will  leave  you  to  judge. 

Colouring  is  the  decorative  part  of  Art.  It  answers  to  Rhythm 
and  Rhyme  in  poetry  as  the  means  of  attracting  the  Senses.  Under  all 
circumstances  and  to  whatsoever  purposes  applied,  the  first  qualification 
of  Colouring  as  a  means  of  Art  is  that  it  should  produce  a  Picture.  A 
Picture  is  generally  defined  as  an  arrangement  of  one  or  more  objects 
and  accessories  so  as  to  afford  an  agreeable  subject  of  contemplation. 
The  mere  representation  of  any  object,  however  accurately  detailed  and 
coloured,  does  not  constitute  a  picture.  It  must  be  represented  with 
accessories  and  under  Pictorial  effect.  This  as  regards  Colour  depends 
upon  Harmony.     Harmony  is  a  term   borrowed    from  the  sister  Art   of 
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Music.  To  every  lover  and  collector  of  Baxter's  prints,  a  knowledge  of 
the  blending  and  Harmony  of  Colours  will  be  of  more  than  passing 
interest,  although  to  many  persons  the  laws  of  the  Harmony  of  Colours 
are  a  sealed  book. 

In  order,  however,  to  render  these  remarks  more  intelligible  to 
you  and  to  the  average  collector,  it  will  be  necessary  to  explain  briefly 
the  principles  governing  the  Harmony   of   Colours. 

It  is  now  universally  admitted  that  there  are  but  three  primary 
colours — which  Le  Blon  aptly  demonstrated  when  he  produced  his  prints 
in  1 74 1 — that  is,  three  colours  only  which  cannot  be  comp)ounded  of  other 
colours:  namely,  Red,  Blue,  and  Yellow.  With  these  three  colours  prac- 
tically every  hue  and  shade  in  nature  (except  white,  which  is  not  regarded 
as  a  colour)  may  be  imitated.  With  Red,  Blue,  and  Yellow,  Baxter 
represented  the  rosy  bloom  of  health  and  the  pallor  of  death,  the  verdure 
and  flowers  which  characterise  the  "leafy  month  of  June,"  and  the 
barren  landscape  of  December. 

The  type  of  colour  is  found  in  the  prismatic  spectrum,  or  the 
rainbow,  in  which  we  discover  that  a  ray  of  white  light  is  capable  of 
being  decomposed  into  the  three  primary  colours  —  Red,  Blue,  and 
Yellow.  These,  by  their  mixture,  produce  three  other  colours,  which  are 
termed  secondary;  thus  the  union  of  Red  with  Blue  yields,  when  in 
varied  proportions,  the  different  hues  of  Purple  and  Violet;  Red  mixed 
with  Yellow  yields  Orange;  Yellow  wifh  Blue  produces  Green.  Every 
hue  in  Nature  is  a  compound  of  two  or  more  of  the  primary  colours  in 
various  proportions.  Greys  and  Browns  are  compounds  of  all  three  of 
the  primary  colours  in  unequal  proportions.  Black  results  from  a  mixture 
of  all  three  primary  colours  of  equal  intensity  and  in  equal  proportions. 

Harmony  of  colour  is  of  several  kinds;  it  will  be  sufficient,  how- 
ever, for  our  purpose  to  consider  two  kinds  only,  namely,  Harmony  of 
Analogy  and  Harmony  of  Contrast.  The  term  "Harmony  of  Analogy" 
is  understood  to  mean  that  arrangement  in  which  the  colours  succeed  each 
other  in  the  order  in  which  they  occur  in  the  prism,  and  the  eye  is  led  in 
progressive  steps,  as  it  were,  through  three  or  more  distinct  colours,  from 
Yellow,  through    Orange,    to    Scarlet  and   Deep    Red,  or    from  Yellow 
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through  Green  to  Blue,  Dark  Blue  and  Black,  or  vice  versa.  The  same 
term  is  also  applied  to  the  succession  of  three  or  more  different  hues  or 
shades  of  the  same  colour.  The  term  "  Harmony  of  Contrast"  is  applied 
to  combinations  of  two  or  more  colours,  which  are  contrasted  with  each 
other,  according  to  the  laws  of  which  we  have  spoken.  In  the  first  kind 
of  harmony  the  effects  are  softer  and  more  mellow,  in  the  second  more 
bold  and  striking. 

Baxter  in  his  prints  affords  us  examples  of  both  kinds  of  Harmony, 
but  those  of  the  Harmony  of  Analogy  are  more  abundant.  Of  the  more 
brilliant  examples  of  this  kind  of  Harmony,  one  may  mention  the  beauti- 
ful succession  of  colours  in  the  cloud  effects  at  sunset  or  sunrise.  Of  a 
more  sober  kind  is  that  which  prevails  in  landscapes,  where  the  blue 
colour  of  the  hills  in  the  distance  changes  as  it  advances  towards  the 
foreground  through  olive  and  every  variety  of  cool  and  warm  green  to 
the  sandy  bank  glowing  with  yellow,  orange,  or  red  ochreous  hues  at 
our  feet.  In  both  cases  force,  animation,  and  variety  are  given  by  the 
occasional  introduction  of  contrasts  of  colours.  The  blue  sky  of  the 
zenith  and  Eastern  hemisphere  contrasts  with  the  peaks  of  the  mountains 
of  a  deeper  hue,  and  the  lofty  towers  and  pinnacles  standing  out  boldly 
against  the  clear  blue  sky  reflect  on  the  sunlit  pinnacles  the  golden  glories 
of  the  Eastern  hemisphere.  On  the  earth  the  broken  and  variegated 
green  and  russet  tints  of  the  trees  and  herbage  are  vivified  and  brought 
to  a  focus  by  the  bright  red  garments  of  the  figures  in  the  foreground. 
Baxter's  print,  "  A  Greek  Monastery,"  used  as  a  book  illustration  in 
Rev.  S.  S.  Wilson's  "  Narrative  of  a  Greek  Mission,"  is  a  magnificent 
example  of  this  harmony  of  colouring,  as,  indeed,  are  all  of  his  prints; 
and  as  one  gets  deeper  into  the  subject  one  realises  that  Baxter  was  not 
a  mere  printer,  but  a  true  artist  in  colour. 

Of  the  three  primary  colours.  Yellow  is  the  brightest.  Red  the 
most  positive,  and  Blue  the  coldest.  Red  and  Yellow,  from  their  connec- 
tion with  light  and  heat,  are  considered  warm  colours;  Blue,  from  its 
association  with  the  colour  of  the  sky  and  distant  objects,  is  said  to  be 
a  cool  colour.  Of  the  secondary  colours,  Orange  is  the  warmest,  Green 
the  medium,  and  Violet  the  coldest. 

The  warm  colours  are- also  regarded  as  advancing  colours  because 
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they  appear  to  approach  the  eye;  the  cool  colours  are  also  called  retiring 
colours  from  their  appearing  to  recede  from  the  eye.  The  contrast  of 
Green  and  Red  is  the  medium,  and  the  extreme  contrast  of  hot  and  cold 
colours  consists  of  Blue,  the  coldest,  with  Orange,  the  warmest  of  all 
colours. 

It  is  the  surpassing  taste  Baxter  possessed  of  blending  the  "  Har- 
mony of  Colour  "  in  such  a  marked  degree,  which  gives  his  prints  such 
an  enhanced  decorative  effect  in  many  drawing  rooms.  However, 
the  same  taste  requires  to  be  felt  by  the  owners  of  his  prints  to-day, 
when  they  hang  them,  for  one  frequently  sees  them  on  the  walls,  with 
yards  of  bilious-looking  wall-paper  between  them,  instead  of  which  they 
should  be  hung  as  a  gallery,  upon  a  Glazed,  or  non-pattern  paper,  giving 
a  subdued  effect,  and  thus  allowing  the  prints,  as  it  were,  to  stand  off 
a  background. 

I  must  now  close.  By  the  way,  I  have  just  got  a  duplicate  of  the 
"  Great  Exhibition  "  exterior,  on  original  mount.  Do  you  want  it?  Au 
revoir. 

Yours,  &c., 

H.  G.  C. 


BAXTER'S  STAMPS 


Dear  J- 


Thanks  for  your  interesting  letter  to  hand.  I  note  that  you  have 
just  seen  and  inspected  in  an  Antique  dealer's  a  forgery  of  Baxter's 
stamps,  embossed  on  a  mount,  to  imitate  Baxter's  mount.  As  you  say, 
unfortunately  for  the  would-be  forger  in  this  particular  instance, 
his  knowledge  of  Baxter's  works  did  not  extend  to  much,  or 
he  never  would  have  placed  a  Le  Blond  print  from  one  of  Le  Blond's 
own  plates  on  this  particular  stamped  mount;  the  forgery  being  in  this 
instance  very  glaring  and  easy  to  detect.  At  your  request,  I  paid  a  visit 
to  the  place  in  question,  and  the  old  buffer  had  the  effrontery  to  show 
me  three  other  prints,  with  like  forgeries,  and  apparently  emanating  from 
the  same  source.  Upon  my  expostulating  with  him,  and  telling  him  they 
were  not  Baxter's,  he  ordered  me  out  of  the  shop  !  So  much  for  the 
knowledge  some  dealers  possess;  or  do  they  simply  exist  to  catch  the 
unwary?  Fortunately,  such  dealers  are  very  few  and  far  between;  the 
average  Antiquarian  dealer  is  glad  to  guide  and  instruct  a  beginner  in 
the  cult  of  collecting. 

With  the  exception  of  Knight's  process  for  illuminated  Printing 
for  which  he  obtained  a  patent  in  June,  1838,  and  which  was  abandoned 
after  only  a  few  books  had  been  illustrated  with  it,  Baxter 
had  from  1834  to  1849  practically  no  rivals  in  his  art,  but  after  that 
period  a  very  different  state  of  affairs  arose,  and  consequently  recognis- 
ing the  signs  of  the  times  and  the  determined  opposition  of  one  of  his 
former  apprentices,  Mr.  G.  C.  Leighton,  Baxter  came  to  the  conclusion 
that  the  productions  from  his  press  would  have  to  bear  some  distinctive 
sign  or  imprint,  so  that  we  find  he  commenced  at  this  period  to  sign  his 
prints  in  the  body  of  the  plates,  and  in  "A  Poem,"  in  two  cantos, 
published  in  1849,  by  Harrison  Corbett  Wilson,  the  "  Warwickshire 
poet,"  entitled  "  England's  Queen  and  Prince  Albert  of  Saxe-Coburg 
and  Gotha,"  the  prints  of  the  Queen  and  Prince  Albert  are  signed  with 
his  name  and  address  of  1 1  Northampton  Square. 
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During  1850  Leighton  was  at  work  on  the  production  of  Coloured 
Prints,  by  methods  somewhat  similar  to  the  process  of  Baxter's  patent. 
We  find  in  January,  1851,  that  he  was  taken  up  by  the  "Art 
Journal,"  and  that  a  print  entitled  "The  Hawking  Party"  was  repro- 
duced by  him  in  colours  for  that  Journal.  We  know  that  Baxter  was 
immediately  up  in  arms  in  reference  to  this  production  of  Leighton's  by 
the  following  extract  which  we  quote  from  the  columns  of  the  "Art 
Journal"  of  February,  1851  : — "Printing  in  Colours — Mr.  G.  Baxter's 
process. — In  a  very  recent  number  of  the  Art  Journal  we  introduced  a 
specimen  of  Block  printing  in  colours,  executed  for  us  by  Mr.  G.  C. 
Leighton,  accompanying  the  print  by  a  short  description  of  the  process 
of  the  printing,  and  of  Mr.  Leighton's  establishment.  We  were  perfectly 
aware  at  the  time  that  Mr.  G.  Baxter,  to  whom  we  then  also  referred, 
had  for  a  considerable  period  practised  this  art  with  great  success;  but, 
as  we  thought,  on  an  entirely  different  method  from  that  of  the  other 
printer.  Having,  however,  received  a  communication  from  Mr.  Baxter, 
who  considers  that  justice  has  not  altogether  been  rendered  to  him  on 
the  subject,  we  feel  it  quite  right  to  give  him  an  opportunity  of  showing 
his  claim  to  a  large  share  in  the  honours  arising  from  the  perfection  to 
which  this  art  has  of  late  years  been  brought.  A  visit  to  his  establish- 
ment, and  an  inspection  of  a  number  of  his  productions,  enable  us  to 
speak  unequivocably  of  the  success  that  has  attended  his  exertions,  and 
we  have  much  pleasure  in  giving  it  publicity  through  our  columns,  with- 
out in  the  least  degree  desiring  to, prejudice  his  competitor  in  the  field  of 
action.     .     .     ." 

The  foregoing  controversy  establishes  the  date  of  the  first  introduc- 
tion of  Baxter's  Stamp  and  Mount  as  1 851,  and  we  find  further  authority 
for  our  assumption  as  to  the  date  being  1851  from  the  fact  that  the  first 
printed  Stamp  of  Baxter,  which  I  will  call  No.  i  as  being  the  order  of  its 
appearance,  contains  the  address  as  No.  11  and  12  Northampton  Square, 
and  the  evidence  which  we  have  sifted  from'Mr.  Harrild's  ledgers  estab- 
lishes the  fact  that  Baxter  did  not  take  in  the  adjoining  house,  No  12 
Northampton  Square,  till  the  early  part  of  1851,  'when  the  Exhibition 
fever  was  on. 

This    Stamp  is    always    found    printed    on    the    mount,    and    not 
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embossed,  like  his  later  designs,  and  invariably  is  printed  in  red,  brown, 
or  black  ink.  Underneath  it  will  be  noticed  that  Baxter,  probably  acting 
on  the  advice  of  Lord  Brougham,  at  the  renewal  of  his  Patent  rights, 
makes  the  announcement  that  Licenses  will  be  granted  to  work  the  process. 

This  being  Baxter's  first  effort  at  a  design  for  his  Stamp,  he 
probably  came  to  the  conclusion  that  it  was  not  of  sufficiently  artistic 
and  imposing  character,  and  this  leads  us  to  design  No.  2,  as  in  the  order 
of  its  appearance,  which  is  No.  4  illustration  in  Mr.  C.  T.  Courtney 
Lewis'   Baxter  Year  Book,   191 2. 

My  assumption  that  the  date  of  this  design  of  his  Stamp  was  the 
latter  half  of  1851  is  based  on  the  fact  that  the  Print  "The  Royal 
Exchange,"  published  in  1851,  when  on  a  stamped  mount,  is  of  this 
design. 

This  Stamp,  like  all  his  later  designs,  is  always  found  embossed 
in  plain  relief,  from  a  die,  and  not  printed,  like  his  first  Stamp.  This 
embossing,  as  we  say,  was  probably  adopted  to  make  it  more  imposing 
and  artistic. 

I  am  again  further  strengthened  in  my  assertion  of  the  date 
of  the  issue  of  this  Stamp  by  the  fact  that  Mr.  G.  C.  Leighton,  who  was 
at  this  period  issuing  prints  by  methods  closely  resembling  Baxter's  patent, 
adopted  a  similar  form  of  Stamp,  which  can  be  seen  on  the  mount  of  his 
print  entitled  "  Sunset,"  produced  by  Leighton  at  this  time. 

We  can  easily  conclude,  again,  that  Baxter,  seeing  this  resemblance, 
decided  to  change  the  design  of  his  Stamp  once  again,  and  when  pro- 
ducing his  first  print  of  the  "  Gems  of  the  Great  Exhibition,"  published 
early  in  1852,  the  Stamp  was  of  the  design  of  the  No.  3  illustration  in 
Mr.  C.  T.  Courtney  Lewis'  Baxter  Year  Book  191 2,  and  which  we  will 
call  No.  3  in  the  order  of  its  appearance.  This  Stamp,  like  No.  2  Stamp, 
is  always  embossed  in  plain  relief  from  a  die. 

The  cause  for  Baxter  again  having  to  change  the  design  for  his 
Stamp  will  not  this  time  be  found  due  to  Leighton,  but  the  following 
extract   from  the  columns  of  the  "Art  Journal"  of    1852  gives  us  the 
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clue  for  the  next  design: — "Printing  in  colours. — Mr.  Baxter,  the  well- 
known  producer  of  the  numberless  elegant  coloured  prints  that  are  so 
attractive  in  the  shop  windows  of  our  stationers,  is  desirous  that  we 
should  correct  an  error  that  appeared  in  a  previous  issue  with  reference 
to  the  process  adopted  by  the  Chevalier  Harlinger  at  the  state  printing 
office  of  Vienna.  Harlinger's  prints  are  Chromo-lithographic,  or 
from  stones — Mr.  Baxter's  from  Wood  blocks.  It  will  thus  be  evident 
to  all  acquainted  with  the  two  processes,  that  the  latter  has  an 
incalculable  advantage  of  the  former,  inasmuch  as  they  may  be  worked 
almost  ad  infinitum,  while  the  other  will  scarcely  go  beyond  two 
thousand.  Mr.  Baxter  assures  us  he  has  taken  millions*  of  some  of  his 
subjects,  and  there  is  no  doubt,  from  their  great  popularity,  of  such 
being  the  fact.  Moreover,  his  process  being  patented  in  Germany,  as 
elsewhere,  it  could  not  be  used  there  without  his  permission." 

The  foregoing  extract  goes  to  prove  that  Baxter  now  thought  it 
necessary  to  design  a  Stamp  to  convey  the  fact  that  his  Patent  rights 
covered  Great  Britain,  France,  Belgium,  and  Germany,  &c.,  and  which 
we  will  call  No.  4,  as  in  the  order  of  its  appearance,  and  is  No.  2  illus- 
tration in  Mr.  C.  T.  Courtney  Lewis'  Baxter  Year  Book  191 2.  This 
Stamp,  like  Nos.  2  and  3,  is  always  embossed  in  plain  relief  from  a  die, 
and  was  used  during  1852-3. 

Baxter,  now  having  granted  Licences  to  work  his  process,  as  in  the 
case  of  Leighton.,  was  once  again  the  victim  of  resemblance,  his  No.  4 
Stamp  being  affected  this  time.  From  the  columns  of  the  "  Art  Journal 
Advertiser"  of  1854  we  quote  the  following  extract: — "Oil  colour  pic- 
tures.— Caution. — Many  complaints  having  been  made  at  Mr.  Baxter's 
offices  of  parties  attempting  to  pass  off  their  hastily  got  up  and  inferior 
subjects  as  Mr.  Baxter's  productions,  by  closely  imitating  his  private  stamp 
which  he  had  introduced  to  verify  the  genuineness  of  his  pictures  and  pre- 
vent their  being  teiken  for  the  works  of  other  persons,  he  begs  to  give  notice 
to  the  public  that  all  his  future  productions  will  be  embossed  with  his 
autograph  in  the  centre  of  the  die.  .  .  .  The  penalties  attached  to 
the  imitation  of  an  autograph  are  well  known.     To  that  protection  Mr. 

*This  would  have  been  probably  more  correct  if  it  had  read  "thousands,"  as  the 
most  Baxter  ever  printed  from  one  plate  was  about  700,000,  i.e.  "The  Holy  Family." 
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Baxter  feels  that  he  may  add  the  sense  of  justice  of  the  public  who  are 
best  able  to  appreciate  his  productions.  Attention  is  requested  to  the 
fact  that  while  the  name  of  Baxter  is  conspicuous  on  the  imitation  of  the 
patentee's  private  stamp,  the  names  of  the  licensees  are  put  upon  the 
pictures  so  huddled  together  as  not  to  appear  to  a  common  observer. 
Another  licensee  has  also  made  similar  attempts  to  pass  off  his  work, 
more  closely  imitating  the  private  stamp  of  the  patentee  by  adding  the 
crown  to  the  imitation." 

These  two  Stamps  can  be  seen  on  the  stamped  mounts  of  the 
Licensees  in  question,  i.e.,  Print,  View  near  Bingen  on  the  Rhine  (Brad- 
shaw  &  Blacklock  Stamp);  Print,  The  Prodigal  Son  (W.  Dickes  &  Co., 
Stamp). 

This  leads  us  to  Baxter's  Autograph  Stamp,  the  design  of  which 
he  produced  in  1854,  and  which  we  will  call  No.  5,  as  in  the  order  of  its 
appearance,  and  which  is  No.  5  in  Mr.  C.  T.  Courtney  Lewis'  Baxter 
Year  Book,  1912. 

This  Stamp,  like  Nos.  2,  3,  and  4,  is  always  embossed  in  plain 
relief  from  a  die,  and  was  used  by  Baxter  now  onwards  to  the  end  of 
his  business  career. 

Yours,   &c, , 

H.  G.  C. 


ADDITIONAL  BOOKS  CONTAINING 
BAXTER'S  PRINTS 

Dear  J , 


I  herewith  send  you  a  list  of  a    few  books   I  have  come  across, 

embracing  Baxter's  prints,  which  have  not  been  recorded  in  the  Catalogue 

of  his  prints  already  published:  — 

Isaac  Frost's  Two  Systems  of  Astronomy :  First — The  Newtonian  System,  showing 
the  Rise  and  Progress  thereof,  by  a  short  Historical  jiccount;  The  General 
Theory,  with  a  variety  of  remarks  thereon.  Second — The  system  in  accordance 
with  The  Holy  Scriptures,  showing  the  Rise  and  Progress  from  Enoch,  The 
Seventh  from  Adam;  The  Prophets,  Moses  and  others,  in  the  First  Testament; 
Our  Lord  Jesus  Christ,  and  His  Apostles  in  the  New  or  Second  Testament; 
Reeve  and  Muggleton,  in  the  Third  and  last  Testament;  with  a  variety  of 
remarks   thereon. 

4to    (Royal).    London:    Simpkin   Marshall   &   Ck).,   1846. 

Illustrated  with  eleven  plates  at  the  back  of  the  book,  printed  in  oil  colours  by 
George  Baxter.  The  Plates  were  drawn  by  Isaac  Frost,  and  Engraved  by  W.  P. 
Clubb  &  Son,  7,  Charterhoxise  Street. 

In   the   Front  of  the   book   is  an  explanation   to  the  Plates. 

Plates   1   and   2  are   entitled :    The   Newtonian   System  of   the   Universe. 

Plates   3,   4,   5   and   6  are   entitled :    The   Newtonian   System. 

Plates  7,  8,  9,  10  and  11  are  entitled :   System   according  to  the  Holy   Scriptures. 

This  book  is  exceedingly  rare,  but  a  copy  can  be  insi)ect©d  in  perfect  condition 
at  the  British  Museum. 
Thomas  Howard:   On  the  Loss  of  the  Teeth;  and  the  best  means  of  Restoring  them; 

by  Thomas  Howard,  Surgeon  Dentist  to  His  Grace  The  Archbishop  of  Canterbury. 

Illustrated  with  Frontispiece  showing  ladies'  face  with  and  without  Teeth. 
12mo.    London :    Simpkin   &   Marshall. 

Robert  Mudie's  Gleanings  of  Nature :  Containing  Fifty-seven  Groups  of  Animals  and 
Plants;  with  popular  descriptions  of  their  Habits.  London:  William  S.  Orr 
and  Co.,  Amen  Corner,  Paternoster  Row,  1838.  Contains  Vignette  on  Title  page 
"Greenhouse   Shrubs,"  as   in   Mcintosh's  Greenhouse. 

Thomas  Young,  M.D. :  Lectures  on  Natural  Philosophy.  2  vols.,  8vo.  Vol.  I.,  Text. 
Vol.  II.,  Plates.  Contains:  Plate  of  Two  coloured  Diagrams  (No.  374  in  Mr 
C.   T.  Courtenay  Lewis'  Picture   Printer). 

Yours,  &c., 

H.  G.  C. 


BAXTER'S  AUCTION  RECORDS. 
1917-'-1918 

Dear  J , 


In  response  to  your  enquiry  I  give  you  the  Priced  Catalogues  of 
the  "Baxter  Print  Auction  Sales"  held  during  191 7-1 8  at  the  Galleries 
of  the  well-known  Art  Auctioneers,  Messrs.  Puttick  and  Simpson,  47, 
Leicester  Square,  London,  W.C. 

I  have  no  doubt  they  would  be  pleased,  if  you  wrote  to  them,  to 
place  you  upon  their  Catalogue  List  for  Baxter  Prints,  so  that  you  may 
know  when  the  Sales   come  on. 

In  studying  these  prices,  you  must  bear  in  mind  that,  to  the  expert 
collector,  "  state  "  invariably  rules  the  price.  Whereas  some  may  appear 
by  reason  of  price  here,  to  be  very  cheap,  in  most  instances  owing  to 
condition  they  would  be  dear,  being  much  out  of  register,  and  very 
defective  in  colouring.  I  may  tell  you  that,  for  fine  Prints  in  mint  state, 
Prices  have  ruled  high  and  are  still  soaring. 


Sale  Monday,  July  23rd,   1917. 

BOOKS,  BAXTER  COLOUR  PRINTS. 

£    s.  d. 
Boys  with  a  Kite  in  a  Tree,  in  TaJes  of  Truth  (1  vol.) 6    0    0 

The  Mi-ssion  Premises  at  the  Kuruman  Station,  in  Labours  and  Scenes  in 
Southern  Africa.  Earth  —  Air  —  Sea  —  Heavens  —  Spring  —  Autumn  — 
Flower  Garden  and   Northern  Antiquities    (12  vols.) 12    6 

Polar    Sky,    Mudie's    The  Heavens    (1   vol.)       0    5    0 

Sir  N.    Harris  Nicolas.    History  of   the  Orders    of  Knighthood,  Vols.   1,  3 

and    4    (3    vols.)         1  10    0 

The  Pictorial  Album  or  Cabinet  of  Paintings,  eleven  designs  by  G.  Baxter, 

original   binding    (1    vol.) 5    5    0 

An  Album  containing  scraps,  including  Duke  of  Wellington — Lake  Como — 

Netley — Crucis  Abbey,   etc.    (1    vol.) 15    0 

Frontispieces    (40) 7    0    0 

An  Album  containing  Prints  and  Drawings  (1  vol.) 2    5    0 


£   6. 

0  15 

d. 
0 

4  10 

0 

0  17 

6 

1  11 

0 

1  12 

6 

2  2 

0 

1  17 

6 

1  10 

0 

1  7 

6 

1  4 

0 

0  17 

0 

0  12 

0 

0  12 

0 

2  2 

0 

1  15 

0 

1  7 

6 
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VIEWS. 

ChyJees   Satoon — Lake   Como — Chimborazo,  etc.    (9) 

Italy        

Abbeville — Lake   Gardia — River    Scene,    Holland,    etc.    (5) 

Chalees  Satoon,  large  and  small — Lake  Como — River  Scene,  Holland,  etc.  (5) 

Dover  Castle,   in  sepia,   and  The  Siege  of  Sebastopol,  stnniped  mount   (2)  ... 

River   Tiefy — Richmond — House    of   Parliament — Royal   Exchange,   etc.    (14) 

Quarry  on  the  Wye — Cader  Idris — Bala  Lake — St^  Ruth's   Priory,  etc.    (17) 

River    Scene,   Holland,   on   stamped  mount       

Verona.    Cabinet  of  Paintings,  and  Verona  Evening  Scene,  on  music  (2)  ... 

Windsor  Castle— Lake  Como,  and  Stolzenfels  on  the  Rhine,  all  an  stamped 
mounts    (3)         

Brougham  Cattle,   and  River  Tiefy,  ditto   (2) 

Arctic    Expedition,   and  Royal   Exchange    (2) 

Queen    with  Head  Dress  

Derwent  Water — Chain  Pier,  Brighton — Tintern  Abbey — Llangollen,  etc.  (9) 

Claremont,  and  Harrow  on  the  Hill    (2) 

Abbeville — Stolzenfels,   stamped   mount — Italy — Verona,   etc.    (6)  

Lover's   Seat,   Hastings — River  Camel — Bala   Lake — Netley    Abbey — Windsor 

Castle,   and  Brougham   Castle,  stamped  mounts    (6) 17    6 

Lover's    Seat,    Hastings — River   Camel — Bala    Lake — Ben    Nevis — Brougham 

Castle,  and  Balmoral  Castle,  stamped  mounts   (6)        17    6 

Richmond  Bridge — Windsor  Castle — Lover's  Seat,   Hastings — Water  Mill  on 

the  Wye — Tintern   Abliey,  and  Warwick  Castle,   stamped  mounts  (6)  ...  15    0 

Claremont,    pocket    book,    lettering    cut 0  10  0 

Nuremberg      0    8  0 

Verona   (signed   in    the  water)          1  10  0 

Parhelia           10  0 

Windsor  Castle  and  River  Camel,  stamped  mounts  (2),  and  Welsh  Drovers  (3)  0  14  0 

Hindoo    Buildings — Surrey    Zoological   Gardens,  and    FuneraJ  of  the  Duke 

of  Wellington   (stamped  mounts)    (3) 2    0    0 

Richmond     Bridge — Richmond     Hill — Harrow,    two    states,     and    Windsor 
Forest,    two  states,  all   on   original  mounts    (6) 

Warwick  Castle — Royal  Exchange — Welsh  Drovers,  and  Windsor  Castle   (2), 
ditto    (5)    

Winter— King    of    the     French    Leaving    Eu — Bala    Lake,     and     Balmoral 
Castle,    ditto    (4)         

Abbeville,  and  River  Scene,  Holland,   ditto    (2)  

Claremont— Folkestone — Lake  Garda — Lake  Luggelaw,   etc.    (6) 

Harrow  on  the  Hill — River    Teify,  pocket    book  lettering,    and   others    (18) 

River   Tiefy — Warwick    Castle — Bala    Lake,   and  Dripping   Well,   Hastings, 
all  stamped  in   red    (4)       

Llangollen — Netley  Abbey — Ben  Nevis,  end  Crucis  Abbey,  ditto  (4)  ..,       „, 


3  3 

0 

2  7 

6 

4  7 

6 

4  0 

0 

2  12 

6 

2  2 

0 

1  2 

6 

I  I 

0 

£ 

e. 

d. 

1 

10 

0 

1 

10 

0 

1 

7 

6 

1  10 

0 
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VlEVtS— Continued. 

The   Harem— ChaJees   Satoon.  etc.    (6)       

Arctic   Exploration — Ascent  of  Mont  Blanc   (4),  etc.   (12) 

Water  Mill  on  the   Wye— Tintern   Abbey — Cader  Idris — Kichmond   Bridge 
Dripping    Well,    Hastings,  stumped   mounts   (5) 

Cape  Wilberforce — The  Boa   Ghaut — Lugano,    etc.    (5)       


PORTRAITS. 

Lord  Nelson 2    7  6 

Prince    Albert,   embossed  stumped    mount         2  12  6 

The  Queen  on  Balcony,  and  Prince  Albert,  blue  breeches    (2) 15  0 

Sir  Frederick  Peel,  and  Empress  Eugenie   (2) 15  0 

Prince  of  Wales  landing  from  his  boat — Ditto,  on  music — Her   Majesty   in 

Ireland— Sir  Robert  Peel,  and  Eev.   Wesley  (5) 3    3    0 

Landing   of   Her   Majesty  in   Ireland — Prince   of   Wales   landing    from    his 
boat,  and  the  Funeral  of  the  Duke  of  Wellington  (3) 

Jenny  Lind  {C.L.  218  and  219),  and  Jetty  Treffz   (3) 

The   Empress  Eugenie — Napoleon  III. — Rev..   Wesley,    etc.    (7) 

Napoleon   III.,  stamped  mount — Empress  Eugeni« — Rev.  Wesley,  etc.   (4)  ... 

The  Queen  on  balcony,   stamped  mounts,  and  the  same,  by  De  La  Rue    (2) 

Prince  Albert,  stamped  mount,  and  The  Queen  on  balcony   (3) 

The  Princess    Royal,    on  music    cover      

Richmond — Te   Po,    etc.,   various    (14)       

Rev.    Wm.    Knibb 

Duke  of   Wellington,   stam^ped    mount      

The  Duke  of  Wellington,    stamped  mount        

LoBD    Nelson,   ditto  

H.R.H.  the  Pi-ince  of  WaJes  landing  at  Osborne,  on  stamped  mount 

Sir  Robert  Peel,  and  Napoleon   III.   (2) 

Queen  Victoria,  hand  on  table,  framed,  and  Prince  Consort  on  Ijalcony  (2) 

The  Rev.  William  Knibb,  on  strainer — Netley  Abbey,  and  Windsor  Ca-stle  (3) 

The  Queen  on   balcony,   and  Prince  Albert    (C.L.  204  and   205)    (3) 

Lord  Nelson,  and  Prince  of  Wales  in  military   uniform  (2)       

Duke  of   Wellington,    stamped    mount,  and  Lord    Nelson,  stamped    mount 
out    (2)      

Lord  Nelson — Duke   of  WeUingtou,   and  Napoleon    (3;       

Duke  of  Wellington,  stamped   mount   (C.L.  225),  and  the  same  (C.L.  226)  (2) 

The  Emperor  Napoleon,  stamped  inount 

Prince    of   Wales,    on   music 

Pomare,  Queen    of   Tahiti        


1  2 

6 

0  16 

0 

2  0 

0 

1  12 

6 

1  14 

0 

1  1 

0 

2  5 

0 

0  10 

0 

0  12 

6 

0  17 

0 

1  1 

0 

3  0 

0 

1  4 

0 

0  19 

0 

0  15 

0 

0  11 

0 

1  7 

0 

1  12 

6 

2  7 

6 

2  10 

0 

1  3 

0 

1  11 

0 

1  6 

0 

2  15 

0 

£     8. 

d. 

1    6 

0 

0  13 

0 

1    0 

0 

1    8 

0 

0  15 

0 

1    2 

0 

1  17 

6 

1    7 

0 
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FANCY     SUBJECTS. 

The  Greek    Dance,  and    the   Harem   (2) 

Avalan<;e  at  Lewes— Turn  of   the   Monsoon— Vineyard,   Mount  St.  Bernard, 

and   Lake    Maggiore    (4)      

The  Bride,  on  music,  and  one  other  (2) 

News  from  Australia,  and  Companion,   a  pair    (2) 

See    Saw  

So  Nice,  and  I  don't  like  it,  on  stamped  mounts  (2) 

The   Andalusians     

First  Impression,  small  plate,  and  The  Morning  Call  (2) 

The   Circassian    Lady,    stamped    mount—The    Little   Gardeners — Paul    and 

Virginia— ShaJl    I   Succeed,    etc.    (5) 1  12    6 

So   Nice — I    don't  like   it— Stolen   Pleasures — Me   Warm   Now,    and   Copper 

Your    Honour    (5)       2    7    6 

Puss  Napping — So  Nice — I  don't  like  it — Short  Change — Infantile  Jealousy, 

and  The  Bride,  on  music    (6)      2    0    0 

News  from  Home,  and  The  Soldier's  Farewell,   stamped  mount   (2) 2    7    6 

Paul  and  Virginia,  and  The  Bride,  both  on  music  (2)       12    0 

So  Tired,  stamped  mount — The  Little  Gardeners — The  Cornfield — Little  Red 

Riding  Hood,    etc.    (6)         1  10    0 

So   Nice,   stamped  mount — Christmas    Time,   and    Come    Pretty   Robin — So 

Tired— Me    Warm  Now,    etc.    (6)  1  15    0 

The  Morning  Call — So  Nice,  stamped   mounts — Copper   Your  Honour — Puss 

Napping,   and  The  Soldier's  Farewell    (5) 1  10    0 

So   Nice — Copper  Your   Honour,  stamped    mounts — The   Morning  Call,  and 
I    don't   like   it    (4) 

So  Nice — Copper  Your  Honour — Me  Warm  Now,  and  Stolen  Pleasures  (4)  ... 

Lover's  Seat,  Hastings,  and  Chalees  Satoon,  on  stamped  mounts  (2) 

The    Hop    Garden,    ditto  

Morning  Call,  ditto,  with  Baxter's  Initial  on  back 

Summer — Crossing  the  Brook,  and  others    (6) 

Jetty  Trefiz,  and  Paul  and  Virginia,   on  tnusic    (2)    ..         

Charge  of  the  British  Troops  on  the  Road  to   Wendlesham,  and  Review  of 
the  British  Fleet  at  Portsmouth  (2) 

Fruit  Pieces,  after  Lance  (2) 

Belle   of    the    Village       

Daughter  of    the   Regiment      

So  Tired— Little  Red  Riding  Hood,  stamped  mount*— See-Saw— Come  Pretty 

Robin,   and  The  Morning  Call   (5)       

The    First   Lesson 

The  Reconciliation— The  Bride,  and  The  Belle  of  the  Village,  in  sepia  (3)  ... 

The    Andalusians 

The  Reconciliation,   and  Paul    and   Virginia    (2)       
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£    8.  d. 

Th«   Belle  of  the  Village          1  10  0 

The  Cornfield — The  Conchologists— Crossing  the  Brook,  and  La  Biordina  (4)  2    0  0 

Small  First  Impressions,  stamped  mount  cut 0  15  0 

"  I  don't  like  it,"  and  So  Tired,  embossed  stump  mount  cut  (2) 0  17  0 

"Yes  I  am  come  of  high  degree" 0  17  6 

The  First  Lesson,    stamped   embossed  mount 2  15  0 

Flora,    stamped    m^ount 2  10  0 

Summer    Time         10  0 

Christmas    Time — Returning     from    Prayer — The    Conchologists,     and    La 

Biordina     (4)      0  18  0 

La  Tarantella — The  Conchologists  Returning  from  Prayer,  etc.    (6) 17  6 

The    Hop     Garden — Summer     (C.L.    367) — The    Circassian    Lady,     and     La 

Tarantella    (4) 1  12  6 

Cleopatra,   stamped  mount— Summer — Returning  from  Prayer,   and  Hindoo 

Buildings    (4) 1  15  0 

Review    of    the   British  Fleet  at    Portsmouth,    and  Charge  of   the  British 

Troops  on  the  road   to  Windlesham   (2)       1  15  0 

A  similar   pair    (2)           1  15  0 

Fruit  Pieces,  after  Lance— Soldier's  Farewell,   and  Puss  Napping   (4)          ..  12  6 

News  from  Australia,  stamped  mount,  fine,  and  News  from  Home,  a  pair  (2)  1  12  6 

Fruit  Pieces,  after  Lance,  one  stamped  mount,  fine  (2) 13  0 

News  from  Home,   and   Companion,  stamped  mounts,  a   pair   (2)      1  17  li 

Fisherman's   Home— Winter    {C.L.  369)— Summer   (C.L.  366)       2  10  0 

The  Bride,  and  The  Holy  Family,  both  on  signed  mounts  (2) 16  0 

Needle  Box  Prints.    "The  Regal    Set"    (10)     0    8  0 

The  First  Lesson,   stamped   mount 4  12  6 

Jetty  Treffz,  and   Jenny  Lind,  two  states    (4) 1  12  0 

Flora       1  17  6 

Jetty  TreSz,  on  music,  Jenny  Lind,  and  The  Prince  Consort  (3)      0  15  0 

Morning  Call,  and  Copper  Your  Honour,  both  on  original  mounts    (2)      ...  1  12  6 

Shall  I   Succeed    (2),  one  on  original   mount — Conchologists,   and   Paul  and 

Virginia    (4)       17  6 

First  Impression,  small — Shall  I    succeed,  and  Paul  and   Virginia   (3)       ...  14  0 

Short  Change,   on  original  mount,  and  So  Nasty,  two   states    (3)       3  10  0 

La   Tarantella,    and   others    (6)         17  0 

The    Ordinance    of    Baptism 2  12  6 

LARGE     PLATES. 

The  Lover's  Letter   Box,   on  stamped   mount 1  10  0 

The  Rev.  J.  Waterhouse,    superintending   the  Landing  of  the  Missionaries 

at  Taranaki,    New   Zealand        2    0  0 
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LARGE    PLATES— Continued. 

The   Opening  of  Parliament,  in  sepia      

The  Wreck    of    the  Eeliance 

Summer,  and  Winter,   a  pair  (2)     

Winter,  stamped  mount,  fine 

The    First  Impression,  in   sepia    {C.L.   159)       

Lucerne  

Ditto,    stamped    m,ount 

A    Mountain    Stream       

The  Eev.  J.   Waterhouse   superintending   the  Landing  of   the   Missionaries 
at  Taranaki,  New   Zealand  

The   Bridesmaid      

Another    copy  

Ditto,     stamped    viaunt 

Love's    Letter    Box  

Another    copy  

The    Day    before  Marriage       

Another  copy,   stamped    mount         

The  Parting  Look    (C.L.  362) 

Ditto    (C.L.   363)      

FRAMED. 

THE     CORONATION    OF    QUEEN    VICTOEIA.     AND     OPENING    OF 
PARLIAMENT,     a    superb    pair,     unvarnished    [Purchased     by     Mr. 
Courtney     Lewis]    (2)  68    0    0 

Another  pair,  in  sepia,  on  strainers    (2) 4    4  0 

Love's  Letter  Box,  stamped  mount 5  15  0 

Dogs   of   St.   Bernard       2  10  0 

Fruit  Girl   of  the  Alps 2    0  0 

The  Wreck   of  the   Reliance 1  17  6 

The  "Fairies"  Set,  and  The  Small  Bride  (2) 1  11  0 

Netley  Abbey — Watermill    on    the    Wye — Stolzenfels,  and  Crucis    Abbey    (4)  0  12  6 

See-Saw  Margery  Daw,   and  The  Holy  Family,   stamped  mount  (2) 15  0 

Prince  Consort — Ben  Nevis,   and   the   Veiled  Vestal    (3) 0  16  0 

Me  Warm  Now,  and  three  Needle  Box  Prints,  in  one  frame  (2)       10  0 

The  Reconciliation,  and  seven  Needle  Box  Prints,  in  one  frame  (2) 0  10  0 

Twenty  Needle  Box  Prints,  in  two  frames,  and  four  others,  in  one  frame  (3)  0  10  0 

The  Belle  of  the  Village,   on  stamped  mount 4    0  0 

Lucerne            2    2  0 

St.   Bernard  Dogs 3    5  0 

The  Ordinance  of  Baptism   (C.L.   93a)      4    0  0 
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FRAMED  —Continued. 

The  Eeception  of  the  Eev.  J.  Williams  at  Taniia,  and  The  Massacre   (2) 

The    First    Lesson 

So  Nice,   and  I   Don't  Like   It,  07i  stamped  mounts    (2)    ... 

Holly  Hocks,   and  The  Gardener's  Shed,  a  pair  (2) 

Love's  Letter   Box 

Ditto       

The  Parting  Look 

Day   Before    Marriage      

Gems  of  the  Crystal  Palace.  No.  1,  The  Exterior,  on  stamped  mount — 
Crystal  Palace  and  Giardens — The  Great  Exhibition,  Interior  and 
Exterior    (4)       

Gems  of  the  Great  Exhibition.  Rinaldi  and  Armida,  stamped  mount,  and 
three    others    (4)         

Descent  from  the  Cross — Birth  of  the  Saviour,  both  on  stamped  mounts, 
and  four  others    (6) 

Charge  of  the  British  Troops  on  the  Road  to  Windlesham,  and  Review  of 
the  British  Fleet,  etc.,  Portsmouth,  both  on  stamped  mounts  (2) 

Sale  Thursday,  December  6th,  1917. 

BAXTER     BOOKS. 

Boy  Throwing  Stones  at  Ducks,  in  Tales  for  Boys  (1   vol.)       

The  Old  Water  Mill,  in  Poems  by  Eliza  Cook,  and  The  End  of  Time,  in 
The   Perennial    (2    vols.)      

Advice  on  the  care  of  Teeth,  in  Howard  on  the  Teeth — Derwent  Water,  in 
Loiterings  among  the  Lakes,  and  Parhelia,  in  Astronomy  and  Scripture 
(3    vols.) 

History  of  Madagascar  (2  vols.).. — Enterprises  in  the  South  Sea  Islands,  etc 
(6    vols.) 

China,    its    State   and   Prospects — Sixteen  Years  in  Malta,  etc.    (8  vols.)   .. 

British  India — The  Greek  Mission — Maritime  Discovery — Richmond,  etc 
(8    vols.) 

Mudie's  British  Birds  (2  vols.). — Peter  Parley's  Annual,  1856 — Flower 
Garden — Shells,   etc.    (7   vols.)     

The  Earth— Heavens— The  Artist— Child's  Companion,  1846  to  1851,  etc 
(14    vols.)  

A  Small  Scrap-Book  containing  The  AndaJusians,   etc        

Scrap-Book   containing   Baxter  Prints      

Spring  and  Autumn — The  Earth — The  Air  and  the  Heavens— Songs  of  the 
Seasons,  and  Child's  Companion  2  vols.    (8   vols.) 

An   Album    containing   twenty-seven  Baxter  prints 

Mudie's  Seasons  (2  vols.). — Poems,  by  Liza  Cook,  and  The  Artist,  by 
Gander    (4   vols.)         

BoY  WITH  Kite  in  a  Tree,  in  Tales  of  Truth  (1  vol.) 
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BAXTER     COLOUR     PRINTS. 

(Fancy    Subjects.) 

£    s.  d 

The   Gleaners,   harvest    time 17  6 

Little  Eed  Riding    Hood          0    8  0 

Come   Pretty    Eobin,   stamped  mount       1  15  0 

Belle  of   the  Village,   ditto       3    0  0 

Reconciliation,   fine          3    0  0 

Summer,    and  Winter    (small)    (2) 1  17  6 

Summer    {sm,all)    stamped    mount 10  0 

Summer,  and  Chalees  Satoon,  small    (P.BJ   (2)          12  0 

The   Pitney    Pavement 1  10  0 

The   Greek  Dance,   and  the   Harem  Set   (2)       10  0 

The  Descent  from  the  Cross   (with  star) 2    0  0 

The  Landing  and  Massacre  of  Rev.  J.  WLUiams,  in  sepia,  a  pair  (2) 17  6 

News  from  Home,  on  m,usic,  and  News  from  Australia,  a  pair  (2) 1  15  0 

Ditto,    another   pair,   cut    (2)              17  6 

Indian  Settlement,  second  plate — Chalees  Satoon,  small,  and  two  others  (i)  1  12  0 

Indian  Settlement,  first  plate — Abbeville,  and  River  Scene,  Holland 0  15  0 

River    Scene,   Holland,    stam,ped  mount 0  17  6 

River   Scene,    HoUaoid — Abbeville,    and   Nuremberg    (3)     1  10  0 

Italy,  and  Verona,  signed  on  boat,  on  complete  m.usic  copy    (2)          10  0 

Balmoral,      stamped      mount — Windsor     Castle — Chalees      Satoon — Tintern 

Abbey,   and  Water  Mill  on  the  Wye,   stamped  in  red  (5) 1  10  0 

Richmond   Bridge,   stamped    mount^Harrow   on    the    Hill,   and    View   from 

Richmond   HiLl,  stamped   in   red   (3) 17  6 

Italy,   and  Verona,   signed  in   water    (2) 0  12  6 

Verona,  signed  on  boat — Chalees  Satoon — Lake  Garda — Rock  Quarry,  and  two 

others     (6)           0  17  6 

Verona,   signed  on   boat^Chalees  Satoon — Indian   Settlement,   second  plate — 

Chimborazo,  and  one  other    (5)            10  0 

Verona    (signed   on    boat)          0  12  6 

The   Fairy  and  Harem  set,  needle  prints    (2) 0  16  0 

The  Floral  set,  and  Castle  and  Landscape,  ditto  (2) 0  12  6 

The   Fisherman's    Home  110 

Verona,  and  The  Bride,    both   on   music   (2)      10  0 

Sundry    Exhibition   Prints    (5)           0  16  0 

La    Biondina — Christmas     Time — Returning     from     Prayer — The     Soldier's 

Farewell,   and    Puss    Napping     (5)       2    0  0 

Review  of  the  Fleet  at  Portsmouth,  and  Charge  of  the  British  Troops  on 

the   road  to   Windlesham,  a  pair   (2)            1  17  6 

Ditto,  another  pair  (2) 1  15  0 
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£    8.  d. 
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The  Arctic  Expedition,  red  stamp — Cleopatra,  stamped  mount— Destruction 

of   Sodom — Lugano — The  Boa  Ghaut,    and  Cape   Wilberforc©    (6) 1  12    6 

Winter,  small — The  Fisherman's  Home — La  Tarantella,  large,  all  blue  line, 

and    La    Biondina    (4;  3    7    6 

Winter,    smali— La    Biondina — Paul    and     Virginia     (C.L.    151)— Christmas 
Time,   and   Crossing   the    Brook    (5) 

The   Fisherman's  Home — The   Hop    Garden,  and   The   Gleaners   (3) 

News   from   Home,  and  News  from  Australia,  stamped  mounts,  a  pair    (2) 

Ditto,  another    pair    (2)  

Fruit,  No.  2,  stamped  mount,  and  Fruit,  No.  1,  a  pair   (2)  

Reconciliation — News  from   Home,   on  music,  and  The  Bride,  on  music   (3) 

Reconciliation,   stamped  in  red        

Reconciliation,  and  The  Bride,  on  complete  music  copy   (2)       

Review  of  the  Fleet  at  Portsmouth — The  Siege  of  Sebastopol,  and  View  of 
Brighton  Chain  Pier,  by  John  Baxter   (3)  

Review  of  the  Fleet  at  Portsmouth  and  The  Siege  of  Sebastopol   (2) 

Scene   on  Mountain    Top— Eagle  and    Vulture — Turn    of    the    Monsoon,  and 

Avalanche  at   Lewes  0  15    0 

The  Great  Exhibition,  second  variety — Rinaldi  and  Armida,  and  The 
Defence    (3)         

Chalees   Satoon,  large  and  small  varieties    (2) 

Paul  and  Virginia,  on  music,  and  the  same,  large  size   (2)  

Conchologists,  on  needle  box  lid,  amd  Queen's  Floral,   needle  print   (2) 

Welsh  Drovers — and  Brougham  Castle,  stamped  m.ounts.  Tarantella, 
small    (3)  

The  Harem,  and  The  Greek  Dance,  red  stamps  (2) 

The  Greek  Dance,  red  stamp,  and  The  Harem   (2) 

The  Wreck  of  the  Tanjore       

Virginia  Water,  and  Boy  with   Bird's  Nest  (2)         

So  Nice — So  Tired,  stamped  mounts — Come  Pretty  Robin — Infantile 
Jealousy — Little  Red  Riding  Hood,  and  I  Don't  Like  it  (6) 

Paul   and  Virginia,   small        

Temples   at  Philse,    Egypt        

The  Bride,   snwll  

View    in    Madeira  

News  from  Australia,  and  News  from  Home,  a  pair,  on  stamped  mounts  (2) 

ItaJy,  in  colour       

The  Welsh  Harper — ^Bethlehem — Jerusalem — Windsor  Oastle  from  the 
Long  Walk — ^Huagiarian  Peasants — Bohemian  Peasants,  and  three 
others    (9)  

Flora,  in  purple,  and  The  Belle  of  the  Village   (2) 

The  Arctic  Expedition — A   Greek   Monastery — Cleopatra — The  Boa   Ghaut — 

— Cape  Wilberforce,  and  Hindoo  and  Mahomedan  Buildings  (6) 0  15    0 
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£    8.  d. 

Summer,    stnall — La    Tarantella?— Paul    and    Virginia     (C.L.     151) — Shall    I 

Succeed — The  Concholc^ists,   and  The  Bride,  on  music  (6)   ...         3    0    0 

The  Welsh  Harper — Jerusalem — Bethlehem — The  End  of  Time — Windsor 
Castle  from  the  Long  Walk — Vineyard  near  Mount  St.  Bernard,  and 
two  others    (8)  17    6 

The   Regal  Set,  with  extra  subject   and  Lovers'   Seat,   the    complete   uncut 

sheet  3    7    6 

Religious  Events,  needle  set,  complete  sheet  of  Sunday  School  cards,  uncut  5    0  0 

Harvest  Time,  the  Gleaners,   stamped  mount 2  12  6 

The   Hop  Garden,  stamped  mount 2  17  6 

The  Lovers'  Seat — Deserted  Rock  Quarry,  and  three  others  (5) 17  6 

Prince  of   Wedes   Landing,  and  Claremont   (2)           17  6 

Crossing    the    Brook — lirst    Impressions — The    Fair  Conchologists — Shall    I 

Succeed— Paul  and  Virginia,  large,  and  The  Bride,  large    (6)       3  15    0 

The  Gleaners — The   Hop  Garden — Christmas   Time — The  Circassian    Lady — 

Fruit.  No.  1,  and  The  Cornfield  (6) 3    5    0 

Returning   from  Prayer — Christmas  Time— Puss    Napping — The    Circassian 

Lady — The   Soldier's  Farewell,   and  Gathering   Roses   (6)       3    7    6 

The  Arctic  Expedition^ — The  Boa  Ghaut — Gape  Wilberforce — Lugano — Cleo- 
patra,  and  Hindoo  and  Mahomedan  Buildings   (6;       15    0 

Gathering  Roses— The   Belle  of   the   Village,   and   The  Circassian  Lady    (3)  2  12    6 

Gathering   Roses — The   Circassian   Lady — Christmas   Time   Returning    from 

Prayer— The  Soldier's  Farewell,  and  Me  Warm  Now   (6)      3    5    0 

The  First  Impression,  red  stamp— Crossing  the  Brook — Shall  I  succeed,  and 

The    Conchologists,    large    (4)    ...        2    2    0 

Me  Warm  Now— Little  Red  Riding  Hood— The  Morning  Call — Copper  Your 

Honour — Come  Pretty   Robin,  and   two  others    (7)       3  17    6 

So    Tired — Infantile  Jealousy — Me  Warm   Now— Copper  your  Honour,    and 

four   others    (8)  3    7    6 

Me  Warm  Now— The  Morning  Call— Come  Pretty  Robin— Infantile  Jealousy 
— Little  Red  Riding  Hood,  and   Stolen  Pleasures    (6) 

The  First  Lesson— Infantile  Jealousy,  and   See-Saw  Margery  Daw   (3) 

The    Bride — News    from    Australia — Christmas  Time,  etc.    (7) 

So  Nice— I  Don't  Like  It— The  Circassian  Lady— So  Tired,  etc.    (9) 

News  from  Home,  and  News  from  Australia,  a  pair,  on  stamped  mount   (2) 

Little  Red  Riding  Hood,  original  stamped  mount     

Nuremljerg— Indian  Settlement— Landing  of  Columbus— Yes,   I  am  Come  of 

High  Degree,    and  four   others    (8)     

Fancy.      The    Audalusians,    without   lettering 

The    First    Lesson  

Infa^ntile   Jealousy  

So  Nice — Copper,  Your  Honour,  stamped  mounts,  and  So  Tired   (3) 

So  Nice— Copper,  Your  Honour,  and  The  Morning  Call,  stamped  mounts  (3) 
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So  Nice— Clopper  your  Honour,  stamped  mounts,  and  I  Don't  Like  It  (3)  . 

So  Nice— The  irorning  Call— So  Tired,  stumped  mounts,  and  I  Don't 
Like    It     (4)       

The   Morning  Call— So  Tired,  stamped   mounts— Ho   Nice—I  Don't  Like   It 
Red  Riding   Hood,  and  Come  Pretty  Eobin    (6) 

Veiled  Vestal— The  Unhappy  Child— Sahrima— The  Faithful  Messenger,  and 
seven  other    gems    (11)         

VIEWS. 

Verona   (signed   in  the    water)  

Harrow  on   the  Hill— Claremont,  and  River   Teify    (P.B.)    (3) 

Tlie  King  at  Eu,  and  Abbeville,  blue  line  (2) 

Lake   Como — Llangollen,    and  Warwick  Oastle    (3) 

Richmond  Bridge,  and  Prinoe  of  Wiales  landing    (2)  

The  Dripping  Well,  and  Lovers'  Seat,   Hastings    (2)  

Windsor  Castle — Harrow  on  the  Hill,  and  Stolzenfels  on  the  Rhine 
stamped    m.ounts    (3)  

The  Ascent  of  Mont  Blanc,  a  complete  set  (4) 

The  Great  Exhibition — Interior  of  Great  Exhibition,  a  pair,  on  red 
stamped  mounts,  and  Exterior  of  Crystal  Palace   (3) 

The  Great  Exhibition — Interior  of  Great  Exhibition,  a  pair,  on  red 
stamped   m.ounts,  and   Exterior   of  Crystal   Palace,  stam.ped  m,ount    (3) 

The  Great  Exhibition— Interior  of  Great  Exhibition,  a  pair,  on  red  stamped 
mounts- Exterior  of  Crystal  Palace,  and  Crystal  Palace  and  Gardens  (4) 

Crystal  Palace  and  Gardens,  stamped  mount — Crystal  Palace,  New  York — 
The  Great  Exhibition,  small — The  Great  Exhibition,  small  purple,  and 
Opening  of  Exhibition,   C.  L.  160,  blue  line   (5) 

Dover   Coast  

Ditto,    another   copy  

Balmoral  Castle — Water  Mill  on  the  Wye— Windsor  Oastle,  and  Bala  Lake. 
all  stamped   in  red    (4)       

Warwick  Castle,  stamped  mount — Chalees  Satoon — River  Camel — Lovers 
Seat,  and  Tintern  Abbey,  red  stamps    (5) 

Chalees  Satoon — River  Camel — Lovers'  Seat,  and  Tintern  Abbey,  stamps 
in    red    (4)  

Warwick  Castle — Ben  Nevis — Bala  Lake — ^Lovers'  Seat,  and  River  Camel 
stam-ps  in  red  (5)       

Balmoral  Castle — Ben  Nevis — Brougham  Castle — Tintern  Abbey — Cader 
Idris,  and  seven   others    (12)       

Dovedale — Derwent  Water— Brighton  Chain  Pier,  and  Near  Folkestone 
Mid-day     (4)       

Windsor  Castle — Water  mi  11  on  the  Wye — Brougham  Castle — Bala  Lake- 
Bolton  Abbey — Warwick  Castle,  and   two  others    (8) 

Bolton  Abbey— River  Teify— Bala  Lake — Balmoral  Castle— Tintern  Abbey 
and   three  others    (8) 


£    s.  d. 

2    0  0 

2  12  6 

3  5  0 
1  11  0 

1    7  6 

1  J4  0 

3    0  0 

0  13  0 

0  12  0 

0  14  0 

1  1  0 

0  15  0 

2  5  0 
2  4  0 
15  0 

1  5  0 
0  15  0 

0  10  0 

1  1  0 
1  7  6 
12  6 

1  7  6 

2  2  0 

1  5  0 

2  2  0 
2    2  0 


£ 

s. 

d. 

2  15 

0 

2 

10 

0 

2 

2 

0 

4 

5 

0 
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VIEWS— Con/mued. 

Llangollen — Lovers'  Seat— Crucis  Abbey— Eiver  Camel— Dripping  Well  (C.L. 
302),  and  five  others   (10) 

View  from  Windsor  Forest — ^^Bolton  Abljey — River  Teify,  and  View  near 
Ilkley^  all  blue  line,  and  three  others  (7) 

Dripping  Well — Llangollen — Windsor  Castle — Cader  Idris — St.  Ruth's 
Priory,    and    seven   others    (12) 

The  Mountain  Stream,  staviped  mount     

Crystal  Palace,  New  York — The  Crystal  Palace  and  Gardens,  stamped 
mount — Exterior  of  Exhibition,  small — Exterior  of  Exhibition,  small 
purple,  and  Opening  of  Exhibition,  blue  line,  C.  L.,  161   (5) 12    6 

The  Gems  of  the  Great  Exhibition,  a  set  of  six,  on  stamped  mounts  {one 
cut)    (6)  

Ditto,   a    similar    lot    (6)  

Ditto,  a   similar  lot    (6) 

Sabrina — Cupid  and  Psyche — A  Nymph — Ein/aldi  and  Armida — The  Faithful 
Messenger — The  Unhappy  Child — The  Lion  in  Love,  all  stamped  mounts, 
and   four   other    gems    (11)  

Welsh  Drovers — Cader  Idris — Netley  Abbey — Crucis  Abbey — St.  Euth's 
Priory — Windsor  Castle — Dripping  Well,   and   five  others   (12)       

Houses  of  Parliament — Royal  Exchange — Richmond  Bridge — Views  from 
Richmond  Hill — Bolton   Abbey,  and  two   others   (7)      

Richmond  Bridge — Royal  Exchange — Harrow  on  the  Hill — View  from  Rich- 
mond  Hill — Houses  of  Parliament,  and  two  others  (7)  

Duke  of  Buccleuch's  Residence,  Richmond — Claremont,  and  View  from 
Richmond    Hill     (3) 

Review  at  Portsmouth,  and  Charge  of  Troops  on  Road  to  Windlesham  (2) 

RELIGIOUS  SUBJECTS. 

A  complete  set  of  Religious   Subjects,   needle  prints   (10) 4    5    0 

The  Reception  of  Rev.  J.  Williams  at  Tanna— The  Massacre  of  Rev.  J. 
Williams,  a  pair — Rev.  J.  Williams — Rev.  William  Knibb,  and  Rev.  R. 
MoSat,   all  in  colour,   on  original  mounts   (5)       8  10    0 

The  Rev.   J.   Williams— Rev.  William   Knibb— Rev.  R.  Moffat— George   Prit- 

chard— The  Christian  Commonwealth,  and  Queen  of  Tahiti   (6) 6    6    0 

The  Reception  of  Rev.  J.  Williams  at  Tanna— The  Massacre  of  Rev.  J. 
Williams,  a  pair,  in  colour — Rev.  R.  Moffat — Eev.  J.  Williams,  large— 
Eev.  J.  Williams  {C.L.  71) — George  Pritchard,  and  the  Christian 
Commonwealth     (7)  3    0    0 

Descent  from  the  Cross,  stamped  mount— The  Ascension — The  Saviour  Bless- 
ing Bread— The  Ninth  Hour— The  Holy  Family— The  Small  Crucifixion, 
stamped    mount,  and    Prayer    (7)  15    0 

The  Small  Crucifixion,  stamped  mouni -The  Ninth  Hour— Sir  Raphael  Car- 
toons,  and    three  others    (11)       15    0 

The    Small    Crucifixion— Prayer — Three    Raphael     Cartoons— The  Saviour — 

It  is  Finished,  all  stamped  mounts,  and  St.  Paul  Preaching  at  Athens  (8)  1  12    6 


2    7 

6 

2    2 

0 

1  17 

6 

3  17 

6 

2    6 

0 

2  12 

6 

2    5 

0 

2    5 

0 

2    5 

0 
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RELIGIOUS    SUBJECTS— Conhnued. 

The  Holy  Family — The  Crucifixion,  both  large,  on  stamped  mounts,  and  The 
Slaves     (3)  

The  Descent  from  the  Cross — The  Saviour  Blessing  the  Bread — The  Holy 
Family — The  Birth  of  the  Saviour,  all  on  stamped  mounts,  and  The 
Birth  of  the  Saviour,  on  music   (5) 


£    8.  d. 
15    0 

3    0    0 


0  12 

6 

e  (2)  ... 

1    2 

6 

2  10 

0 

1  15 

0 

4    0 

0 

3    0 

0 

4    0 

0 

1    0 

0 

2  17 

6 

i    5 

0 

Palace, 

New 

1  17 

6 

Majesty 

and 

2    2 

0 

PORTRAITS. 

Prince  Albert,    in  buckskins    (205)  , 

Queen  Victoria  on   Balcony,   stamped  mownt— ditto,  De  la  Eue  (2) 

Parhelia — So  Nice,  stamped  mount — I  Don't  Like  It,  etc.  (12) 

H.R.H.   Prince  Albert  in   Hussar  Uniform       

Queen  Victoria  with  Headdress,  stamped  m.ount  and  lettering 

Jenny  Lind  as  the  Daughter  of  the  Regiment,  stamped  mount 

Jenny   Lind,  with  full  lettering       

The  Rev.  Williams,  and  Rev.  Mofiat   (2) 

Lord   Nelson  

Pomare,   Queen  of  Tahiti,  and  Captain  Pritchard    (2) 

Napoleon  III.  (short  m,oustache),  stamped  mount,  and  Crystal 
York    (2)  

Queen  Victoria   (2) — Prince  Albert,   and  the    landing   of  Her 
Prince  Albert  in   Ireland    (4)     

Prince  Albert,  in  buckskins,  on  mount — Queen  Victoria — Landing  of  Her 
Majesty  in  Ireland,  on  music — Her  Majesty  leaving  Kingston  Harbour, 
and   the  Prince   of  Wales  (C.L.   211)    (6)      1  17    6 

The  Duke  of  Wellington,  stamped  mount — Prince  Frederick  Wm.  of  Prussia 
— Princess   of   Prussia— England's  Queen — Landing   of    Her  Majesty    in 
Ireland,  and  Funeral  of  the  Duke  of  Wellington   (6)  3    3    0 

His  Royal  Highness  Prince  Albert,  in  Hussar's  uniform,  and  H.R.H.  The 

Prince  of  Wales,  on  music  (2) 1  17    6 

Prince  Albert,  in  buckskins — Landing  of  Her  Majesty  in  Ireland,  on  music 
— Her    Majesty  leaving  Kingston   Harbour,   and    England's    Queen,   red 
stamp     (4)  ...  1  12    6 

Jenny  Lind — Jetty   Treffz,  a  pair,   with  gold  border — Sir  Robert  Peel,  and 

Rev.    John    Wesley    (4)        1  17    6 

The  Duke  of  Wellington,  stamped  mount,  and  Emperor  Napoleon  I.   (2)  ...  2    7    6 

Napoleon    III.    short    moustache— The    Duke   of  Wellington,  and  Empress 

Eugenie,  all  stamped  m.ounts,  and  Rev.  John  Wesley  (4)     2    5    0 

Jenny  Lind,  stamped  mount— Jetty  Trefiz,  red  stamp,  and  The  Daughter  of 

the    Regiment    (3)       2    5    0 

Napoleon    I.,    stamped    mount  3    0  0 

Napoleon  I.— The  Duke  of  Wellington,  and  Lord  Nelson    (3) 2  17  6 

Lord   Nelson,    stamped   mount  2    5  0 

Ditto  J       15  0 
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PORTR  AITS- -Conhnwed. 

H.R.H.  Prince  Albert,  in  Hussar's  uniform,  and  Queen  Victoria  iC.L. 
209)    (2)  

Empress  Eugenie,  stamped  mount, — Wellington,  with  arm — Princess  of 
Prussia,  and   Sir    Robert  Peel    (4)       

Jennie  Lind — Jetty  Treffz^Empress  Eugenie — N.apoleon  III. — ^Iler  Majesty 
leaving  Kingston  Harbour,  and  The  Landing  of  Her  Majesty  in  Ireland 

Napoleon  III.,   and  Napoleon   111.,  short  moustache    (2) 

Funeral  of  Duke  of  Wellington — The  Prince  of  Wales  (C.L.  211),  and  three 
others   (5)  

Queen  Victoria  and  Prince  Albert,  a  pair — The  Landing  of  Her  Majesty  in 
Ireland— Empress  Eugenie — Wellington,  with  arm,  and  Napoleon  III., 
on    music    (6)  


£ 

s. 

d. 

0 

15 

0 

1 

12 

6 

2 

2 

() 

1 

1 

0 

3    3    0 


3    0    0 


LARGE  FANCY  SUBJECTS. 

Lovers'    Letter    Box,  stam^ped    m,ount        

Day   Before   Marriage,    ditto  

Lake  Lucerne,   ditto  

Hollyhocks,  and  The  Gardener's    Shed,  a   pair    (2) 

The   Mountain    Stream  

Ditto,   another    copy         

Ditto,    another    copy         

The  Parting  Look,    with  man  and  box     

The  Parting  Look   {C.L.    364)  

The    Gardener's   Shed      

Lake    Lucerne  

Day  Before  Marriage,   title  on  margin 

Lovers'   Letter  Box,   ditto  

The   Bridesmaid,    ditto  

Winter  

The  Bridesmaid,   stamped   mount 

Lucerne  

Hollyhocks,   and  Lucerne    (2) 

The   Dogs   of  St.  Bernard 

Ditto,   stamped    mount 

Her  Most  Gracious  Majesty  Queen  Victoria  receiving  the    Sacrament  at  Her 
Coronation  

The    Bridesmaid      

Ditto,  another  copy         

Winter  

Ditto,    another  copy         


5  5 

0 

7  0 

0 

6  10 

0 

3  5 

0 

1  1 

0 

1  1 

0 

1  1 

0 

8  0 

0 

9  0 

0 

2  2 

0 

1  17 

6 

9  10 

0 

5  5 

0 

3  15 

0 

2  15 

0 

3  0 

0 

1  10 

0 

2  2 

0 

2  2 

0 

5  5 

0 

i    0 

0 

1  15 

0 

1  17 

6 

2  10 

0 

2  15 

0 
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LARGE     FANCY    SUBJECTS— Conftnaed. 


Hollyhocks,  and   The   Clardener's  Shed,   a  pair    (2)   .. 

Ditto,  another  pair    (2) 

Lake  Lucerne  

Ditto,  another    copy  

Wreck  of    the    Eeliance 

Ditto,  another   copy  

The  Bridesmaid,  stamped  mount 

The    Bridesmaid      

The  Day   Before  Marriage,  stamped   mount 
The    Day  Before    MJarriage 
The  Lovers'  Letter   Box 

Ditto,  another    copy  

The   Eev.  J.  Waterhouse   Superintending   the  Landing   of 


at   Taranaki,  New  Zealand,    in  colour 
Ditto,   another   copy 
The  Fruit  Girl  of  the  Alps 
Ditto,   another    copy 


the  Missionaries 


£  6.  d. 

3  5  0 

2  5  0 

1  17  6 

1  5  0 

1  10  0 

1  1  0 

1  2  6 

1  2  6 

4  15  0 

2  0  0 

2  5  0 

3  0  0 

'     3  0  0 

2  12  6 

1  0  0 

1  12  6 

FRAMED. 

The  First   Impression    {large),  in   original   niaplewood   frame   ... 

Italy,  in  sepia,   lettered  

News  from  Home  

Birth  of  Our  Saviour,  and  Holy  Family  (2)     

So  Nice,  stamped  mount,  and  So  Tired  (2)       

Descent  from  the  Cross — Kuruman  Mission,  and  Crystal  Palace  (3) 

Veiled  Vestal,  and   Dippers   and  Nest   (2)  

Veiled  Vestal,  and  The  Mundane  Tree    (2)        

Prince  Frederick  of  Prussia,  Napoleon   III.   {short  moustache)    (2) 

So  Nice,    stamped   mount  

Lake   Lucerne  

Summer  

The    Bridesmaid      

The  Reading  Lesson,  and  So  Nice,  stamped  mount   (2)       

Pomare  Queen  of  Tahiti,  and  Prince  Albert,  in  11th  Hussars  uniform, 

Claremont,   without  lettering 

Queen  Victoria   (208),   with  hand  on  table  


13  0  0 



0  14  0 

0  10  0 

0  15  0 

0  14  0 

0  9  0 

0  7  0 

1  15  0 

0  12  6 

5  0  0 

2  10  0 

1  5  0 

3  5  0 

I  (2)  .. 

1  0  0 

1  4  0 

0  17  0 
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Sale  Thursday,  May  16th,  1918, 

[Several   of  the  Lots  iu  this  Sale  were  of  very   defective   Colouring  and  Register.] 


BAXTER   COLOUR  PRINTS. 
Books. 

A  Fixe  Scrap  Book,  including  Queen  on  Dais — The  Gleaners — Hop  Uarden — 
Cornfield — News  from  Home — News  from  Australia — Napoleon  I. — The 
Queen,  with  dispatch  box — Napoleon  III.,  long  moustache — Duke  of 
Wellington— Fruits.  Nos.  I.,  and  II. — The  Veiled  Vestal — Paul  and  Vir- 
ginia— The  SaTiour  Blessing  Broad,  etc.,  in  all  twenty-four  Baxter 
prints,  in  mint  condition,  on  mounts,  and  eleven  military  costumes,  by 
J.  Harris,  after  Martins,  aquatints,  in  colours,   cut,  etc.,  1  vol 

Souvenir  of  the  Great  Exhibition  with  eight  Baxter  prints,  in  mint  con- 
dition, and  six  lithographs,  by  W.  Simpson,  ob.  folio 

Eeconciliation,   in  JuUiens  Album,   1852 

Allied  Sovereigns  in   Sebastopol,   by  Robert  Burford,  rare,  1  vol 

Parhelia    in   Astronomy    and    Scripture 

Modification   of  Clouds   in  Science 

Verona,  signed   in    water,   in  Julliens  Album 

Advice  on  the  oare  of  Teeth — The  Perennial,  and  Child's  Companion,  1847, 
3  vols.  

Seven    Snuff   Boxes,  with   needle  prints  on   same      

Child's   Companion   (6  vols.). — ^Seaside  Companion,  etc.    (17   vols.)       

Poems,  by  Eliza  Cook — The  Perennial,  etc.   (7  vols.) 

Caroline    Mordaunt     (1    vol.) 

The  Old  Water  Mill,  in  Poems  by  Eliza  Cook— The  End  of  Time,  in  The 
Perennial,   and   two  others   (4   vols.)  ... 

Mudie.       Spring,     Summer,     Autumn,     Winter 
Heavens,    Brighton,    etc.    (11    vols.) 

Moftat.    Missionary    Labours — Medhurst.    China 
gasoar,    2    vols.,    etc.    (9    vols.) 

The     Flower     Garden — Humbold's     Views     of 
Antiquities — Shells,    etc.     (6    vols.)       

History    of   the    Order   of    British    Knighthood, 
fine  set  of  four  vols.,   with  plates        

History    of    Miidagasoiir,    etc.    (5   vols.) 


Man      (2     vols.).— Earth. 

Ellis.    History    of    Mada- 

Nature — Mallet's     Northern 

by    Sir   Harris  Nicolas,    a 


£    s.  d. 


25    0 

0 

6    6 

0 

4    5 

0 

1    7 

6 

1  17 

6 

2    2 

0 

2  15 

0 

1  10 

0 

1    5 

0 

1    0 

0 

1    3 

0 

0  15 

0 

1    0 

0 

1    2 

0 

0  18 

0 

0  10 

0 

3  10 

0 

1  10 

0 

EXHIBITION     PRINTS. 

The  Interior  and  Exterior  of  the  Great  Exhibition,  and  six  Gems  of  the 
same,  in  original  cover,  including  The  Veiled  Vestal,  with  blue  back- 
ground    (11)       5  10    0 


1  12 

6 

1    4 

0 

0  14 

0 

1  12 

0 

1    6 

0 

1    7 

6 

1    2 

0 
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EXHIBITION     PRIHTS— Continued. 

£    s.  d. 
Eight  Gems  of  the   Exhibition,   six'  on  stamped  mounts   (8)       3  10    0 

The    Great    Exhibition,    and    Interior,    a   pair,   with   gold    border,    on    red 

stamped    mounts    (2)  0  14    0 

The    Gems   of    the    Exhibition,    1   to   6,    ijold    border,    on   stam,ped    mounts 
{No.    5   cut)    (6)  

Sabrina — Cupid  and  Psyche— The  Lion   in  Love,  stamped  mounts,  etc.    (11) 

The    Great   Exhibition    (small    and   large),   and    Interior    of   same,   on  red 
stamped    mounts     (3)  

Crystal  Palace,  New  York — Opening  of  the  Exhibition,  two  varieties,  etc.   (6) 

Various    Gems   of    the    Exhibition     (12) 

The    Great    Exhibition,    Interior    and    Exterior,    and    Crystal    Paliace    and 
Gardens,   stamped   mounts    (3) 

Gems  of  the  Exhibition,  Xos.  1,  2,  3,  4,  stamped  mounts,  and  No.  6,  cut  (5) 

Crystal  Palace,  Sydenham,   tivo  (•opt'e.v— Opening  of  Exhibition,  two  horses — 

Exterior    and   Interior  of  Exhibition,    etc.    (8) 12    0 

The  Queen's  Floral  Needle-print  Set,   with  outside  print — The  Fairies'  Set, 
eight  prints,   and  The  Greek  Dance  and   Harem  Set  (6)       

Scriptural   Subjects,   needle  prints,  uncut    (2) 

The     Queen's    Floral    Needle-print     Set,    with    outside  print,    and     Allied 
Sovereigns,    uncut    (3)         

The  Eegial  Set— Allied  Sovereigns,  and  The  Tarantella  Set,  cut  (3) 

The  Eegal  Set — The  Tarantella  Set,  and  the  Greek  Dance  and  Harem  Set, 
some   cut    (4)      

The  Harem  Set,  and  one  other  (2) 

The   Greek   Dance,    uncut         

Figures  and  Landscapes,   needle  prints,  ditto 

The  Queen  and  Heroes   of  India,  and  one  sheet  by  Mansell,    ditto  (2) 

The   Seasons — Virginia   Water,   etc.   (10) 

The    Old   Water   Mill,   from    Poems   by   Eliza    Cook — Hindoo    Temple,    and 
Cattle   Drinking    (3)  

Lugano — Cape    WiLberforce — Destruction    of    Sodom,    and    five  others    (8)   ... 

The    Mundane    Tree— Eagle    and    Vulture — Bethlehem,    aJid    a    quantity    of 
other    book    illustrations    (39)      

Windsor   Castle,   from   the   Jjong   Walk— A  Greek  Monastery,   etc.    (19) 

A   complete    set    of   the    Orders   of   Knighthood,    The    Eoyal    Order   of    the 

Guelphs,  together  with  the  Medals,  Clasps  and  Crosses,  with  frontispiece  0  16    0 

RELIGIOUS     SUBJECTS. 

The   Landing    of    Eev.    Williams— The    Massacre   of    Eev.    Williams,    and 

Captain    Pritchard    (3)        2    4    0 

The  Revs.  Williams,  Moffat  and  Knibb,  and  The  Landing  of  Eev.  Williams 

at    Tanna    (4) 2    2    0 

The    Landing   of    Eev,    Williams— The    Massacre   of   Rev.    Williams,    and 

Christian    Commonwealth     (3) 15    0 


2    0 

0 

2    4 

0 

2    2 

0 

1  10 

0 

1    7 

6 

0    8 

0 

1    6 

0 

1    0 

0 

1    0 

0 

1  14 

0 

1  12 

0 

1    7 

6 

2  12 

6 

1  15 

0 

76  Auction  Records,  May  16th,  1918 

RELIGIOUS    SUBJECTS -C'onfmut'd. 

The  Revs.  Williams,  Moftat  and  Knibb,  and  Oaptain  Pritchard  (4) 

The  Eev.  Waterhouse  superintending  the  landing  of  missionaries  at  Taranaki 

Rev.   J.   Williams,  and  Rev.   W.   Knibb    (2)       

Eev.  J.  Williams,  small,   two  copies,  one  in   colours    (2) 

The  Ninth  Hour — The  Saviour  Blessing  the  Bread — Birth  of  the  Saviour — 
Holy  Family,  on  music,  two  copies,  and  one  other   (6) 

Descent    from    the   Cross,   stamped    mount — The    Ascension — Ninth    Hour — 
Birth    of  the  Saviour,  and  Holy    Family,  on  music    (5)       

The    Ascension — The    Descent   from   the    Cross — The    Saviour    Blessing    the 
Bread,   and  The    Holy   Family,   all  stamped  mounts    (4)        

The   Crucifixion,   small,   on  stamped  mount — It   is    Finished — The    Birth   of 
the   Saviour — Raphael's  Cartoons,  etc.   (8) 

The  Descent   from    the    Cross — The    Saviour    Blessing   the  Bi-ead,    stamped 
mounts — Ninth   Hour — Ascension,   etc.    (6) 

The  Crucifixion — The  Holy  Family,    both  large,  on    stamped    mounts,    and 
The    Slaves    (3)  ,        

The  Crucifixion,  small,  on  stamped  mount — It  is  Finished — Infant  Samuel 
— The  Crucifixion,  large,  and  three  Raphael's  Cartoons   (7)  

PORTRAITS. 

The   Queen,  and  Prince  Consort,  on  balcony   (2)       

The  Duke  of  Wellington,   without  arm,  stamped  m^unt 

Princess    Royal,    stamped   mount 

Lord   Nelson,    with   full    lettering    ... 

Sir  Robert   Peel,    ditto 

The    Allied    Sovereigns,    uncut  

Napoleon  III.,   two   varieties —Duke  of    Wellington,   with  arm — Sir   Robert 

Peel — Princess  of   Prussia,   and  Prince  Frederick   William    (6) 1  10    0 

Queen  Victoria,  with  despatch  box — Prince  Albert,  in  buckskins — The  Land- 
ing of   Her   Majesty  in  Ireland,   and   Queen   Victoria   (C.L.  206)    (4)   ...  0  16    0 

Prince   Albert,  in  buckskins — Duke  of  Wellington,   without  arm — Napoleon 
III.,  long   moustache,   and   Empress  Eugenie,  stamped  mounts    (4) 

Queen  Victoria,  and  Prince  Albert,   blue  breeches — Prince  of  Wales  Land- 
ing^ir    Robert  Peel,   etc.    (7) 

Duke  of  Wellington,  without  arm,  stamped  mount — Prinoe  of  Wales  Land- 
ing, and  Rev.  John  Wesley,  in  black    (3) 

Napoleon    I.  

Queen  Victoria,    with   head    dress 

Empress   Eugenie,   and  Prince  of  Wales   Landing    (2)       

Princess   Royal,    stamped   mount,  cut       

Lord  Nelson,  and  Napoleon   I.   (2) 

Queen  Victoria,  and  Prinoe  Albert,  in  buckskins,  a  pair    (2) 

Napoleon    I , 
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PORTRAITS— Conhnwed. 

Napoleon   III.,   two  varieties — Wellington,  with   arm — Princess   of   Prussia, 
and  Funeral   of    Duke  of  Wellington    (5) 

Lord   Nelson  

Queen    Victoria,     with    despatch    box — Prince    of    Wales    Landing — Prince 
Albert,   in  Hussar's    Uniform,    etc.    (6)         

Queen   Victoria,   and  Prince  Albert,   two   varieties   (3)       

Lord   Nelson,   and  Duke  of   Wellington,   with  arm,   (2)       

Pomare,  Queen    of    Tahiti        ,        

Rev.     Williams,     large— Hev.      Williams     {C.L.     71     and     72)— Wellington, 
without    arm,   etc.    (6)        

Jenny   Lind — Prince  of   Wales   Landing,  etc.    (7)       

Jetty  Treffz — Jenny  Lind,   and  The  Daughter   of  the  Regiment,    cut   (3)  ... 

The  Daughter   of   the  Regiment,    and  two  others    (3)        

Napoleon   I.,   stamped  mount  

Lord   Nelson,    ditto 

Queen    Victoria,    with    head-dress 

Queen  Victoria  on  Balcony,  and  Empress  Eugenie,  stamped  mounts   (2)  ... 

Queen  Victoria,    De   la   Rue 

Napoleon    I.  

Lord    Nelson  

The   Duke  of   Wellington,    without  arm,  stamped  mount,  and   The   Same, 
with    arm,   cut    (2) 

Lord  NeJson,   and  Sir    Robert  Peel,  full  lettering   (2)       -       

Napoleon    I 

Queen  Victoria,  and   Jenny  Lind    (2)       

Queen   Victoria,   with   head   dress 

VIEWS. 

Abbeville,    and    The  King  Leaving  Eu    (2) 

Views  in  Madeira 

Temples  at  Philoe 

Claremont,  and  Duke  of  Buccleuch's  Residence   (2) 

Crucis   Abbey  

Rock   Quarry    on    the   Wye     

Balmoral   Castle,    and   River    Scene,  Holland   (2)       

Houses  of  Parliament,    and  Lake   LuggaJow    (2)       

Lover's  Seat,  Dripping  Well,  and  Ben  Nevis,   on  one  strip,  with  lettering. 

Crystal  Palace,   New  York — Gem  of  the   Exhibition    (4),  and  one  other   (6) 
Warwick    Castle — St.    Ruth's   Priory— Brougham    Castle — Holy   Family,    on 

red  stamped  m^ounts,   and   thrw   others    (7)       1  10    0 
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WIE}NS~  Continued. 

Italy,    in    colours    signed  

.\jbbeville,   and    Niiremi>erg    (2)  

Water  Mill  on  the  Wye — TaranteJla,  stamped  mounts,  and  View  from 
Eichmond      (3)  

View   near  Ilkley,   and  St.   Euth's  Priory   (2) 

Kurman    Mission    Station,    and   Six   Malagasy  Christians,  4  prints   on  card 

Crystal  Palace   Gardens,   stamped    mount  

Chalees  Satoon — St.  Euth's  Priory,  and  The  Conchologists   (3) 

First    Impressions,     St.    Ruth's    Priory,    Cader    Idris,    and    Llangollen,    on 

one    sheet,   uncut,   very   rare       4    5    0 

Tintern    Abbev — Warwick    Castle — Water    Mill    on    the   Wye — Eiver    Camel 

—Windsor    Castle,    etc.     (11)        1  10    0 

Crucis    Abbey — St.    Ruth's   Priory — View    from    Eichmond    Hill — Brougham 

Castle — Welsh    Drovers — Netley    Abbey — Eiver   Camel,    etc.     (11) 1  10    0 

Ben  Nevis — Houses  of  Parliament — View  from  Eichmond  Hill — Cader  Idris 

—Bolton   Abbey— Netley   Abbey,    etc.    (10) 1  12    6 

Ben  Nevis — Bolton  Abbey — Balmoral  Castle — St.  Ruth's  Priory — River  Tiefy 
— ^Windsor  Castle — Oader  Idris — Lover's  Seat,  irith  signed  portion  of 
Dripping    Well,    uncut,    etc.     (16)         2  12    6 

Harrow-on-the-Hill — Ben  Nevis — Houses  of  Parliament — Lover's  Seat — 
Dripping:   Well — Windsor  Castle,  etc.    (12) 

Claremont        

Brougham  Castle — Water   Mill  on  the  Wye,  and   Lake  G^rda   (3)       

Bolton  Abbey — La   Biondina,    and    Rock   Quarry,   all   full  lettering    (3) 

Bala  Lake — Water  Mill  on  the   Wye,  and   Infantile  Jealousy    (3)       

Siege  of  Sebastopol — ^Jenny  Lind — Chalees  Satoon,  large,  and  six  book 
illustrations    (9)  

Bala  Lake,  red  stamped  mount -Tintern  Ajbbey,  and   River  Camel    (3) 

Harrow-on-the-Hill — River      Tiefy — Welsh      Drovers — Bala      Lake — Warwick 

Castle,  and  View  from   Windsor    Forest,  all   blue  line   (6) 16    0 

Windsor  Castle — Warwick  Castle — Netley  Abbey — View  from  Richmond 
Bridge — Welsh  Drovers — Bala  Lake — Llangollen — Water  Mill  on  the 
Wye,  etc.    (15) 2  10    0 

Verona,  signed  on  boat — Abbeville—  River  Scene,  Holland,  and  Indian 
Settlement    (4) 

Nuremberg,  and  River  Scene,  Holland,  full   lettering   (2) 

Chalees  Satoon,  large,  on  red  stamped  m,ount,  Stolzenfels  on  the  Rhine, 
stamped  m,ount — Chalees  Satoon,   small,  and  Verona,  signed  on  boat  (4) 

Arctic  Exi)€dition,  and  Siege  of   Sebastopol    (2)  ..         

Arctic  Expedition,  and  Ascent  of  Mont  Blanc,  a  set  of  four  (5) 

Abbeville,  and   River  Scene,  Holland,   both  purple,   with  full  lettering    (2) 

Chalees  Satoon,   large — Indian  Settlement,   three  copies — The  King    Leaving 

Eu,    etc.     (13) ...  2    0    0 
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VIEWS— Confmtied. 

£    8.  d 
Lover's  Seat — Water   Mill   on  the   Wye,  red   stajnped  mounts — Dover  Coast, 

aud   Netley   Abbey    (4)         10  0 

Windsor     Castle — Water     Mill    on    the     Wye — St.    Ruth's     Priory — Tintern 
A.bbey,  tiro   copies — Lover's  Seat,   and   River  Camel,  all  on  red   stamped 

mounts     (7)         1  15  0 

Ben     Nevis — Netley     AJjbey — Lover's     Seat — Dripping     Well — Cader    Idris — 

Bolton   Abbey— Bala   LaJce,  etc.    (13) 2    2  0 

Crucis  Abbey,  red  stamped  mount — Balmoral  Castle,  and  Summer,  small   (3)  0  16  0 

Dovedale,   and   View,    near   Ilkley   (2)       0  12  0 

Richmond  Bridge,    and    View   from    Richmond   HiLl    (2) 0  16  0 

Netley     Abbey — St.     Ruth's     Priory,     red     stamped     mounts,      and     Lake 

Luggellaw    (3) ' 0  14  0 

River  Tiefy,   red  stamped  mount,  and  Harrow-on-the-Hill    (2) 0  14.  0 

Duke    of    Buccleuch's   residence        0  18  0 

Review  of  the  Fleet.,  and  Charge  of  Troops  on  the  road  to  Windlesham  (2)  17  6 

A  similar    lot    (2) 17  6 

The  Ascent   of  Mont  Blanc  and  Siege  of  Sebastopol   (5) 0  12  6 

River  Scene,  Holland — Windsor  Castle,  on  red  stamped  mounts — Bala  Lake, 

and    Brougham    Castle    (4)           12  0 


FANCY. 

Italy,  oval,   very    rare     

The  Queen  of  Tahiti,  and  George  Pritchard,  on  original  mounts,  with  full 
lettering     (2)      

The   First    Lesson 

Summer    Time  

Paul  and    Virginia,    small       

The   Belle   of  the  Village  

Harvest    Time  

The  Conchologists  and   Indian    Settlement,    uncut 

Jetty    Treffz 

The  Reconciliation,   stamped  mount  

The   Daughter   of  the    Regiment       

The  Morning   Call — Returning  from  Prayer,  and  two  others    (4)       

The   First  Lesson 

The   Belle  of   the   Village,  stamped   mount       

The   Reconciliation  

Returning    from    Prayer  

I  Don't  Like  It,  and   See-Saw   Margery  Daw    (2)      

Summer   Time — The   Gleaners — So   Nice — So    Tired,    stamped     mount,    and 
St.  Ruth's  Priory,  red  stamped  mount  (5) 
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FANCY  -Continued. 

£    s.  d. 
N«ws   from  Home — News   from  Australia,    and  Puss  Napping   (3)       1  15    0 

The   Belle  of    the   Village        1  17    6 

The     Reconciliation — Her     Majesty    leaving    Ireland,    and    Crystal     Palace 

Gardens,  mounted  on  a  folio  sheet  with  scraps  ..         3    0    0 

Tne  Belle   of  the  Village,  ditto        1  15    0 

Napoleon  I. — Lord  Nelson — Circassian  Lady — Beview  of  the  Fleet  at  Ports- 
mouth, and  Charge  of  the  Troops  on  the  road  to  Windlesham,  ditto   (5)  4  15    0 

News    from  Home — News    from  Australia,    and  The    Soldier's    Farewell    (3)  12    6 

So  Tired — Copi>er  your  Honour,  stamped  mounts,  and  The  Morning  Call   (3)  12    0 

The  Bride,    gold   border,   on  red   stamped    mount — So  Nice,    and    So  Tired, 

stamped    mounts    (3)  10    0 

Paul  and    Virginia,    two    copies— Shall     I     Succeed — Crossing    the     Brook — 

La    Biondina.   etc.    (8)  2    2    0 

Returning  from  Prayer — Red    Riding  Hood — Come    Pretty    Robin — So  Nice, 

and    I    Don't    Like  it    (5) 1  16    0 

The  Reconciliation,  and  Flora   (2) 0  16    0 

Copper     Your     Honour,     stamped    mount — Christmas    Time — The    Morning 

Call.    etc.    (6) 1  18    0 

The  Belle  of  tie  Village — Returning  from  Prayer — Infantile  Jeeilousy,  and 
Circassian    Lady    (4)  

The   Bride— Soldier's  Farewell  -Red  Riding  Hood— Fruit,  No.  1,   etc.    (6)  ... 

News    from    Home,    and   News    from   Australia,    stamped  mounts,    one    cut 
into    (2) 

So  Nice,  stamped  mount,  and  Summer  Time  (2)      

Stolen     Pleasures — So      Nice — The     Bride — Fruit.      No.      1 — Copper      Tour 
Honour,    etc.    (9)        

Christmas  Time— The  Morning  Call — So  Nice,  and  I  Don't  Like   It  (4)   ... 

Come    Pretty    Robin— Indian     Settlement— Paul    and    Virginia,     and    The 
Queen,   Be  la  Bue  (4)         

News  from  Home,  and  News  from  Australia,  a  pair,  on  stamped  mounts  (2) 

The  First  Lesson,  and  Puss  Napping    (2)  

The  Belle  of  the   Village  

The  Gleaners — The  Cornfield,  and  Hop  Garden  (3) 

The  Bride,  gold  border,  on  red  stamped  mount,  and  Chalees  Satoon,  small  (2) 

The    Andalusians,    fine 

The    First    Impression,   small,   red  stamped    mount,    and    Queen    Victoria 

small    (2)  

The  Bride,  on  music — So  Tired — Puss  Napping — Red  Riding  Hood,  etc.  (6) 
Me     Warm     Now — Copper     Your     Honour — Infantile     Jealousy — Returning 

from  Prayer,  and  Come  Pretty  Robin   (5) 

The    Fisherman's    Home — Winter,    small^    both    blue    line,    and    Paul    and 

Virginia,   with  gold   border  and  scroll   (3) 

La   Biondina — Shall    I    Succeed — Crossing    the   Brook — ^Paul   and    Virginia, 

and   two  others   (6) 
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FANCY— Continued. 

Copper     Your    Honour,    stamped     mount— Me     Warm    Now — The  Morning 
Call,  and   Christmas    Time    (4) 

Winter,   small — Little   Gardeners,    both    blue   line—ha.    Biondina,    and    The 
Conchologists,    cut    (4)  

Verona,    gold     border,    signed    on     boat,    and     Her    Majesty     Arriving    at 
Queenstown    (2)  

Crossing  the  Brook — Little  Gardeners,  and  Water  Mill  on   the  Wye   (3)   ... 

The  Belle  of  the  Village,  stamped  mount,  and  Christmas  Time   (2) 

The  Destruction    of  the    Tanjore      

The   Proposed   Communist   Settlement      

See   Saw   Margery  Daw 

Summer,   and   Winter,    both  sm,all         

Puss  Napping,   and  Paul  and   Virginia 

The    Departure  of  the    Queen    from    Ireland 

So  Nice,  stamped  mount,  and  Christmas  Time  (2)   ... 

Flora,    in   sepia 

The  Floral  Needle  prints,  two  sheets — The  Tarantella  Set,  and  large  outside 
print    (4)  


£    s.  d. 

1  12  6 
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0  10  0 

0  10  0 
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0  14    0 
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17  6 
110 
0  14  0 

15  0 


LARGE  FANCY. 

The    Bridesmaid      

The    Mountain    Stream  

Hollyhocks,   and  The  Gardener's   Shed,   a  pair  (2)    ... 

A   similar   lot    (2)  

Lake    Lucerne  

Ditto,    another   copy         

Winter  

The   Bridesmaid       

Love's    Letter    Box  

The  Parting   Look  

Lake    Lucerne  

First    Impressions,    in    black 

The  Day  before  Marriage,   stamped  mount      

The   Bridesmaid,   ditto  

Love's  Letter  Box  

The   Day  before   Marriage,  stamped  mount      

The   Bridesmaid       

Day  before  Marriage        

Winter  

The  Mountain  Stream 
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LARGE    FAHCY— Continued. 

The    Bridesmaid,   staviped   mount 

The  Wreck   of   The  ReliaDce 

The  Coronation    [very    badly    damaged] 

Moiintein   Stream  

LaJke   Lucei-ne  

Winter  

The    Day    before  M^arriiige       

Coronation,  and  Opening  of  Parliament,  a  pair,  in  sepia    (2)     

FRAMED. 

Lake   Lucerne  

The  First  Lesson,    stamped  mount         

The   Dogs  of  St.    Bernard,    ditto      

The     Reception    and    Massacre    of    Rev.    Williams,    a    pair,    on    original 

m,ounts    (2)  

The    Rev.    J.   Waterhouse  superintending   the  landing  of  the    Missionaries 

at  Taranaki,  with  key  on  back,  very  rare 

Rev.  J.  Williams,  and  Rev.  Knibb,  a  ptiir  (2) 

Welsh  Drovers,  red  stamped  mount — ^Winter,  and  Summer,  both  small  (3)... 

Infantile    Jealousy  

Prince  Frederick — Princess  Royal  of  Prussia,   and  Empress  Eugenie  (3)     ... 

The  Ordinance  of  Baptism,  on  original  mount  

Love's  Letter  Box  

News  from  Home,  and  News  from  Australia  (2)        

The  Parting  Look,   stamped   mount  

First  Impressions,   large  

The  First  Lesson  

The  Parting  Look  

G.  Baxter.     Flowerpieces,  a  pair,  drawings      

H.  S.  Melvill.    News  from  Home,  17in.  by  23in.,  painting         
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Sale  Thursday,  July  18th,  1918, 

A  few  of  the  lots  in  this  Sale  were  of  considerable  rarity,  and  it  should  be  noted 
that  the  Wreck  of  the  Reliance,  with  full  lettering,  fetched  .£20. 

BOOKS. 

George  Baxter,  by  C.  T.  Courtney  Lewis,  1911  (1  vol.)       17    6 

Jullien's  Album  for  1851,  containing  Jenny  Lind  and  Jetty  Trefiz,  in  mint 

condition    (1  voL)        6    0    0 

Life  and  Adventures  of  Robinson  Crusoe,   plates  by  Kronheim,   very  fine 

copy   (1  vol.)      f        tM  110 
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BOOKS—Continued. 


£    s.  d. 


1  4 

0 

0  12 

0 

0  14 

0 

0  12 

0 

0  13 

0 

0  17 

0 

0  6 

0 

Cabinet  of  Paintings,  containing  Bums  and  Highland  Mary— Cape  Wilber- 
foroe— Carrier  Pigeon— Verona— Cleopatra— Lugano— Lady  Cha^pel,  War- 
wick—Boa Ghaut— Zenobia— Destruction  of  Cities,  and  Jenny  Dean's 
Interview,  fine  (1  vol.)       ...        5    5    0 

An  Eaely  Victorian  Fan,  with  carved  ivory  sticks.  Mounted  with  the  follow- 
ing Baxter  Prints:  Tarantella,  Ben  ISevis  (2),  scarce 1  10    0 

BAXTER  COLOUR  PRINTS. 

Third  Day  He  Rose  Again,  and  Descent  from  the  Croes,  stamped  mounts, 

fi^    (2) ...  3    5    0 

Descent  from  the  Cross,  stamped  mount,  and  Holy  Family,  on  original 
mount    (2) 

The  Infant  Samuel— Holy  Father,  on  music,  etc.  (5) 

The  Nativity— Virgin  and  Child— Saviour  Blessing  the  Bread,  etc.    (10)    ... 

Gems  of  the  Great  Exhibition,  Nos.  2  and  4,  stamped  mounts,  and  Crystal 
Palace   Gardens    (3)    ..         

The  Great  Exhibition,  stamped  in  red      

Another  Copy,  and  three  others  (4) 

Gems  of  the  Crystal  Palace,  No.  1 

VIEWS. 

Sebastopol,  stamped  mount,  fine,   and  another   (2)       1  17  6 

Abbeville          0  17  0 

Eiver   Scene,    Holland     0  10  0 

Virginia  Water        0  14  0 

Folkestone — Tarantella,   etc.    (1)        0  12  0 

Abbeville — Windsor  Castle,    Balmoral,   etc.    (5)           12  0 

Lake  Luggelaw,  stamped  mount,  and  Tintern  Abbey,  stamped  in  red,  both 
fine   (2)       

Lake  Como,   and  nine  others    (10) 

Small  Summer — Conchologist,  and  three  others   (5) 

Temples  of  Philoe,   with   lettering 

Exterior  of  Crystal  Palace,  stamped  mount     

Destruction   of   the   Tangore 

Crystal  Palace,  New  York,  and  Interior  of  Exhibition,  tvo  on  one  mount 

Exterior  of  Great  Exhibition,  and  Gems  of  Great  Exhibition  (2),  three  on 
one   sheet  

Gems  of  the  Crystal  Palace,  No.  1,  and  The  Exterior  and  Gems  of  the  Great 
Exhibition   (2),  three  on  one  sheet      

Gems  of  the  Great  Exhibition,  No.  2  and  4,  stamped  mounts,  ditto  No.  6,  and 
Exterior  of  Great  Exhibition,  stamp  in  red   (4) 

PoMPBiAN   Court,    fine       , 


1  4 

0 

0  14 

0 

1  0 

0 

2  17 

6 

1  12 

6 

0  19 

0 

1  2 

0 

0  17 

0 

0  15 

0 

1  2 

0 

2  15 

0 
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VIEWS— Conimued. 

£    s.  d. 
Gems  of  the  Great  Exhibition,  Nos.  1,  2,  3,  4  and  6,  stamped  mounts,  and 

letter  press  to  plates  Nos.  1,  2,  and  6  (8) 2  12    6 

Claremont        0  17  0 

River  Camel— Watermill  on  the  Wye— Richmond,  etc.   (8) 12  0 

Balmoral— Windsor   Park- Netley   Abbey,   etc.    (12) 110 

Various   Views    (17)          1  10  0 

Ditto    (17)        1  15  0 

Abbeville  (two  copies,  one  tint),  and  River  Scene,  Holland  (3) 0  17  0 

Arctic  Expedition — Mount  Chimborozo— Ascent  of  Mont  Blanc,  etc.    (9)       ...  0  18  0 

Verona,    etc.    (10) 12  0 

FANCY  SUBJECTS. 

Reconciliation  

Book    Illustrations,    rariotis    (2.3)       

Duke  of  Wellington's  funeral,  stamped  mount — Verona,  etc.  (4) 

Welsh  Harper,  and  one  other   (2) 

Shall  I  Succeed — Crucis  Abbey,  and  another   (3)       

Stolen  Pleasures,  and  another    (2) 

Gleaners  and  Harvest   Time    (2)       

Welsh  Harper— View  from  Richmond  Hill,  etc.   (3) 

Copper  Your  Honour — Return  from  Prayer,  etc.  (8) 

Raphael's  Cartoons — St.  Paul  Preaching,  and  SS.  Peter  and  Paul  Healing 
Sick,  stamped  motints,  etc.    (5) 

British  Troops  on  the  road  to  Windlevsham,  etc.  (3) 

Copper  Your  Honour,  ^nc- -So  Nice,  and  Vestal,  on  red  pedestal,  fine  (3)  ... 

View  in  the  Arctic  Regions,  stamped  mount 

The  Tarantella,  and  Pas  des  Trois,  stamps   in  red  (2)       

Verona  

Gleaners       

Soldier's  Farewell,   fine 

Morning   Call — Me   Warn    Now,    stamped    mounts,    cut,    and   Return    from 
Prayer    (3)  

News  from  Home,   and  Australia,   stamped  mounts    (2) 

Belle  of  the  Village,  etc.   (6) 

Paul  and  Virginia,  large — Duke  of  Wellington's  Funeral,  and  three  others  (5) 

Morning  Call — So  Nice — So  Nasty — Soldier's  Farewell,  etc.   (6) 

Christmas  Morning — Fruit,  after  Lanee,  a  pair,  etc.   (5) 

Fruit,  after  Lanoe,  a  pair  (2) 

News  from  Home,  and  So  Tired,  staynped  mounts  (2) 

Reconciliation — I  Don't  Like  It,   and   Infantile  Jealousy    (3)    ... 


0  16 

0 

1  2 

0 

1  2 

0 

0  14 

0 

0  15 

0 

0  16 

0 

1  18 

0 

0  14 

0 

1  1 

0 

0  11 

0 

1  0 

0 

0  14 

0 

1  3 

0 

1  9 

0 

0  10 

6 

1  1 

0 

1  2 

0 

0  13 

0 

1  5 

0 

1  2 

0 

0  13 

0 

2  0 

0 

1  0 

0 

0  14 

0 

1  7 

0 

0  12 

0 
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FANCY    SUBJECTS- CoMftnued. 

News  from  Home — News  from  Australia,  a  pair,  and  The  Soldier's  Farewell 
(3)  

The  Fisherman's  Home 

The  Cornfield,  and  The  Old  Watermill   (2)        

The  Gleaners^  and  Hop  Picking  (2) 

Boy  Throwing  Stones  at  Dpcks,  fine  and  rare 

News    from   Home,    on   stamped   mount 

Eeconciliation  

Jetty  Treftz,  and  Come  Pretty  Robin,  stamped  mounts  (2) 

The  Conchologist,    and   The  Greek  Dance,  stamped  in  red  (2) 

Stolen  Pleasures,  and  Short  Change   (2) 

The   Reconciliation  

First  Impressions,  small,  stamped  mount 

Morning  Call,  stamped  mount 

News  from  Home,  and  News  from  Australia,  stamped  mounts   (2) 

Little  Gardeners,  and  First  Impressions 

Circassian  Lady,  stamped  mount,  cut — So  Tired,  and  Soldier's  Departure  (3) 

Return  from  Stag  Hunting,  stamped  mount — Windsor  Forest — Bolton  Abbey, 
and  River   Camel    (4)  

"  Copper  Your  Honour  "—Little  Red  Riding  Hood — Stolen  Pleasures— Come 
Pretty    Robin,    etc.    (6)        

So  Nice — Copper  Your  Honour,  stamped  mount — Me  Warm  Now,  etc.   (6)  ... 

See-Saw   Marjorie  Daw — So   Nice — Me   Warm   Now,   etc.    (6)       

So  Tired — So  Nice — Copper  Your  Honour,  stamped  mounts,  and  I  don't  like 
it    ii) 

So  Nice,  stamped  mount — Morning  Call — See-Saw,  and  I  don't  like  it  (4)  ... 

The  Conchologists — Return  from  Prayer — Little  Red  Riding  Hood,  etc.  (6)  ... 

Paul  and  Virginia — The  Conchologists — The  Circassian  Lady,  etc.    (8) 

Come     Pretty     Robin — Returning     from     Prayer — Christmas     Time — ^Puss 
Napping,    etc.    (.5)      

The  Bride,  on  music — The  Little   Gardeners — Paul   and  Virginia,   and  The 

Circassian   Lady    (4)  

The   Conchologists— Shall   I   Succeed — Crossing   the   Brook,   etc.    (8) 

News  from  Home,  and  News  from  Australia,  a  pair  (2) 

Little  Red  Riding  Hood,  stamped  moujit 

Short  Change,  framed,  and  The  Bride,  on  music  (2) 

PORTRAITS. 

Napoleon  the  First- Lord  Nelson,  and  Sir  Robert  Peel,  2  copies  (3  sheets)  ... 

Revs.   Knibb,  Williams,   and   Moffat   (3) 

Napoleon  I.  

Nelson  ^.       


£    s.  d. 

1  14  0 

1  10  0 

1  10  0 

2  17  6 

3  15  0 
10  0 
1  12  6 

1  17  6 
0  18  0 
5  15  0 
17  6 
10  0 
0  19  0 

2  5  0 
15  0 

0  19  0 

1  0  0 


1  10 

0 

1  10 

0 

1    0 

0 

1  1 

0 

0  12 

0 

1    0 

0 

1    4 

0 

0  18    0 


0  13 

0 

2    8 

0 

1    2 

0 

1    4 

0 

1  14 

0 

2  10 

0 

0    8 

0 

2    0 

0 

2    7 

6 
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PORTRAITS— Conhnued. 

Prince  Albert,   11th   Hussars 

Duke  of  Wellington's  Funeral — Empress  Eugenie,  stamped  mounts,  and 
Prince  of   Wales  Jumping  from  Boat    (3) 

Queen  on  Balcony,  stamped  viount — Prince  Albert,  and  Empress  Eugenie  (3) 

Empress  Eugenie,  stamped  mount 

Napoleon   and  Vive  L'Empereue,  short  moustache,   both  fine,    on  one   sheet 

Queen  Victoria,  with  curious  head-dress,  stamped  mount,  fine 

Queen   on   Dais,    small   fine       

LoKD    Nelson  

Prince  Albert,   and   Queen   Victoria,   on  stamped  mounts    (2) 

Prince  and  Princess  of  Prussia,  stamped  mounts    (2)       

Duke  of  Wellington,  with  arm,  on  stamped  mount 

Nelson,    on    stamped    mount 

The  Eevs.   WiLliams  and    Moffat    (2)  

Sir  Robert  Peel,  and  The  Bride  (2) 

Jetty  Teeffz,  stamp  in  red,  fine  

Eevs.    Williams   and   Moffat    (2)       

Prince  Albert  and  Queen  Victoria — Duke  of  Wellington,   etc.    (4)       

Eev.   Williams,   and  Rev.   Pritchard    (2) 

Prince  Frederick  and  Princess  Royal,  stamped  mounts   (2)        

The  Eevs.  Knibb,  Williams  and  Moffat,  and  the  Reception  of  the  Eev. 
Williams  (4)       

Captain   Pritchard — The  Eev_s.    Williams,    Knibb  and   Moffat   (4)         

The  Eev.  Knibb — The  Eeception  of  the  Eev.  Williams,  and  The  Massacre  of 
the    Eev.    Williams    (3)       

Captain  Pritchard,   and  five   others    (6) 

Jenny    Lind — Sir    Eobert    Peel — Napoleon    III.,    etc.    (6) 

Duke  of  Wellington — Napoleon  III. — Princess  Royal,  etc.   (6)       

Jenny  Lind — Prince  Landing  from  Boat,  and  Funeral  of  Duke  of  Wellington, 
etc.    (7)  

Duke  of  Wellington,  stamped  mount — ^Sir  Eobert  Peel — Napoleon  III.,  etc.  (6) 

Prince  Albert,  with  buckskin  breeches,  red  TTJount— Empress  Eugenie, 
stamped   mount,    etc.    (7) 

Queen  Victoria — Prince  Albert — Queen  Victoria,  hand  on  table,  and  Princess 
Eoyal    (4)  

Napoleon        

Ix)rd  Nelson,   and  Duke   of   Wellington    (2)       

Lord  Nelson,   mount  partly  cut  into,  and  Napoleon    (2) 

Lord  Nelson,  stamped  mount 

Napoleon  

Queen  Victoria — Prince  Albert,  and  Queen,  with  hand  on  table  (3) 


£  8.  ' 

d. 

1  2 

0 

1  12 

6 

1  4 

0 

0  18 

0 

3  3 

0 

4  0 

0 

9  0 

0 

0  14 

0 

1  6 

0 

1  12 

6 

0  16 

0 

2  13 

0 

0  10 

0 

0  12 

6 

2  12 

6 

1  2 

6 

0  16 

0 

0  7 

0 

2  17 

6 

1  2 

0 

1  7 

0 

1  15 

0 

1  17 

6 

1  5 

0 

1  9 

0 

0  16 

0 

1  7 

0 

1  12  6 

14  0 
1  14  0 

15  0 

1  10  0 

2  6  0 
17  0 
2    6  0 
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PORTRAITS— Con^mwed. 

Jenny  Lind,   stamped  mount,   very  fine 

Jetty    Treffz,    ditto  

Queen  Victoria  and  Prinoo  Consort  standing  on  Balcony,  red  mounts,  a  pair 
(2)  


Seven  snuff  boxes,  with  needle  prints  on  same 

Holy  Family  (Brougham  inscription) — two  Exhibition  Gems,  on  stamped 
mounts — Exterior  of  Gt.  Exhibition,  on  stamped  mount — Franklin  Expe- 
dition, on  stamped  mount,  and  two  others   (12) 

Princess   Royal    {full   length)   and   four   others    (5) 

So  Tired — Gathering  Apples,  and  Prince  Consort  on  Balcony,  stamped  mount 

Shall  I  Succeed?— Verona,  and  The  Bride  (3; 

Netley  Abbey — Cruois  Abbey,  and  foxar  others   (6) 

Water  Colour  Drawing.  Views  of  Kennington,  jour  on  one  mount,  signed 
G.B 


£    s.  d. 
4    4    0 

2    7    6 


3    7  6 

1  10  0 

1    2  6 

12  6 

0  12  0 

12  0 

0    5  0 

12  6 


LARGE  FANCY. 

Love's  Letter  Box,   cut 

The   Bridesmaid,    cut       

The  Mountain  Stream  (Indians  reposing),  cut  ... 

Summer,  stamped  mount  

Day  before  Marriage   (1854),   stamped  mount   ... 

Mountain    Stream  

Day    before    Marriage,    stamped    mount 

The  Bridesmaid,  stamped  mount      

Lake  Lucerne  

Gardener's  Shed,   stamped  mount    

Love's  Letter  Box,  ditto 

Day  before  Marriage,  stamped  mount,  fine 

Love's   Letter    Box  

Fruit  Girl  of  the  Alps 

Lake  Lucerne  

Winter,  large  

Hollyhocks  

Gardener's    Shed 

Mountain   Stream,  and  one    other    (2)       

The  Parting  Look,  stamped  mount 

Love's  Letter  Box 

Bridesmaid  


2  15 

0 

1  10 

0 

1  0 

0 

3  0 

0 

5  5 

0 

1  0 

0 

1  0 

0 

6  0 

0 

4  5 

0 

1  0 

0 

2  5 

0 

3  15 

0 

7  10 

0 

2  10 

0 

1  15 

0 

1  15 

0 

1  10 

0 

1  10 

0 

0  15 

0 

13  0 

0 

3  10 

0 

3  0 

0 
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LARGE    FAHCy— Continued. 

The  Parting  Look,  tint 

First   Impressions,   tint,  etc.    (5)       

Summertime  

Brideemaid  

Another  copy,  with  mouht  detached 

The  Wreck  of  the  Eeliauce 

Hollyhocks,   and  The  Gardener's   Shed,  a  pair   (2) 

The  Mountain  Stream,  and  Map  of  the  Victories  of  the  French  and  Sar- 
dinian  Troops    (2)       

Mountain  Stream  

Lucerne  

Another   coipy  

The  Landing  of  the  Missionaries  at  Taranaki 

Hollyhockis,  and  The  Gardener's  Shed,  a  pair   (2) 

Winter,    stamped    mount  

Love's  Letter  Box 

Day  before  Marriage,  stamped  mount      

Mountain  Stream  

The  Bridesmaid       

FRAMED. 

Wreck  of  the  Rbliancb,  with  lettering  as  follows :  The  wreck  of  the  Reliance 
(East  Indianian)  off  the  French  coast  near  Boulogne,  Nov.  12,  1842. 
Designed  and  Engraved  by  G.  Baxter  from  the  description  of  R.  Dickson, 
the  only  English  survivor,  London.  Published  by  (J.  Baxter,  3,  Charter- 
house Sq.,  Nov.  1st,  1843,  A  very  fine  impression,  RAEE      

First   Lesson  ...        

Summertime,   fine 

News  from   Home  and  Australia,   latter  .stamped  mount   (2)       

Flora,    fine  

Fruit,  after  Lance,  o  pair,  fine         

Italy  

Me  Warm  Now — Copper  Your  Honour — So  Nice,  and  Morning  Call  (4) 

Puss  Napping — Fruit  (2),  and  Queenstown  (4) 

Soldier's   Farewell,   etc.    (11) 

Crystal  Palace,  Exterior  and  Interior,  and  four  Gems  (6) 

Wreck  of  the  Reuancb 

Day   before  Marriage,   fine       

Love'e  lietter   Box,   ditto  

The  Bridesmaid,  ditto     


£  s. 

d. 

0  15 

0 

0  10 

0 

1  15 

0 

0  15 

0 

0  15 

0 

1  10 

0 

1  5 

0 

0  10 

0 

0  10 

0 

1  10 

0 

1  5 

0 

1  0 

0 

1  10 

0 

3  5 

0 

2  15 

0 

5  15 

0 

0  10 

0 

0  13 

0 

20  0 

0 

3  0 

0 

2  5 

0 

1  10 

0 

4  5 

0 

1  15 

0 

5  15 

0 

1  0 

0 

1  5 

0 

1  10 

0 

1  5 

0 

1  0 

0 

5  10 

0 

3  10 

0 

3  10 

0 

£  s. 
1  10 

d, 
0 

1  15 

0 

2  10 

0 

0  15 

0 

0  15 

0 

5  0 

0 

7  10 

0 

5  10 

0 

3  5 

0 

20  0 

0 

12  0 

0 

8  0 

0 

15  10 

0 
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FRAMED— Continued. 

Gardener's   Shed  

Hollyhocks  

Fruit  Girl  of  the  Alps 

Duke  of  Wellington,  stamped  mounts       

The  Allied  Sovereigns,  and  the  Commanders  of  Their  Forces 

First    Impressions,    large,    in    monochrome       

Parting  Look,    without    man   and   box       

Opening  of  Parliament 

Pomare,  Queen  of  Tahiti,  and  Captain  George  Pritchard,  a  pair  (2) 

The  Coronation  of  Queen  Victoria,   in  original  frame       

Pompeian   Court,    stamped   mount,    in   orifjinnl   maple   frame 

Day  before  Marria^je    (1853),  stamped  mount,   very   rare 

First  Impression,    large,    in  original   frame,  very  fine       

Sale  Wednesday,  November  27th,  1918, 

Prices  for  the  Lots  in   this   Sale  ruled  at  fair   values  and  still  showed  an  upward 
tendency  from  the  beginning  of  the  year. 

BOOKS. 

An  Album  of  Reward  Cards,  and  three  Books,  with  licensee  plates    (4)       ...  0  10  0 

The  Cabinet   of  Paintings    {wanting  "  The   Carrier    Pigeon  ") 4    5  0 

A  Volume,  containing  a  number  of  inlaid  Baxter  Prints 6    S  0 

Gleanings  of  Nature,  by  Robt.  Mudie       10  0 

HoJy   Bible,    plates    by    Kronheim 0  10  6 

History  of    Madagascar,    etc     (7   vols.) 1  12  6 

Spring,  Summer,   Autumn  and    Winter    (4  vols.)       12  6 

The   Flower  Garden — Mallet's  Northern   Antiqiiities,  etc.   (6   vols.)      0  12  6 

Poems,  by  Eliza,  Cook,   The  Heavens,  The  Earth,  etc.    (12  vols.)  2  16  0 

History  of   Madagascar,  etc.    (5    vols.)       0  17  6 

A   Scrap-Book,   containing  Baxter  Colour  Prints,  Svo    (1   vol.) 4  10  0 

A  Volume,  containing  Music,  including  The  Holy  Family  and  News   from 

Home    (1    vol.)  1  12    6 

A   Volume,    containing   a  quantity   of  Le  Blond   and  other   Colour  Prints 

(1  vol.)  9    0    0 

Cabinet  of  Paintings  for  the  Year  1837  (1  vol.)  4  10    0 

London  Almanack,  1858  to  1872,  Coloured  Prints,  by  Leighton  Bros.  (1  vol.)  0  12    6 

BAXTER   COLOUR    PRINTS. 

The  Saviour  Blessing  Bread — The  Nativity — Holy  Family,  on  music,  etc.  (10)  12    6 

Holy  Family,  on  music — Crucifixion,  and  Hindoo  Buildings  (3)         0  12    6 
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BAXTER    COLOUR    PRIHTS— Continued. 

The  Lion  in  Love,  stamped  mount,  Hindoo  and  Mahomedan  Buildings,  and 
Tlie    HoJy    Family,    on   music     

The  Reception  and  Massacre  of  the  Rev.  J.  Williams  (2)     

So   Nice,   stamped   mount — Tintern    Abbey,   and   Welsh  Drovers    (3) 

Verona — Prince    Consort,   and    Queen    Victoria    (3) 

Review  of  the  British  Fleet  at  Portsmouth — Charge  of  the  British   Troops 
on  the  Road  to  Windlesham,  and  the  Arctic  Expedition    (3)  

A    similar    lot  

Review   of  the    British    Fleet   at    Portsmouth,    and  Charge   of   the   British 
Troops  on  the  Road  to  Windlesham,  a  pair  (2) 

Review  of  the  British  Fleet  at  Portsmouth,  and  .Dover  Coast,  in  sepia   (2)  ... 

Gems  of  the  Gt.   Exhibition  in  Book        

Exterior  of  Gt.  Exhibition,  stamped   mount      

The   Bride— Wedding   Day,   etc.    (11)  

Little    Red    Riding  Hood,   stamped    mount,    and    Needlebox   Prints,    twenty 
sheets   (21)  

Abbotsford — Loch   Katrine,   etc.     (4)  

Sebastapol  ^       i       

St.  Ruth's  Priory — BaAa  Lake — River  Camel,  and  Brougham  Castle,  etc.  (11) 

Bolton  Abbey — Biondina,   and   On  the  Wye   (3)  

Richmond  Bridge,   and  View  from  Richmond  Hill    (2)       

Harrow-on-the-Hill — Bolton    Abbey,  and  Tintern   A.bbey    (3)       

Windsor  Forest,  and  Windsor  Castle,  stamped  mounts,  and  four  others  (6) 

Claremont,    and   Rock   Quarry-on-Wye    (2)  

Landing    in   Ireland,    stamped    mount       

Tintern  Abbey,  red  stamp,  and  Dripping  Well   (2) 

Ben  Nevis,  Scotland — Dripping  Well  and  Lover's  Seat,  Hastings,  and  Rich- 
mond  Bridge    (4)        

Claremont,    and   two  others   (3)  

Abbeville — Derwentwater,  and    Welsh    Drovers    (3) 

Verona,  stamped  in  red  

Near  Folkestone,  Midday,  and  Virginia  Water   (2)     

Claremont,  and  The  Duke  of  Buccleuch's  Residence,  Richmond,  Surrey   (2) 

Tintern    Abbey — River    Camel — BaJmoral,    etc.    (7) 

Claremont— Harrow-on-the-Hill,  and    Walton-on-the-Wye    (3)       

Ben  Nevis — Lover's  Seat — Llangollen,   etc.   (11)  

Winter    (small) — Crucis  Abbey — Balmoral — Windsor  Castle,    etc.    (11) 

Dripping   Well   and  Lover's   Seat,  Hastings — Ben  Nevis,   etc.   (12)       

Balmoral — Cader   Idris — Lake    Bala.    etc.    (12) 

The  Great  Exhibition,  exterior,  and  Crystal  Palace,  New  York,  etc.    (5)   ... 

The  Great  Exhibition,  exterior  and  interior,   stamped   mounts,  a  pair  (2) 


£    s.  d. 


0  15 

0 

3  5 

0 

1  10 

0 

1  2 

6 

2  2 

0 

2  2 

0 

2  5 

0 

1  10 

0 

2  2 

0 

0  12 

6 

1  10 

0 

4  0 

0 

0  15 

0 

1  7 

6 

1  7 

6 

1  10 

0 

0  17 

6 

1  0 

0 

1  7 

6 

1  2 

6 

1  2 

6 

1  0 

0 

1  5 

0 

0  12 

6 

1  6 

0 

1  17 

6 

1  5 

0 

1  17 

6 

1  7 

6 

1  5 

0 

2  2 

0 

2  2 

0 

1  12 

6 

1  17 

6 

2  5 

0 

1  5 

0 
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BAXTER    COLOUR    PRIHTS— Continued. 

Ditto,    a    pair    (2) 

Ditto,    and  two   others    (4)       

Ditto     ditto    (4)        

Gems  of  the  Great  Exhibition,  with  letterpress  (9) 

Cape    Wilberforce,   Avistralia — Verona,  etc.    (9)  

River  Scene.  Holland,  and  Chalees  Satoon    (2) 

Verona,  on  music — Indian  Settletnent — Chalees   Satoon,   etc.    (6)  

The  Ascent  of  Mont  Blianc    (4) — Chimborazo — Chailees  Satoon,   etc.   (10) 

The  Ascent  of   Mont  Blanc,  stamped   mounts   (4)       

Cader  Tdris,  stamped  red — Scene  in  Holland,  and  Houses  of  Parliament  (3) 

Various    Landscapes    (10)  

Ditto    (12)         

The  Ascent  of   Mont  Blanc,  stamped   mounts   (4)       

Prints  of    the    Great  Exhibition    (9)  

Ditto    (9)  

News  from  Home,  and  News  from  Australia,  a  pair  (2) 

Another,  pair,   stamped   mounts   (2)  

Jenny   Lind,    on   music 

Madelle.    Jetty    Treffz      

News  from  Home,  and  News  from  Australia,  a  pair   (2)  

So  Nice,  stam,ped  m.ount,  and  I   Don't  Like  It   (2) 

Come  Pretty  Robin,  and  Puss  Napping   (2)       

Copper  your  Honour,  stamped   mount,  and   Morning  Call    (2) 

I  Don't  Like  It,  stamped  mount- -The  Bride,  on  music,  and  The  Holy  Family 
(2).    ditto    (4)      

Crossing  the   Brook — Fruit,  and  Puss  Napping    (3) 

Puss   Napping,    and  The   Nativity    (2)       

Christmas  Time,  and   Returning  from    Prayer    (2) 

The  Small  Bride,  on  original  m.ount,  fine         

So  Tired,  stamped  mount,  and  See  Saw  (2)      

News  from  Home,  and  News  from  Australia,  a  pair  (2) 

News  from  Home,  stamped  m^ount — News  from  Australia,  and  The  Soldier's 
Farewell    (3)       

News  from   Home,  stamped  mount,  and  The  Soldier's  Farewell  (2) 

So  Nice— Copper  your  Honour—  So   Tired,  stamped  mounts,  and  The  Morn- 
in«r   Call    (4)       

So  Nice — Copper  your  Honour — So  Tired,  stamped  mounts,  etc.  (5) 

Come    Pretty    Robin— So    Nice— Little    Red    Riding    Hood— The    Circassian 
Lady,    etc.    (6) 

Summertime — See  Saw  Mlargery  Daw,  etc.   (4) 

So  Nice — So  Tired — Copper  your  Honour — Bride,  on  music,  etc.  (6) 


£  s. 
1  2 

d. 
6 

1  17 

6 

1  15 

0 

5  15 

6 

2  0 

0 

0  12 

6 

1  15 

0 

1  2 

6 

2  5 

0 

1  2 

6 

1  12 

6 

1  5 

0 

1  12 

6 

1  12 

6 

1  7 

6 

2  2 

0 

2  17 

6 

2  10 

0 

1  10 

0 

2  12 

6 

1  7 

6 

1  10 

0 

1  17 

6 

2  17 

6 

1  12 

6 

1  7 

6 

1  12 

6 

9  19 

6 

1  2 

6 

2  7 

6 

2  5 

0 

1  12 

6 

2  10 

0 

2  15 

0 

4  4 

0 

1  0 

0 

2  15 

0 
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BAXTER    COLOUR    PRIHTS— Continued. 


The  Fisherman's   Home  

The    Bride — Returning    from    Church— Paul    and    Virginia— The    Concholo 
gists,   etc.    (8)     

The  Bride,   stamped  in  red — Fruit,  after  Lance,  etc.    (5) 

Little  Red   Riding  Hood— Copper   your   Honour— Soldier's   Farewell,  etc.    (7] 

Me  Warm  Now — Circassian  Lady — Paul  and  Virginia,  etc.    (6) 

So  Tired — So  Nice,  stamped  mounts,  and  Fruit,  after  Lance  (4)  

Fruit,  after  Lance,  a  pair  (2)  

Reconciliation — Flora,  s^nd  The  Belle  of  the  Village,  in  sepia   (3) 

First    Impressions — Infantile  Jealousy — Jenny    Lind,    and   the  Belle   of  the 

Village,    in    sepia    (4)  

The  Virgin  and  Child — The   Bride,  on  music — Paul  and  Virginia,  etc.    (10) 
Summertime,  and    Reconciliation    (2)         

The    Soldier's    Farewell — Funeral    of    the  Duke  of  Wellington — News   from 
Home,  and  News  from  Australia   (4) 

The   Circassian  Lady — Come  Pretty  Robin — So  Tired,  etc.    (5) 

The  Conchologists — The   Bride — Paul  and   Virginia,   etc.   (5)      

The   Bride — Empress   Eugenie — Duke  of  WeUington,  etc.   (5)     

Gardener's    Shed      

Wreck  of  The  Reliance — Folkestone,  and  The  Dripping  Well   (3) 

Bridesmaid,   stamped    mount 

The  Picture  Printer   (1   vol.) 

The   Andalusian       

The  Duke  of  Wellington,  and  the  Holy  Family,  stomped  mounts,  and  The 
Conchologists     (3)       

News  from  Home — The  Cornfield,   etc.    (6)        

Fruit,  after  Lance,   a  pair,  etc.    (6)  

St.   Bernard    Dogs  

Prince  and  Princess  of  Prussia,  stamped   jnounts    (2)         

Prince  Consort,  and  Queen  Victoria  on  Balcony  (2) 

Prince   and  Princess   of  Prussia   (2)  

Napoleon  III.,  short  moustache,  and  Empress  Eugenie   (2)  

Prince   Albert,  stamped   mount   (C.  L.   205),   and   Queen   Victoria,    hand   on 

table    (2)  

The  Princess  Royal    (C.   L.  213),  stamped  mwint      

The  Princess  Royal    (C.   L.    214)       

The  Queen  on    Balcony  

Prince    Frederick    of   Prussia — Princess  Royal,  stamped  mounts,    and  The 

Duke   of    Wellington    (3) 

Prince   Albert   in    Buckskin    Breeches — Same    in    Hussars    Uniform — Queen 

Victoria  on    Balcony,    etc.    (4) 

Prince  Albert — Queen   Victoria  on  Balcony — NapoJeon  III.,   short  and  long 

moustache,  etc.    (6) 


Auction  Records,  Wed.,  November  27th,  1918 


93 


BAXTER    COLOUR    PRIHTS— Continued. 

Prince  Albert — The     Queen  on  Balcony — Landing  of  the  Prince  of  Wales — 
Landing  of   Her  Majesty   in   Ireland,  etc.   (6)      

Napoleon    III. — Empress   Eugenie,   etc.    (7)        

Empress  Euigenie — Vive  L'Empereur,  on  music,  etc.     (4) 

Jenny  Lind — Sir   Rotert  Peel — Napoleon  III.,  etc.   (7)        

Napoleon — Lord  Nelson,  and  The  Duke  of  Wellington   (3)  

The  Duke  of  Wellington,  and  Lord  Nelson,   stamped  mounts    (2)      

Duke  of  Wellington — Sir  Eobert   Peel — Lord   Nelson,   etc.    (5) 

Napoleon — Lord  Nelson — The  Duke  of   Wellington,  etc.    (4)  

Napoleon — Duke  of  Wellington,   stamped  mount,  and  The  Funeral  of  Duke 
of    Wellington     (3)      

Lord  Nelson — Duke  of  Wellington,  stamped  mount,  and  Sir  Robert  Peel   (3) 

Jenny   Lind — Sir  Robert  Peel — The  Rev,   Williams,  etc.    (5) 

Jenny    Lind — The   Rev.    Wesley,   and   The   Queen    leaving    Queenstown,    in 
sepia    (3)  

Vah-Ta-Ah — The  Feijeean  Princess  (30  copies)  

Ditto,  ditto  (25  copies)     

The  Rev.  Wm.  Knibb,  The  Rev.  Williams,  etc.   (6) 

The  Revs.  Moftat— Knibb— Williams,  and  Capt.  Pritohard   (4) 

The  Rev.    Williams    (2) 

LARGE. 

The    Bridesmaid       

Another   copy  

Ditto,   anotaer.   stamped   mount       

Lucerne  

Ditto,   another   copy         

Ditto,   another  

Ditto,    another         

Ditto,   another  

Mountain    Stream  

Winter,  and  Map  of  Napoleon  Illrd's  Victories   (2)  

Winter  

The  Rev.  J.   Waterhouse   Superintending  the  Landing   of   the   Missionaries 
at   Taranaki       

The  Wreck  of  The  Reliance 

Ditto,    another    copy        

Coronation,  and  Opening  of  Parliament,  in  sepia  (2)  

Winter,    large  

Summer,    ditto         

The  Gardener's  Shed,  and  Hollyhocks,  a  pair 


£    s.  d. 


2  10 

0 

2  12 

6 

3  7 

6 

2  10 

0 

3  10 

0 

5  10 

0 

4  5 

0 

4  4 

0 

3  12 

6 

4  15 

0 

1  15 

0 

0  12 

6 

2  6 

0 

0  12 

6 

2  5 

0 

0  5 

0 

1  12 

6 

1  0 

0 

1  15 

0 

2  5 

0 

2  15 

0 

3  3 

0 

1  17 

6 

2  12 

6 

1  5 

0 

0  8 

0 

0  15 

0 

4  0 

0 

2  0 

0 

1  7 

6 

2  0 

0 

5  0 

0 

3  0 

0 

3  5 

0 

3  15    0 
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£    s.  d. 

Hollyhocks                 2    2    0 

The  Parting   Look,   with   man  and  box 7    7    0 

St.  Bernard  Bogs              1  17    6 

Ditto,   another  copy         4    5    0 


FRAMED. 

Coronation,   full  length,  in   original  frame       

The  Rev.  Williams    (2) 

Lovbe's  Letter  Box,   stamped  mount 

The  Day  Before   Marriage,  stamped  mount      

The  Review  at   Portsmouth,   and   British  Troops  on   the  Road  to  Windle- 
shaan    (2)  

Flora,   and   an  Indian  Settlement   (2)       

The  Landing  of  the  Missionaries  at  Taranaki 

Cleopatra         

So  Tired — Copper  Your  Honour,  and  Te  Po   (3)         

The  Wreck   of   the   Reliance 

Summer  and  Winter,   a  pair 

Fisherman's  Home,  and  Red  Riding  Hood   (2) 

News  from  Australia,  stamped  mount,  and  News  from  Home,  a  pair  (2)  ... 

Duke  of  Wellington,   stamped    m,ount       

Winter  

Summer  

Lake   Lucerne  

The  Reception  end  Massacre  of  the  Rev.  J.  Williams,  a  pair   (2)      

Queen  Victoria — Prince  Consort,  and   Capt.  Pritchard    (3)  

Paul    and   Virginia    (large) — The    Conchologists,    and    Christ    Blessing    the 
Bread    (3) 

So  Nice — Puss  Napping — Me  Warm  Now,  etc.    (4)      

Copper  Your  Honour,  and  Morning  Call,  stamped  mounts  (2) 

The  Gleaners,  and  Hop  Giatherers,  in  one  frame    (2)         

Verona,  and   The  Lovers'  Seat,  Hastings    (2) 


31  0 

0 

0  18 

0 

8  8 

0 

8  18 

6 

2  5 

0 

4  5 

0 

3  17 

6 

1  7 

6 

0  12 

6 

2  0 

0 

6  10 

0 

3  0 

T) 

2  15 

0 

1  5 

0 

2  10 

0 

4  0 

0 

2  10 

0 

2  15 

0 

4  0 

0 

1  15 

0 

2  2 

0 

2  10 

0 

3  15 

0 

1  5 

0 

Sale  op  a  Private  Collection  of  Baxter  Prints  by  Messrs.  Edward  L.  Stevens  aJid 
Champion  at  the  Grand  Hotel,  Birmingham,  on  Thursday,  October  17th,  1918.  A  set 
of  32  Le  Blond  ovals  in  aJbum  realised  37gns.  The  chief  prices  for  Baxter  prints  were 
90gns.  for  a  pair,  "The  Coronation  "  and  "Opening  of  Parliament";  86gns.  for  "  The 
Launch  of  the  Trafalgar";  29gns..  for  "Victoria,  Queen  of  Great  Britain";  24gns.  for 
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"The  Partiug  Look";  and  ITIgns.  and  £13  for  similar   unf rained  prints;   £11  10s.  for 
large  first  impressions,  and  lO^gns.  for  "  Tiie  Small  Bride." 


From  the  "  Bazaar  Exchange  and  Mart,"  Saturday,  November  SOth,  1918,  I  append 
the  foLiowing,  which  will  be  of  interest: — 

SALE    OF  A  COLLECTION   OF   BAXTER   PRINTS. 

We  learn  that  Mr.  Alfred  Docker,  of  9,  Gray's  Inn  Square,  W.C.  1,  has  sold  his 
collection  of  Baxter  prints  to  Mr.  M.  Hacker,  of  Manchester,  for  £800.  The  collection 
was  one  of  the  finest  in  the  co^untry,  as  only  about  four  or  five  prints  were  missing 
from  it.  In  some  respects  it  was  unique,  as  it  included  authentic  examples  not  to  be 
found  elsewhere^  Practically  every  print  that  could  be  obtained  on  a  stajnped  mooint 
had  been  acquired  by  Mr.  Docker,  and  most  of  his  Baxters  were  in  mint  condition. 
Amongst  the  most  sought  after,  and  all  in  colours,  were : — "  The  Saviour  without 
Nimbus,"  "Peel,  with  extended  finger"  (fulj  lettering),  "Burke,"  "Madeira,"  '  Tra- 
fcilgar,"  "Rare  May  Queen  Set,"  "Boy  throwing  at  Ducks,"  "Small  Bride"  (full 
lettering),  "  Large  Queen "  (stamped  mount),  "  Queen  on  Dais,"  "  Departure  of  the 
Camden "  (full  lettering).  Large  "  First  Impressions,"  "  Pompeian  Court  "  (stamped 
mount),  "Parting  Look"  (stamped  mount),  "  Andalusians "  (full  lettering),  "Small 
Paul  and  Virginia "  (full  lettering),  and  "  Man  and  Fajnily  "  (with  full  lettering— an 
article  appeared  in  The  Bazaar  describing  this  unique  print  about  two  years  ago). 


CHARLES  KNIGHT 

(Author,  Editor,  Publisher.) 

Dear  J , 


To  you  naturally  it  will  be  quite  apparent  that  as  soon  as  it  was 
found  that  a  "  Process  of  Pictorially  Printing  in  Colours  "  was  an 
accomplished  fact,  and  likely  to  be  a  commercial  success,  other  competi- 
tors would  endeavour  to  enter  the  field  that  Baxter  was  holding.  This 
probability  Baxter  undoubtedly  bore  in  mind,  and  it  would  be  one  of  the 
reasons  determining  him  to  protect  his  rights  by  Patenting  his   Process. 

Just  four  years  after  Baxter  commenced  to  produce  his  early  book 
illustrations,  we  find  Charles  Knight — who  will  be  more  universally  known 
as  the  pioneer  in  issuing  Magazine  Literature,  illustrated  with  wood-cut 
blocks,  in  Weekly  and  Monthly  parts — patenting  a  Process  for  what  he 
called  "  Illuminated  Printing,"  which  process  was  carried  out  for  him  by 
the  well-known  Printing-house  of  Wm.  Clowes  &  Son,  London.  As  you 
will  have  gathered  from  my  remarks  on  George  Baxter,  this  process  of 
Knight's  was  very  similar  to  Baxter's,  and,  as  I  have  stated,  probably 
had  the  Patent  rights  granted  for  the  "Press"  and  method 
of  carrying  out  the  printing.  The  specification  for  the  Patent  bears  out 
this  theory,  being  largely  drawn  up  to  describe  the  Printing  method  and 
the  ' '  Press  ' '  he  employed  to  carry  out  the  same. 

Charles  Knight,  who  was  bom  at  Windsor  on  the  15th  March,  1791, 
was  the  son  of  an  Antiquarian  bookseller,  who  carried  on  business  in  that 
town.  He  was  sent  to  a  school  kept  by  a  Dr.  Nicholas  at  Ealing,  and 
upon  the  finish  of  his  scholastic  days  was  duly  apprenticed  to  his  father 
in  1805  at  the  age  of  14  years.  It  is  interesting  to  note  his  early  acquaint- 
ance with  the  Typographical  Art,  for  on  his  father  purchasing  a  library 
which  contained  an  imperfect  copy  of  the  first  folio  Shakespeare,  he  gave 
this  copy  to  his  son,  who,  having  access  to  a  fount  of  similar  type,  and 
abundant  fly  leaves  of  the  17th  century  books  which  matched  the  paper, 
he  set  up,  with  the  aid  of  a  facsimile  copy,  and  himself  printed  every 
missing  or  defective  page,  thus  perfecting  his  copy.     Afterwards  he  sold 
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it  to  an  Eton  tutor  for  a  tempting  price.     He  commenced  his  career  in 
journalism  as  what  is  known  in  journaHstic  parlance  as  a  "  Free-lance." 

Upon  attaining  his  majority  we  find  that  as  joint  proprietor  with 
his  father,  in  August,  1812,  he  started  the  "  Windsor  and  Eton  Express," 
and  became  its  Editor,  and  in  181 5  he  married  a  Miss  Vivicombe.  Just 
eight  years  afterwards,  in  June,  1820,  at  the  age  of  29,  we  find  him 
migrating  to  London,  and  he  became  Editor  and  part  proprietor  of  a 
London  weekly  paper,  "  The  Guardian,"  which  was  sold  in  1822.  We 
next  find  him  venturing  into  the  Publishing  business;  he  started  as  a 
publisher  in  1823  in  London.  In  the  summer  of  1827  he  became  involved 
in  financial  difficulties,  and  was  compelled  to  place  his  affairs  in  the  hands 
of  Trustees.  In  March,  1828,  he  became  part  proprietor  of  the  "  London 
Magazine."  He  founded  in  1832  the  "  Penny  Magazine,"  which  venture 
proved  his  most  enterprising  success,  and  at  the  end  of  the  first  year  had 
a  sale  of  200,000  copies.  This  Magazine  was  printed  by  William  Clowes 
on  Machines  specially  made  by  Applegarth  &  Cowper,  and  was  the  earliest 
instance  of  printing  Wood-cuts  successfully  on  Machines  driven  by  Steam. 

We  now  find  him  departing  into  the  realm  of  books,  most  of  which, 
however,  were  printed  in  the  form  of  parts,  and  issued  at  cheap  prices- 
Wood-cut  engraving  being  greatly  in  vogue  at  this  period,  naturally  his 
magazines  and  books  were  profusely  illustrated  by  this  means.  We  now 
come  to  the  period  in  Knight's  career  when  undoubtedly  the  fame  of 
Baxter's  Colour  prints,  as  a  medium  for  book  illustration,  arrested  his 
attention.  So  in  June,  1838,  we  find  he  patented  a  Process  of  Printing 
Wood-cut  blocks,  combined  with  Ground  work  tint  plates,  in  colours,  the 
Process  being  carried  out  upon  a  special  kind  of  "  Press,"  to  which  Pro- 
cess he  gave  the  name  of  "  Illuminated  Printing."  The  friendship  which 
existed  between  Knight  and  the  Clowes  family — his  daughter  had 
married  George  Clowes — no  doubt  materially  helped  him  in  the  invention 
of  this  "  Press." 

Apparently  it  was  at  first  his  intention  to  produce  his  prints  by 
means  of  four  colours  only,  which  would  consist  of  the  Primary  Colours 
of  Blue,  Yellow,  and  Red,  together  with  the  outline  of  the  picture  being 
printed  in  black  last  of  all.  His  "  Press  "  was  so  constructed  that,  in 
place  of  the  usual  single  "  bed,"  he  had  a  revolving  bed  or  "  prism,"  as 
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he  called  it,  divided  into  four  sections,  each  section  carrying  the  block 
or  plate,  thus  allowing  each  colour  to  be  pulled  while  the  sheet  made  one 
passage  through  the  "  Press."  In  an  article  in  the  "  Quarterly  Review  " 
of  1839  (December),  a  description  of  Clowes's  printing  establishment  is 
given,  and  a  fairly  lengthy  reference  is  made  to  Knight's  Colour  printing 
method,  by  which  firm  it  was  carried  out.  The  writer  of  the  article  in 
question  described  the  "  Press  "  as  resembling  a  square  box,  each  of  the 
four  sides  of  which  carried  a  printing  plate.  Clowes  produced  the  four- 
colour  covers  of  "  Knight's  Industrial  Library  "  by  this  method.  Un- 
doubtedly they  would  compare  their  results  with  Baxter's  work,  and, 
recognising  the  inferiority  of  their  "  Process  "  to  his,  decided  to  increase 
the  number  of  blocks  and  colours,  ultimately  using  in  some  cases  as  many 
as  twelve  or  thirteen.  This  led  to  much  better  results,  and  the  24  prints 
which  were  issued  in  Knight's  "  Old  England  "  (1844-5)  ^^^  of  ^  con- 
siderable degree  of  excellence,  and  should  be  collected  by  all  Baxter 
Collectors,  as  being  the  earliest  products  of  a  "  Process  "  akin  to  Baxter's. 
Knight's,  like  Baxter's,  are  "  Oil  Colour  prints." 

You  will  have  seen  that  Baxter  combined  two  methods  of 
Printing — Intaglio  and  L-etterpress — whereas  Knight  used  only  the 
Letterpress  method.  Knight  first  of  all  from  metal  plates  tinted  the 
ground  work  of  his  prints,  then  added  various  colours  by  means  of  Wood- 
cut blocks  to  build  up  the  picture,  finally  adding  an  impression  of  the 
bold  outlines  by  means  of  a  completely  engraved  Wood-cut.  It  will  from 
this  be  seen  that  Knight's  Process  consisted  of  utilizing  Baxter's  theory 
and  using  the  Letterpress  method  of  Printing  to  carry  it  out.  Baxter 
first  printed  his  complete  key  engraving,  and  then  added  his  colours, 
Knight  first  printed  his  colours  and  then  added  his  key  engraving. 
Knight's  "  Old  England  "  is  in  two  volumes,  each  of  which  contains  the 
following  plates : 

VOL.  I. 

The  Coronation  Chair. 

Painted    window    of  Saxon   and    Norman   Earls    of  Chester    [Two    Saxon   Earls   of 

Mercia,  and  seven  Norman  Earls  of  Chester] 
Keep  of  Rochester  Castle. 
Court-Cupboard  in   Warwick  Castle. 
Interior  of  the  TempJe  Church. 
Entrance  to  the  Chapel  of  Edward  the  Confessor 
Monument  to  Sir  Francis  Vere. 
Westminster   Abbey— Henry  the   Seventh's  Chapel. 
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9.  Chancel  of  the  Church  of  Stiatford-ui>on-Avon. 

10.  Chantry,  or  Oratory,  of  The   Beaiichamp   Chapel,  Warwick. 

11.  Methley  Hall. 

12.  Morris  Dance. 

VOL.  II. 

1.  Wolsey's  Hall,   Hampton  Court. 

2.  Monument  of  Mary,   Queen  of  Scots. 

3.  Monument  of  Queen  Elizabeth. 

4.  Painted  Screen  in  St.  George's  Chapel,   Windsor. 

5.  St.  George's  Hall,   Windsor. 

6.  Hall  in  Ockwells  Manor-House. 

7.  Whitehall  Chapel. 

8.  King's  College  Chapel,   Cambridge. 

9.  Chapel  of   St.  John's  College,  Cambridge, 

10.  The  Bodleian  Library,  Oxford. 

11.  Monument  of  John  Stow. 

These  Prints  are  very  excellent  Chiaroscuro  work,  though,  of 
course,  lacking  the  fineness  and  minuteness  of  detail  and  delicacy  of 
finish  shown  in  Baxter's  productions,  which  would  principally  be  due  to 
the  absence  of  the  Intaglio  printed  plate.  The  prints,  as  will  be  seen, 
mostly  comprise  interesting  architectural  interiors,  and  were  drawn  by 
that  well-known  draughtsman,  Thomas  Scandrett,  who  was  born  at  Wor- 
cester in  1797,  and  died  in  1870.  The  blocks  were  engraved  by  S.  Sly, 
a  London  Wood-engraver.  It  will  be  necessary  here  to  point  out  that 
these  original  prints  of  Knight's  Process  are  found  only  in  the  first 
edition,  which  contains  an  illuminated  title  page  dated  1844.  The  book 
some  twenty  years  afterwards  was  republished  by  Sangster  (with  the  old 
date  on  the  title),  who  then  employed  G.  C.  Leighton  to  execute  the  Colour 
Prints.  This  edition  of  Sangster's  is  easily  distinguishable  by  its  red 
and  gold  cover.  Further  Prints  of  Knight's  can  be  found  in  "  Old  Eng- 
land Worthies  "  (1847),  and  a  few  of  his  smaller  books.  These  are  only 
of  a  mediocre  order.  Knight's  process  was  abandoned  about  1848, 
probably  owing  to  Baxter's  superiority  in  Colour  Printing,  and  most  of 
his  books  were  afterwards  illustrated  with  Steel  plate  engravings.  He 
retired  from  active  publicity  undertakings  shortly  before  his  death  at 
Addlestone  on  the  9th  March,  1873. 

Yours,  &c. , 

H.  G.  C. 


LICENSEE  AND  OTHER    PRINTERS 
OF  BAXTER'S    PROCESS. 

Dear  J , 


You  ask  me  to  speak  of  my  researches  into  the  Licensees  and  other 
operators  of  Baxter's  Process.  This  in  itself  is  a  vast  subject,  and  I  am 
afraid  I  cannot  now  deal  with  it  in  detail.  However,  I  will  give  you  in 
this  letter  some  material  which  will  form  a  basis  for  dealing  with 
it  exhaustively  at  some  more  opportune  time. 

Before  proceeding  to  the  works  of  the  various  Colour  Printers  who 
became  Licensees  of  Baxter's  Process,  and  who  consequently  were  entitled 
to  produce  Prints  by  his  methods,  by  virtue  of  the  Licensee  fee,  it  will 
be  as  well  to  define  clearly  that  George  Cargill  Leighton,  who  opposed 
unsuccessfully  the  extension  of  Baxter's  Patent  rights  in  1849,  was  not  a 
Licensee  of  Baxter. 

GEORGE  CARGILL  LEIGHTON, 

after  duly  serving  his  apprenticeship  with  Baxter,  entered  the  business 
of  Gregory,  Collins  &  Reynolds  in  1847,  and  soon  afterwards  became 
proprietor.  This  firm  was  producing  Colour  Prints  from  Wood  blocks  of 
a  mediocre  kind.  Upon  Leighton  joining  the  firm,  improvement  was 
effected  in  the  work  by  his  simply  adopting  an  exact  replica  of  Knight's 
methods,  i.e.  the  engraving  and  printing  of  ground  plates,  and  portions 
of  the  pictures  engraved  with  wood-cut  blocks  for  partly  printing  the 
various  tints  and  colours;  finally  adding  the  completely  engraved  Wood- 
cut in  black  to  give  definition  and  outline  to  the  picture.  It  is  apparent 
therefore  that  Leighton  did  not  claim  originality  or  inventive  faculty  for 
his  Process.     Leighton  died  at  Hlghgate  in  1895. 

If  you  desire  to  obtain  specimens  of  Gregory,  Collins  &  Reynolds' 
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and  Leighton's  works,  the  following  are  a  few  books  in  which  examples 
can  be  found  :  — 

Bishop  Heber's   "Palestine"  (Clark  &  Co.,   1843). 

A.   Suckling's  "Memorials  of   Some  Essex  Churches  and  Parishes"   (Weale,  1845). 

Peter  Parly's  "Annuals"   (1849  and  other  dates). 

Jane  Austen's  "Pride  and  Prejudice." 

Countess  Hahnhiahn's  "  Ulrich." 

Art  Journal,   1851. 

Knight's  Old  England  (Sangster's  Keprint  Edition). 

Thomas  Miller's  "  Village  Queen." 

Barnard's  "  Landscape  and  Water  Colour  Painting"  (1858), 

Fields  and  Woodlands  and  Pictorial  Beauties  of  Nature   (Ward  &  Lock,  1873). 

E.  V.  Bayle's  "  Beauty  and  the  Beast"  (1875). 

"  Gems  of  English  Art  of  this  Century  "  (Routledge,  1869). 

Leighton's  work,  like  Baxter's,  was  exhibited  at  the  Exhibition  of 
1 85 1  under  the  entry  of  :  — 

112.  (Fine  Arts  Section.)  Cundal  &  Addey,  21,  Old  Bond  Street, 
Pub.  Colour  Printing  by  Leighton,  Lamb's  Counduit  Street.  Wood-cut 
printing  by  Robson,  Levy,  and  Franklin. 

The  prints  published  by  Cundal  &  Addey,  and  executed  by  Leigh- 
ton,  are  found  on  mounts,  with  an  embossed  stamp  in  the  right-hand 
corner,  bearing  Leighton's  name,  which  stamp  is  referred  to  in  the 
Chapter  on  Baxter's  Stamp. 

Mr,  R.  M.  Burch,  in  his  fine  book  "  Colour  Printing  and  Colour 
Printers,"  published  by  Sir  Isaac  Pitman  &  Sons,  Ltd.,  London,  tells  us 
in  reference  to  Leighton  that  "  Some  time  in  the  Sixties,  the  firm  pub- 
lished a  folio  volume  of  Specimens  of  Colour  Printing,  containing  twenty- 
seven  plates,  some  having  several  subjects  on  them.  This  is  a  rare  book, 
and  is  of  importance  as  furnishing  examples  of  practically  every  phase  of 
Leighton  Bros.'  colour  work,  from  reproductions  of  Pictures  in  the  highest 
style  of  their  art,  down  to  purely  commercial  subjects  like  tile  patterns. 
There  are  two  or  three  prints  after  pictures  by  Birket  Foster,  whose  work 
was  more  commonly  reproduced  in  Colour  by  Evans,  and  several  of  birds 
and  animals  after  Harrison  Weir,  whose  Alphabet  of  Animals  (1857)  was 
illustrated  by  twenty- four  coloured  plates  of  this  character." 
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BAXTER'S   LICENSEES. 

The  most  successful  and  prominent  Licensee  of  Baxter's  Process 
was  Abraham  Le  Blond,  of  the  firm  of  Le  Blond  &  Co.,  of  Budge  Row 
and  Wallbrook,  London.  This  firm  operated  the  process  from  1850  to 
about  1870,  or  nearly  20  years,  thus  carrying  on  for  10  years  after  Baxter 
had  retired.  It  is  this  firm's  reproductions,  after  Baxter's  blocks  came 
into  their  hands,  that  one  to-day  finds  so  many  people  passing  off  as 
Baxter's  works;  but  a  careful  study  of  the  chapter  on  the  "  Harmony  of 
Colouring,"  and  the  acquisition  of  a  few  genuine  Baxter  Prints,  will  soon 
make  the  Collector  wary,  and  enable  him  to  "  spot  "  the  many  imper- 
fections m  their  reproductions,  such  as  coarseness  of  colouring,  absence 
of  blocks  to  tint  the  cheeks  and  lips  in  portraiture,  etc. 

This  firm  also  published  many  prints  from  their  own  designs,  and 
the  set  of  32  Ovals  is  to-day  considerably  rising  in  value.  Here,  again,  Le 
Blond's  blocks  were  not  destroyed,  but  they  were  sold  in  1888  to  Mr. 
Frederick  Mockler,  who  again  disposed  of  them  in  1894;  ^^^  ^^  soon  as 
the  necessary  demand  for  their  work  by  the  collector  has  sprung  up,  one 
sees  them  being  reproduced  and  sold  as  Le  Blond's  work.  A  very  glaring 
instance  of  this  is  to  be  found  in  what  was,  at  one  time,  a  very  scarce 
Oval — "  Blowing  Bubbles  ";  but,  as  one  very  well-known  collector  said 
to  me,  when  one  hears  now  of  so  many  being  described  as  "  Mint  from 
the  Press,"  one  is  inclined  to  be  suspicious,  if  not  even  amused  ! 

In  the  "  Inland  Printer  "  (Chicago)  of  February,  1909,  an  interest- 
ing account  of  the  operation  of  Baxter's  Process  by  Abraham  Le  Blond 
is  given  in  a  letter  to  the  Editor  by  Robert  E.  Le  Blond,  the  son  of 
Robert  Le  Blond,  who  left  the  firm  of  Le  Blond  &  Co.  and  emigrated 
to  America  in  1856.     I  give  a  few  interesting  extracts:  — 

HOW  "OIL  PRINTS"  WERE  MADE. 

I  worked  in  the  office  of  Le  Blond  &  Co.,  24  Budge  Row,  London, 
who  were  licensees  of  Baxter;  this  was  in  1854  ^"^^  1855.  The  firm  of  Le 
Blond  &  Co.  was  composed  of  my  father,  Robert,  and  his  brother  Abram. 
My  father  came  to  America  in  1856,  leaving  his  brother  Abram  in  charge 
of  the  business. 

The  actual  printing  of  the  "  oil  prints,"  as  they  were  designated 
by  us,  was  carried  on  in  the  workshops  at  No.  4  Walbrook,  a  small  street 
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leading  out  of  Budge  Row  and  coming  out  on  Cheapside,  by  the  Mansion 
House.  This  work  was  all  done  on  hand  presses;  in  fact,  outside  of  the 
newspaper  and  large  book  offices,  there  were  no  power  presses  then.  We 
had  over  twenty  hand  presses  at  Walbrook,  and  at  Budge  Row  half  a 
dozen  lithograph  presses  and  as  many  copperplate  presses.  I  pulled  a 
hand  press  in  the  room  just  outside  of  the  one  where  the  oil  prints  were 
printed.  I  was  then  fourteen  years  old.  As  a  rule,  the  other  employees 
were  not  allowed  in  there,  and  of  course,  strangers  visiting  any  workshop 
in  the  old  country  was,  and  is,  entirely  out  of  the  question. 

According  to  my  recollection,  these  prints  were  first  engraved  on  a 
steel  plate,  a  key-plate,  or,  as  I  should  call,  a  master-plate.  From  trans- 
fers from  this  the  different  colour-blocks  were  engraved  mostly  on  box- 
wood, some  on  copper.  In  printing,  each  form  contained  two  blocks,  each 
of  a  different  colour,  two  colours  being  used  at  a  time  on  the  ink  table. 
The  roller  had  about  two  inches  cut  out  of  the  centre,  so  that  the  colours 
would  not  mix.  When  the  top  sheet  on  the  tympan  was  printed,  it  was 
taken  off  the  points  and  put  on  the  lower  set  of  points  and  a  new  sheet  put 
on  above.  At  times,  the  pressman  touched  up  a  certain  part  that  needed 
it,  with  a  little  pad  of  composition  carrying  a  different  tint  to  what  was 
on  the  roller.  This,  as  you  may  imagine,  was  slow  work;  I  should  say 
that  nine  hundred  a  day  was  the  maximum;  there  were  almost  invariably 
two  to  a  press — one  journeyman  and  one  apprentice — except  with  the 
more  advanced  apprentices,  who  had  charge  of  a  press  with  a  younger 
apprentice  to  help  them. 

The  sheets  were  printed  on  dry  paper.  The  colour  was  furnished 
us  dry  and  was  ground  and  mixed  as  it  was  needed,  mostly  by  the 
apprentice,  while  the  journeyman  made  the  forme  ready.  This  was  gene- 
rally the  rule  all  over  the  shop.  All  colours  came  dry,  except  Chinese  blue 
and  black,  and  perhaps  a  few  others. 

A  man  was  employed  to  grind  most  of  the  ink,  where  compara- 
tively large  quantities  were  needed,  but  on  smaller  and  more  particular 
jobs,  each  pressman  had  his  own  stone  muller  and  ground  and  mixed  his 
own  ink.  In  the  oil-print  department  they  had  certain  standard  tints,  of 
which  they  kept  a  little  stock  on  hand,  carefully  protected  from  drying, 
and  replenished  them  by  fresh  grinding  when  needed. 
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Most  of  these  formes  were  kept  locked  up  all  the  time.  When  a  run 
was  finished,  the  chase  with  tympan  frame  attached,  containing  all  the 
make-ready,  was  lifted  off  the  press  and  carefully  stood  aside,  and  the 
chase  with  the  next  two  colours  put  on.  This,  while  involving  quite  an 
outlay  for  chases,  etc.,  effected  a  considerable  saving  of  time  in  making 
ready.  A  different  point  hole  was  used  for  each  impression,  as  can  be 
seen  by  some  of  the  prints  I  have  sent  you;  fifteen  or  more  point  holes  are 
on  some,  showing  that  that  number  of  colours  have  been  used.  It  would 
take  quite  an  expert  to  pick  out  and  number  the  different  colours. 

When  our  firm  moved  their  shops  from  London  to  Kingston-on- 
Thames,  about  i860,  several  of  our  men  left  and  were  employed  by  Kron- 
heim  Company,  who  were  endeavouring  to  do  that  class  of  work,  but"  I 
never  saw  any  of  their  work  to  equal  ours.  ROBERT  E.  Le  Blond. 


A  complete  Framed  Set  of  Le  Blond's  Ovals  can  be  seen  at  any 
time  by  those  interested  in  the  corridor  leading  to  the  Technical  Library 
of  the  St.  Bride's  Institute,  St.  Bride's  Lane,  London. 

Numerous  Collectors  having  in  late  years  taken  to  collecting  this 
set  of  32  Ovals  by  Le  Blond  &  Co.,  I  herewith  give  the  auction  prices 
realised  at  Messrs.  Puttick  &  Simpson's  Galleries  for  these  Prints  at  their 
sales  held  during  1917-18. 


Sale,  Monday,  July  23rd  1917. 

OVALS. 

£    s.  d. 
Snowballing — ^Pet  Eabbits — Grandfather's  Pipe,  and  The  Gleaners,  all  fine, 

on   stamped    mounts    (4)     2  17    6 

Moonlight   and   The    Gleaners,    ditto    (2) 1  17    6 

Waiting  at  the  Ferry,  and  The  Showman,  ditto   (2)  1  17    6 

Fisherman's  Hut,  cut,  and  Sunday   Morning   (2)       0  16    0 

The  Pedler — Snowballing — Blackberry  Gatherers-Burning    Glass    and    The 

Cherry   Seller,   stamped   mounts    (5) 1  17    6 

The  Image  Boy — The  Gleaners— Waiting  for  the  Ferry — The  Soldier's  Return 

and  The  Fisherman's  Hut,  ditto  (5) 2    0    0 

The  Pedler— The  Young  Angler— The  Pet  Eabbits- The  Soldier's  Return  and 

Snowballing,    ditto    (5)         2    2    0 

The  Fisherman's  Hut — The  Soldier's  Return — The  Pet  Rabbits — The  Cherry 

Seller,  and  The  Village  Stream,  ditto   (5) 2    0    0 

The  Pet  Rabbits — The  Fisherman's  Hiit,    stamped    tnounts,    and    Blowing 

Bubbles    (3)        1  15    0 

Moonlight — The  Blackberry  Gatherers,  stamped  mounts,  and  The  Blackberry 

Gatherers    (3)  

Waiting  at  the  Ferry — The  Pedler,  stamped  mounts,  and  Blowing  Bubbles  (3) 

The  Gleaners — Fisherman's  Hut,  and  The  Young  Angler,  stamped  mounts, 

and  The  Fisherman's  Hut   (3) 

May    Day         

Waiting  at  the  Ferry,  and  The    Millstream,    stamped    mounts,    and    The 
Wedding   Day    (3)       

Burning  Glass — The  Village  Spring,  and  The  Showman,  stamped  mounts  (3) 

The  Dancing  Dogs,  and  Pet  Rabbits,  stamped  mounts  (2) 

May  Day,   ditto       

Grandfather's  Pipe,   ditto         

Sunday  Morning — Soldier's  Return,  and  Waiting  at  the  Ferry,  ditto  (3)    ... 

The  Leisure  Hour — The   Gleaners,  and  Blackberry   Gatherers,   ditto   (3)    ... 

Snowballing — Waiting  at  the  Ferry,  and  Fisherman's  Hut,  ditto  (3) 

Soldier's  Return — The  Young  Angler — Village  Spring  and  The  Image  Boy  (4) 

The  Young  Angler— Waiting  at  the  Ferry— The  Village  Spring— The  Gleaners 
and  The  Blackberry  Gatherers,  stamped  mounts   (5) 

The  Grotto   (2)— May  Day— The  Image  Boy,  and  Sailing  Boats   (5) 

The   Swing,    stamped   mount 

The  Grotto,  ditto  

Guy    Fawkes    (wrong    title),    ditto 

Crossing   the    Brook,    ditto       

Dancing  Dogs,  and  Blowing  Bubbles,  ditto  (2) 


1  15 

0 

1    7 

6 

1    5 

0 

0  12 

0 

1    7 

6 

2    7 

6 

1  12 

6 

1  12 

6 

1    5 

0 

1  17 

6 

1  16 

0 

1  12 

6 

1    7 

6 

2    5 

0 

2  15 

0 

1    6 

0 

1    6 

0 

2    2 

0 

2    5 

0 

1    1 

0 

1 06  Auction  Records,  Monday,  July:23rd,!  1917 


LE    BLOND     OVALS— Continued. 


£    s.  d. 


The  Blackberry  Gatherers — The  Image  Boy,  stamped  mounts,  and  Learning 

to    ride    (3)        1  10  0 

Crossing  the  Brook,  stamped  mount 1  15  0 

The   Image   Boy,    ditto,   fine 0  17  6 

The   Soldier's   Return,    ditto 0  17  6 

Various     (11)  ...  2    8  0 


Sale,  Thursday,  December  6th,   1917. 

OVALS. 

Blowing   Bubbles,  and   The  Bla-okberry  Gatherers,   stamped   mounts   (2)    ... 

Fisherman's  Hut,  and  The  Pedlar,  ditto    (2) 

Waiting   at  the    Ferry — ^The   Blackberry  Gatherers,  and    Blowing  Bubbles, 
stamped   mounts    (3)  

Crossing    the   Brook,    ditto       

The  ViUage   Spring,  and  Dancing   Dogs,    ditto   (2) 

The    Showman,   ditto        

The  Leisure  Hour— Waiting  at  the  Ferry,  and   Fisherman's  Hut,  ditto  (3) 

Grandfather's  Pipe,  ditto         

Crossing  the  Brook,  ditto     

5th    November,  ditto        

The  Pedlar,  and  Fisherman's  Hut,  ditto  (2)      

Waiting  at  the  Ferry — Good  News,  and  The  Young  Angler,  ditto  (3) 

Waiting    at    the    Ferry — The    Burning    Glass— Young    Angler,    and     three 
others   (6)  

November   5th,  and  May   Day    (2) 

The    Millstream— Blowing    Bubbles — The     Image    Boy,    and    Pet     Babbits, 

stamped  mounts    (4)  2    2    0 

The    Pedler — Grandmother's    Snuff  Box — The   Gleaners,    and    The   Soldier's 

Eeturn,  ditto   (4)  3    0    0 

The  Fisherman's    Hut— The   Bird's    Nest — Blackberry  Gatherers,   and    The 

Village   Spring,   ditto   (4) 2    6    0 

Snowballing   and   The   Swing,  ditto   (2) 2    5  0 

Dancing  Dog,  and  Waiting  at  the  Ferry,   ditto  (2) 1  15  0 

Grandfather's  Pipe,    ditto        10  0 

Crossing   the    Brook,    stamped  mount       2  15  0 

The  Mill  Stream,  and  The  Young  Angler,  ditto  (2) 10  0 

Sunday  Morning,  stamped  mount,  and  Wedding  Day  (2) 17  6 

Dancing  Dogs,  and  Cherry  Seller,  stamped  mounts  (2)       2    2  0 

Grandfather's  Pipe,  and  Waiting  for  the  Ferry,  ditto   (2)         1  12  6 


1  1 

0 

1    7 

6 

1  16 

0 

I    5 

0 

2  10 

0 

1    7 

6 

1  15 

0 

1    7 

6 

1  12 

6 

1     7 

6 

2    2 

0 

1  15 

0 

1  12 

6 

2  15 

0 
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£    s.  d. 

The  Gleaners,  and  The  Pedlar,  ditto  (2) 1  12  6 

Learning   to   Ride,  and   Moonlight,  ditto    (2) 2  10  0 

The      Pedler— The      Gleaners— The      Soldier's      Eeturn,      and      Blackberry 

Gatherers,  all   stamped    mounts    (4) 1  12  6 

The  Blackberry   Gatherers — The  Gleaners — Waiting   at   the  Ferry,  and  the 

Mill   Stream,    ditto    (4)        17  6 

The    Image    Boy — The    Pedler — Fisherman's   Hut — The    Swing,    and    Snow- 
balling   (5)          2    6  0 

The    Swing — SnowbaJling,   and    The    Soldier's   Eeturn,  stamped  mounts    (3)  1  12  6 

The  Fisherman's  Hut,  and  The  Burning  Glass,  ditto   (2) 2    0  0 

Good  News,  and  The  Mill   Stream,  ditto      (2) 1  15  0 

The  Blackberry  Gatherers,  and   The  Image  Boy,  ditto   (2)          17  6 

The  Soldier's  Eeturn,   and  Waiting  for  the  Ferry,  ditto    (2)       12  6 

The  Showman,  and  Waiting  at  the  Ferry,  ditto   (2)          ...  1  10  0 

May  I>ay,  and  Grandmother's  SnuS  Box  (2)      1  12  6 

Blackberry   Gatherers — Blowing    Bubbles — Waiting  at    the  Ferry,    and    The 

Pet   Babbits,  stamped   mounts    (4)        1  15  0 

The    Image    Boy,    stamped    mount — Blackberry     Gatherers — Grandfather's 

Pipe,  and  five   others   (8) 2    7  6 

Snowballing— The  Mill   Stream— The  Swing,  and  Village  Wedding   (4)         ...  15  0 

Waiting  at  the  Ferry — The  Pedler — The  Fisherman's  Hut,  and  The  Gleaners, 

stamped    mounts     (4)           1  12  6 

The  Image  Boy— Pet  _  Babbits— The  Mill  Stream,  and  The     Village  Stream, 

stamped  mounts— The  Young  Angler,  and  The  Bird's  Nest  (6)     1  15  0 

The  Village  Wedding — Grandfather's  Pipe — Good  News,  and  three  others  (6)  1  17  6 

The   Soldier's    Eeturn       0  15  0 

Swing — The  Young  Angler — Blowing  Bubbles,  and  The  Gleaners,  all  stamped 

mounts    (4)         2  12  6 

The   Fisherman's    Hut— The    Leisure    Hour,   and    The   Oherry    Seller,    all 

stamped  mounts   (3) 1  17  6 

May  Day,    and  Moonlight,   stamped    mounts    (2)       2    5  0 

The    Young   Angler — Waiting    at    the    Ferry— ^Sunday   Morning,   and   Good 

News,    ditto    (4)           1  10  0 

The     Burning     Glass— Good      News— Waiting     at     the     Ferry,     and      The 

Pedlar,    ditto    (4)        2    7  6 

The  Mill  Stream,  and  Waiting  for  the  Ferry,  ditto  (2) 12  6 

Grandfather's  Pipe  EUid    Fisherman's   Hut,    ditto    (2)       2    2  0 

The   Grotto — Crossing    the   Brook — Grandmother's   Snuff    Box,    and   5th    of 

November,    ditto    (4) ...  3    3  0 

Snowballing,   and  Blackberry   Gathering,  ditto,  framed    (2)       12  6 

The  Swing,  and  Waiting  for    the  Ferry,    ditto,   framed    (2)       12  6 

Tlie  Bird's  Nest — The  Young   Angler,  stamped  mounts — Fisherman's  Hut — 

Blackberry   Gatherers,   and   Wedding   Day,  sundry  mounts   (6) 2  10  0 


Sale,  Thursday,  May  16th,  1918. 


LE    BLOND    OVALS. 

November    3th  

May    IXay        

Crossing   the    Brook         

Grandmother's    Snuff-Box  

Grandfather's    Pipe  

The    Swing     

The    Showman  

The    Sailor's   Departure  

The   Image  Boy       

The    Birds'    Nest     

Moonlight 

The    Grotto 

Wedding  Day,  and  Sunday  Morning  (2) 

Learning   to   Ride,  and   Blowing   Bubbles   (2) 

Moonlight        

Waiting  at  the  Ferry,  and  The  Village  Spring  (2) 

The   Gleaners,    and  The   Cherry   Seller    (2)       

The  Soldier's  Return,  and  the  Young  Angler   (2)      

The    Fisherman's    Hut,  and    The    Pedlar    (2) 

The  Burning  Glass,  and  The  PedLar  (2) 

The   Grotto     

The   Fisherman's  Hut,  and  The  Cherry   Selle*'   (2) 

Snowballing,  and  The  Leisure  Hour  (2) 

The  Gleaners,  and  Good  News   (2) '       

The  Burning  Glass,  and  Waiting  at  the  Ferry   (2) 

Sunday   Morning,   and    The    Pet  Rabbits    (2) 

Blowing  Bubbles,  and  The  Blackberry  Gatherers    (2)  

Dancing  Dogs,  and  Good  News  (2) 

The  Blackberry   Gatherers,   and   Waiting  at  the  Ferry    (2)       

Learning   to   Ride,  and  The  Pet  Rabbits    (2) 

Learning     to     Ride — Sunday     Morning — Wedding    Day — Blowing     Bubbles, 
etc.     (7)      

The  Gleaners— Waiting   at   the  Ferry,  stamped  mounts,  etc.    (6)       

May   Day — The  Burning  Glass — Snowballing,   and    Good    News    (4)    

Waiting    at    the   Ferry — Blackberry    Gatherers — The    Grotto,    and    Fisher- 
man's  Hut,    stam.ped    mounts    (4)       

The  Sailor's  Departure,  and  The   Soldier's  Return,  ditto  (2) 


£   8.  ( 

4  4 

1. 

0 

2  15 

0 

3  3 

0 

2  12 

6 

1  7 

6 

1  10 

0 

1  10 

0 

1  14 

0 

1  17 

6 

1  10 

0 

1  0 

0 

1  17 

6 

3  7 

6 

1  12 

6 

1  0 

0 

]  7 

6 

1  7 

6 

1  10 

0 

1  12 

C 

2  0 

0 

1  17 

6 

1  5 

0 

2  4 

6 

1  12 

6 

1  2 

6 

1  10 

0 

1  10 

0 

1  12 

0 

1  2 

6 

1  12 

6 

1  12 

6 

1  5 

0 

1  10 

0 

1  0 

0 

1  8 

0 
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(2) 


Sunday  Morning,    and    Wedding   Day,    ditto 

The  Swing,  stamped  mount     

Snowballing,    and    The   Blackberry   Gatherers,   ditto    (2) 

The  Cherry  Seller,  and  Blowing  Bubbles,  ditto  (2)  ... 

The  Burning    Glass,  and  The  Gleaners,  ditto    (2)    ... 

Crossing   the   Brook,    ditto       

Good   News,    and   The   Soldier's   Return,   ditto   (2)   ... 

The  Young  Angler,   and  Moonlight,  ditto   (2) 

The  Pet  Rabbits,  and  Blowing   Bubbles,    ditto    (2)    ... 

Crossing  the  Brook— Waiting  at  the  Ferry- The  Sailor's  Departure,  etc.   (10) 

The   Pedlar — The    Soldier's    Return — Young   Angler,  etc.    (10) 

Wedding    Day — Sunday  Morning — Mill   Stream,    etc.    (8) 

Snowballing — The     Pedlar — Waiting  at    the    Ferry,   and    The     Blackberry 
Giatherers,    stamped    mounts    (4) 

The    Image     Boy — Waiting  at   the     Ferry — Pet     Rabbits,  and    Blackberry 
Gatherers,  ditto    (4) 

Good      News — The      Gleaners — Snowballing — Blackberry      Gatherers,      and 
Waiting   at  the  Ferry,   ditto    (5) 

Waiting  at  the  Ferry — The  Gleaners — Young  Angler,  etc.,  ditto  (6) 
Moonlight,  and  The  Gleaners,  stamped  mounts  (2)   ... 

Good  News,  and  The  Cherry  Seller,  ditto  (2) 

Dancing  Dogs,    and  The  Gleaners,    ditto    (2) 

The   Burning   Glass,  and  The   Young  Angler,    ditto    (2) 
Waiting  at  the  Ferry,  and  Blackberry  Gatherers,  ditto  (2) 

Crossing    the  Brook,    ditto    (1)  

The  Pet  Rabbits,   and  The  Pedlar,   ditto  (2) 

The  Leisure  Hour,  and  The  Fisherman's  Hut,  ditto    (2) 

The    Village     Spring — Young    Angler,    and     The     Blaokberry     Gatherers 
stamped  mounts    (3) 

Blowing  Bubbles — Crossing  the  Brook,  and  Waiting  at  the  Ferry,  ditto  (3) 

The  Young  Angler,  and  The   Bird's   Nest,  ditto,  one  cut    (2)  ... 

May    Day,   stamped   mount       

The   Bird's  Nest,   and  The  Village  Spring,   stamped  m,ounts  (2) 

Crossing    the   Brook,   ditto       

Snowballing,  and  The  Cherry  Seller,  ditto  (2) 

The     Grotto,    ditto  

Wedding  Day,  and  Sunday  Morning,  ditto   (2) 

The    Sailor's    Departure,   ditto  

The   Showman,  and   The   Mill    Stream,  ditto    (2) 

The  Pedlar,  and  Pet  Rabbits,  ditto  (2) 

Blowing  Bubbles,  signed  Le  Blond  <fe  Co.  only,  very  fine 


£    s.  d. 

1    7  6 

1    1  0 

1    4  0 

15  0 

1  10  0 

1  10  0 

1    2  0 

1  10  0 

1  10  0 

2  2  0 
2  0  0 
1  12  6 

1  10  0 

1  12  6 

1  15  0 

2  2  0 
1  5  0 
1  5  0 
1  10  0 
15  0 

1  0  0 

2  4  0 
1  6  0 
14  0 

1    2  0 

1  16  0 

0  17  6 

1  8  0 

1  12  6 

2  4  0 
12  0 

1  15  0 

2  2  0 

1  17  6 

2  5  0 
18  0 
1    7  6 
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The  Soldier's  L'etiirn,   and    The   Swing,   stamped    mounts    (2)   .. 
Waiting  at  the  Ferry,  and  The  Showman,  stamped  m,ounts   (2) 

The  following  are  all  in   gilt  frames. 
Grandmother's    Snuff    Box,    and  Grandfather's    Pipe    (2) 
The  Pet  Rabbits,  and  The  Gleaners   (2) 
Learning  to   Ride,   and  Good    News   (2) 
Sunday  Morning,  and  Wedding  Day   (2) 
The  Swing,  and    The    Image   Boy    (2) 
Crossing  the   Brook,  and  Moonlight    (2) 
May  Day,   and    Novemter  5th    (2)    ... 
The  Bird's    Nest,  and  Village   Spring    (2) 
The  Sailor's    Departure,    and    The    Soldier's  Return    (2) 

The   Grotto,   and    Snowballing    (2) 

The  Millstream,  and  Waiting  at   the  Ferry    (2) 
The    Showman,   and   The  Leisure  Hour    (2) 
The  Burning   Glass,   and  The   Young   Angler    (2) 
The  Blackberry  Gatherers,    and   The  Cherry   Seller    (2) 
Blowing    Bubbles,   and    The    Fisherman's   Hut    (2) 
Dancing  Dogs,    and   The  Pedlar    (2)  

Feamed. 
The  Burning  Glass,  and  The  Blackberry  Gatherers    (2) 

Blowing  Bubbles,   and  The  Wedding  Day   (2) 

The   Fisherman's   Hut,   and  The  Sailor's  Departure   (2) 

The     Grotto 

Crossing    the   Brook         

The  Im^age   Boy,  and  The  Village   Spring    (2) 


£    s.  d. 
1    6    0 

1    6    0 


Sale,  Thursday,  July   18th,  1918. 

LE  BLOND   OVALS. 

May    Day        

The    Grotto 

Snowballing  

The    Image   Boy      

Grandfather's   Pipe  

The    Swing      

Moonlight  

Crossing  the  Brook,  slightly  damaged,  and  The  Village  Spring  (2)  .. 
The    Bird's    Nest 
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The   Mill    Stream 

The    Giotto 

Dancing    Dogs  

Good  News,  and  The  Gleaners    (2) 

The  Cherry   Seller,   and  The  Gleaners   (2) 

Grandmother's  Snuff  Box,  plain  mount   ... 

Wedding  Day,  and  Sunday  Morning   (2)  ... 

Blowing  Babbles,  and   The   Pedler   (2)      ... 

The  Leisure  Hour,  and  Learning  to  Ride  (2) 

The   Fisherman's  Hut,  and  The  Young  Angler   (2) 

Pet   Eabbits,  and    Blackberry  Gatherers    (2) 

The    Soldier's  Return,  and  Good   News    (2) 

Burning  Glass,   and   Soldier's  Return    (2) 

Image    Boy,   and   Showman    (2)         

Leisure  Hour,  and  Blowing  Bubbles   (2)  ... 

The  Pedler,  and  Young  Angler  (2) 

Blackberry  Gatherers,  and  Cherry   Seller   (2) 

Image   Boy,   and    Soldier's    Return    (2)    ... 

Fisherman's    Hut,    and  Blackberry   Gatherers    (2) 

The    Showman  

The    Swing      

The  Leisure  Hour — Blackberry  Gatherers — The  Young  Anglers 
the   Ferry,  ajad  The   Village   Spring   (5) 

The     Soldier's     Return— The    Fisherman's    Hut — The    Cherry 
Showman — The  Swing,    and   The  Burning  Glass    (6)    ... 

May  Day — The  Image  Boy — ^Pet  Rabbits— The  Gleaners — The  Gi 

May  Day — The  Pedler — Good  News,  and  Blowing  Bubbles   (4) 

Snowballing — May   Day — Fisherman's   Hut.    and   The   Village 

The  Pedler,    and   Pet    Rabbits   (2) 

Leisure   Hour,    and    Millstream    (2) 

Waiting  at  the  Ferry,  and  The  Show^man  (2) 

Fisherman's  Hut,  and  The  Gleaners  (2)   ... 

Dancing    Dogs,   and   The  Cherry  Seller    (2) 

Crossing    the    Brook        

Cherry  Seller,  and  Blowing  Bubbles   (2)  ... 

The  Blackljerry  Gatherers,   and  The  Young  Angler   (2) 

Sunday     Morning  

Image  Boy— The  Grotto,  and  5th  of  November  (3) 

Dancing   Dogs,    fine  

Blowing  Bubbles,    ditto 


£    s.  d. 



0  18    0 

1  10    0 

0  18    0 

1    5    0 

1    5    0 

0  11    0 

2    5    0 

1    8    0 

1    8    0 

1    6    0 

1    7    6 

16    0 

1  10    0 

1  10    0 

1    3    0 

13    0 

110 

1  10    0 

1    4    0 

1    1    0 

0  15    0 

—Waiting  at 

1  15    0 

Seller— The 

1  12    6 

rotto,  etc.   (6) 

1  15    0 

1  10    0 

Wedding    (4) 

1  12    0 



1    4    0 

1  lU    0 

15    0 

1    4    0 

... 

1    7    6 



2    2    0 

1  10    0 

•V 

0  18    0 

10    0 

1  18    0 

1    0    0 

... 

0  12    0 
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Good    News,   ditto 

Learning   to    Eide,   ditto 

Blackberry    Gatherers,    and    Blowing    Bubbles     (2) 

Fisherman's    Hut,   and  Pet  Rabbits    (2)    ... 

Waiting  at  the   Ferry,  and  The  Pedler   (2) 

The   Young  Angler,  and   Snow-balling   (2) 

Burning   Glass,    and  The  Showman    (2)   ... 

The  Sailor's   Beturn,  and   Learning  to  Ride    (2) 

Grandfather's    Pipe  

The   Image  Boy,  and   The   Gleaners   (2) 

The    Grotto 

The  Blackberry  Gatherers,  and  Blowing  Bubbles 
Blowing  Bubbles — Pet  Rabbits,  and  two  others  (4) 
Cherry   Seller,   and    Snow  balling    (2) 

Fisherman's    Hut,    fine 

Dancing    Dogs,    ditto       

Blowing   Bubbles,   ditto 

The  Grotto,    and  5th    of   November    (2) 
Blowing  Bubbles — The    Angler,   etc.    (5) 

The    Swing,    fine      

Blowing   Bubbles,   ditto 

Sailor's    Departure,    ditto 

Burning    Glass,   ditto       

Fifth   of   November,    ditto 

The    Showman,    ditto       

The   Cherry    Seller,    ditto 

The  Swing,    and  Bird's   Nest    (2) 

Millstream,    and    Good    News    (2) 

Sailor's   Departure  

May   Day        

Leisure  Hour,   and  MoonJight    (2) 

Fifth  of   November  

Dancing   Dogs,   and  Cherry  Seller   (2) 

Crossing    the   Brook         

The  Village    Spring  

Wedding  Day,  and  Sunday  Morning  (2) 


(2) 


FRAMED 


Crossing   the   Brook         

Moonlight,  and   Bird's  Nest    (2) 


15    0 
1  10    0 
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Leisure    Hour,   and  The    Showman    (2) 1  10    0 

Village   Spring,  and  Fisherman's  Hut   (2)          1  10    0 

Blowing    Bubbles               0    8    0 

Snowballing— The    Swing,    and    Gathering   Blackberries    (3)        10    0 


Sale,  Wednesday,  November  27th,   1918.  . 

LE  BLOND   OVALS. 

May  Day— The  Yofung  Angler— Waiting  for  the  Ferry,  and  The  Grotto, 
stamped   mounts    (4)  

Snowballing,    and   MJay  Day,    ditto   (2)     

The  Fisherman's  Hut— The  Grotto— The  Pedler,  and  Pet  Babbits,  ditto   (4) 

Waiting  for  the  Ferry— The  Cherry  Seller,  and  the  Fisherman's  Hut, 
ditto    (3)  

May  Day— The  Showman— The  Mill  Stream,  and  The  Blackberry 
Gatherers,    ditto    (4)  

The  Soldier's  Keturn— The  Gleaners— The  Villiage  Spring,  and  Black- 
berry   Gatherers    (4)  

The  Pedler— Waiting  for  the  Ferry— Pet  Rabbits,  and  Blowing  Bubbles  (4) 

The  Burning  Glass — Image  Boy — Blackberry  Gatherers — Soldier's  Return- 
Fisherman's    Hut,    and   Blowing    Bubbles    (6) 

May  Day — The  Stowman — The  Swing,  and  The  Pedler,  stamped  m,ount   (4) 

The  Cherry  Seller— Waiting  for  the  Ferry— The  Image  Boy,  and  The 
Blackberry    Gatherers,   ditto    (4)  

Good  News— The  Cherry  Seller — Pet  Rabbits — Image  Boy— The  Bird's 
Nest,    and   Blackberry    Gatherers,    ditto    (6)       

The   Village  Wedding,  and  Sunday   Morning   (2)       

Fifth  of    November— Snowballing,   and  one    other    (3)       

Sunday  Morning — Grandfather's    Pipe — The    Image  Boy,    etc.    (8)       

Waiting  at  the  Ferry — Sailor's  Departure,  staviped  mounts,  and  The 
Image   Boy    (3)  

Blowing  Bubbles — The  Grotto — Soldier's  Return — Mill  Stream,  and  The 
Image  Boy    (5)  

Smaill    Le  Blonds,  and  .others    (26) 

Waiting  at  the  Ferry,  and  Crossing  the  Brook  (2) 

The  Cherry  Seller,  fine "     

Crossing  the  Brook — Blowing  Bubbles,  and  The  Image  Boy,  mounts  cut   (3) 

The   Swing      

The  Mill  Stream— The  Ferry,  and   Image   Boy   (3) 

Blowing  Bubbles— The  Mill   Stream— Learning  to  Ride,  etc.    (7)  

November   5th— Wedding  Day— Image   Boy,   etc.,  in  sepia   (6) 


3    7 

6 

3    0 

0 

2    2 

0 

2    5 

0 

3    3 

0 

2    2 

0 

2  12 

6 

2    5 

0 

2  12 

6 

1  15 

0 

3  15 

0 

2    0 

0 

2    0 

0 

4  10 

0 

3  10 

0 

3    3 

0 

1    0 

0 

2    5 

0 

0  15 

0 

1  10 

0 

1  12 

6 

2    0 

0 

3    5 

0 

1    7 

6 
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LE    BLOND     OVALS— Continued. 

Blowing  Bubbles — The   Pedler,  and   Learning  to   Eide,   stamped   mounts   (3) 

The  Soldier's  Keturn,  and    Good   News,  ditto    (2)       

Crossing  the  Brook,  and  Remember  the  Grotto,  ditto  (2) 

Waiting   at  the    Ferry,    stamped  mount,   and  Blowing  Bubbles    (2) 

Crossing   the    Brook,   stamped    m^ount       

Good  News — The  Cherry  Seller,  stamped  mounts,  and  Learning  to  Ride  (3) 

The    Blackberry    Gatherers — The    Pedler,   and     Blowing    Bubbles,    stamped 
mounts    (3)  

Dancing   Dogs,  and   The    Cherry    Seller    (2)       

Pet  Rabbits,  and  Blowing  Bubbles,  stamped  mounts   (2) 

The   Sailor's  Farewell,  and   The   Grotto    (2)       

The    Saving      

Summer  and  Winter,   a  pair    (2)     

Chain  Pier,  Brighton,  and  A  View  of  Margate   (2) 

News  from  Home  and  News  from  Australia,  a  pair   (2) 

Hollyhocks,  and  The  Gardener's  Cottage,  a  pair  (2) 

Windsor    Castle,   etc.    (6)  

FRAMED. 

The  Cherry    Seller — Moonlight,    Learning  to    Ride    (3)       

The  Young  Angler — The  Leisure  Houre,  and  The   Fisherman's  Hut    (3)  ... 

The  Image  Boy — Good  News,  and  The  Burning  Glass  (3) 

The   Wedding  Day,  and  Sunday   Morning    (2) 

Blowing   Bubbles — The    Soldier's   Return — The    Gleaners,    and   The   Village 
Spring     (4)  

Pet   Rabbits — The   Pedler — Snowballing,  and  Blaiokberry  Gatherers    (4) 

Dancing  Dogs— The  Mill  Stream,  and  The  Showman    (3) 

The  Swing— The  Bird's  Nest,  and  Waiting  for  the  Ferry  (3) 

Grandfather's  Pipe,   and  Grandmother's  Snuff   Box    (2) 


£  s. 
2  7 

d. 
6 

1  17 

6 

2  12 

6 

1  0 

0 

1  0 

0 

1  17 

6 

1  5 

0 

0  17 

6 

1  10 

0 

1  7 

6 

0  15 

0 

3  10 

0 

1  5 

0 

1  0 

0 

2  2 

0 

1  4 

0 

2  5 

0 

1  17 

6 

2  2 

0 

4  0 

0 

2  7 

6 

2  12 

6 

2  15 

0 

2  10 

0 

4  0 

0 

J.  M.  Kronheim  was  another  well-known  Licensee  of  Baxter.  Mr. 
Kronheim  was  a  German,  who,  having  had  experience  in  Paris  and  Edin- 
burgh, came  to  London  and  established  himself  as  an  Art  Printer  at 
32,  Paternoster  Row,  London,  in  1846.  Mr.  F.  W.  Seeley,  the  Manager 
of  the  present  firm  of  Kronheim  &  Co.,  gave  in  1908  a  lecture  on  the 
Baxter  Process  as  carried  out  by  Mr.  Kronheim,  which  was  operated  by 
him  for  about  30  years,  and  it  is  stated  that  over  3,000  separate  designs 
and  Prints  were  produced  by  the  firm.     A  full  report  of  this  lecture  was 
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given  in  "The  British   and  Colonial  Printer   and  Stationer"  of  March 
1 2th,  1908,  a  copy  of  which  can  be  seen  in  the  Guild  Hall  Library,  London. 

This  operation  of  "  Baxter's  Process  "  by  Kronheim,  Mr.  Seeley 
clearly  shows  us,  was  carried  out  on  different  lines  from  that  which 
Baxter  himself  used.  Kronheim,  for  the  suite  of  blocks  to  impart  the 
Colours  to  the  key-plate,  used  zinc  instead  of  wood,  as  by  Baxter.  This 
undoubtedly  accounts  for  the  "  flatness,"  or  lack  of  "  lustre,"  in  the 
colouring  apparent  in  most  of  their  work.  For  as  many  colours  as  it  was 
intended  to  be  used  for  the  picture,  proofs  were  pulled  from  the  key- 
plate,  and  each  of  these  was  then  off -set  into  a  metal  plate;  the  rest  of  the 
metal  surface  was  then  cut  away,  thus  leaving  the  colouring  portion  in 
relief,  as  in  the  Wood  blocks  of  Baxter.  Stipple,  Line  Engraving,  and 
Aquatint  are  very  often  to  be  seen  on  these  metal-plate  blocks  for  colour- 
ing. 

Mr.  Kronheim,  not  content  with  this  substitution  of  Metal  Plates 
instead  of  Wood  blocks,  also  adapted  the  principles  of  Baxter's  Process 
to  Lithography  in  1851  (but  soon  abandoned  it);  and  from  the  columns  of 
the  "  Art  Journal  "  of  1851  we  take  the  following,  which  is  an  intelligible 
description  of  this  adaptation  to  the  Lithographic  Process  of  Printing 
(as  described  in  Clause  3 ,  page  40) :  — 

Printing  in  Oil. — Pictures  for  the  Million.— M.  Kronheim, 
of  Paternoster  Row,  has  discovered  a  new  mode  of  Printing  in  oil,  by 
means  of  lithography,  which  presents  a  manifest  improvement  over  all 
previous  attempts  to  imitate  by  means  of  the  press  the  effect  of  a  picture. 
It  accomplishes,  in  short,  all  that  can  be  achieved  by  such  a  process,  and 
that  too,  at  a  price  so  exceedingly  moderate,  as  to  render  it  accessible 
to  all,  and  enable  the  public  to  purchase  a  large  copy  in  oils,  affording 
a  very  good  notion  of  the  original,  of  such  pictures  as  the  Descent  from 
the  Cross,  at  about  half  the  price  of  an  engraving  of  the  same  subject. 
It  will,  indeed,  prove  a  great  boon  to  the  million,  whose  taste  for  art 
such  facsimiles  are  well  calculated  to  improve.  M.  Kronheim's  invention, 
however,  is  not  carried  out  without  considerable  trouble.  In  the  higher 
classes  of  specimens,  so  many  as  forty  stones  are  employed;  varying,  of 
course,  in  proportion  to  the  simplicity  or  complexity  of  the  original.  He 
uses,  for  instance,  six  different  kinds  of  blue,  two  of  red,  six  of  yellow, 
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three  of  brown,  five  of  grey,  and  a  considerable  variety  of  flesh  tints. 
Outhnes  are  first  made,  not  merely  of  the  forms,  but  of  the  gradations  of 
colour  in  the  picture  to  be  copied.  Proofs  are  taken  of  these  outlines,  and 
transferred  to  a  number  of  stones,  corresponding  with  the  variety  of 
colours  which  are  comprised  in  the  painting.  Each  colour  has  its  stone, 
and  the  outline  on  each  stone  is  more  or  less  filled  in,  according  to  the 
amount  of  shading  required,  with  a  chemical  ink  prepared  for  the  pur- 
pose. The  application  of  aqua  fortis  produces  a  raised  surface;  after 
which  operation  the  oil  colours  are  made  to  pass  over  the  stone  by  rollers, 
and  are  thus  arrested  by  the  ink.  So  expertly  is  this  part  of  the  process 
managed  that  the  greatest  nicety  of  gradation  can  be  secured.  The 
colours  from  the  stones  are  then  printed  off  on  paper,  and  the  precise  tints 
they  require  produced  by  printing  one  colour  over  the  other,  upon  much 
the  same  principle  as  that  adopted  by  a  painter  in  mixing  his  colours; 
and  when  the  impressions  from  the  different  plates  are  combined,  they 
form  a  remarkably  correct  copy  of  the  picture.  Some  of  the  specimens 
which  represent  groups  of  flowers  are  indeed  so  exquisitely  graded  that 
they  might  readily  be  mistaken  for  drawings.  M.  Kronheim's  invention 
is  one  likely  we  think  to  be  very  widely  appreciated.  We  have  not  heard 
whether  or  not  he  has  patented  his  process;  but  the  skill  demanded  for 
its  successful  employment  would  seem  to  be  of  a  kind  which  will  not,  for 
a  time  at  least,  be  easily  imitated. 

Kronheim,  like  the  other  Colour  Printers,  exhibited  at  the  185 1 
Exhibition,  the  following  being  the  official  entry :  — 

40  (Fine  Arts  Section).  Kronheim,  J.  M.,  32  Paternoster  Row, 
Eng.  and  Printer. — Colour  Printing.  The  Descent  from  the  Cross,  after 
Rubens,  &c. 

It  is  evident  that  this  exhibit  of  Kronheim's,  "  The  Descent  from 
the  Cross,"  is  the  Print  referred  to  in  the  "  Art  Journal  "  article,  and 
may  be  taken  as  the  first  successful  print  of  this  adaptation  of  Baxter's 
Process  to  Lithography. 
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Collectors  desirous  of  examples  of  Kronheim's  work  will  find  fairly 
representative  specimens  in  the  following  books:  — 

"  Madame  Palissy." 

"  Sights  in  all  Seasons  "  (The  early  issues  of  this  boak  was  illustrated  by  Baxter). 

Cassell's   "Book  of  Birds"   (60  plates). 

Anne  Pratt's  "Flowering   Plants"    (320   plates). 

"The  Pilgrim's  Progress"   (1861). 

"The   Nobility   of  Life"   (1S69). 

Among  Kronheim's  Prints  published  on  mounts,  like  Baxter's, 
worthy  of  special  mention  are  "  The  Village  Schoolmaster,"  "  The  Wine 
Tasters,"  "  The  New  Houses  of  Parliament,"  etc.  All  Collectors  of 
Baxter's  Prints  should  endeavour  to  secure  the  first  two;  they  are  of  the 
value  of  about  two  guineas  each. 


The  Publishers  of  the  well-known  Bradshaw  Railway  Guide, 
Messrs.  Bradshaw  &  Blacklock,  were  early  Licensees  of  "  Baxter  Process." 
This  firm  did  an  extensive  business  in  Labels  for  Cotton  Goods,  executed 
by  Lithography.  Mr.  Bradshaw,  the  Quaker  partner  in  this  firm,  in- 
terested himself  in  "  Baxter's  Process,"  and  they  consequently  became 
Licensees.  They  produced  prints  by  his  Process  for  a  short  time  only, 
owing  to  the  death  of  Mr.  Bradshaw.  The  other  partner  apparently  not 
being  interested,  the  process  was  allowed  to  drop. 

From  an  Autobiography  (in  "  Good  Words  ")  of  Mr.  Frederick 
Shields — who  will  be  remembered  as  the  illustrator  of  "  The  Pilgrim's 
Progress,"  published  by  the  late  Mr.  Henry  Rawson  of  the  Manchester 
Examiner  in  1860 — we  find  that  he  was  the  Artist  in  his  early  struggling 
days  who  designed  their  prints  produced  by  the  "  Baxter  Process  ";  and 
quoting  from  this  Autobiography  we  find  that  "  old  Bradshaw,  the 
Quaker  partner  in  the  firm,  sent  for  me  and  said,  '  Dost  thee  think  thy- 
self able  to  design  for  Baxter's  patent  oil-printing  process?  '  Modestly, 
but  confidently,  I  replied,  'Yes.'  'What  wages  wilt  thou  require?' 
Seven  shillings  I  had  received  for  bobbin-ticket  bondage,  and  I  dared  to 
ask  ten  shillings  as  wage  for  the  elevated  post  of  designer.  So  returning 
to  my  late  shop  in  honour,  the  despised  became  a  head,  with  a  little 
den   to  himself,  where  no  defilement  of  bobbin  tickets   entered,  and  he 


1 1 8  Edmund  Evans 

revelled  in  rustic  lovers,  and  gleaners,  and  a  box  of  colours  for  the  first 
time.  Only  a  few  months  so  passed,  my  good  master  died,  and  all  the 
firm's  interest  in  the  patent  with  him." 

Like  Baxter,  Messrs.  Bradshaw  &  Blacklock  published  a  few  Prints 
on  Stamped  Mounts,  mostly  of  Scriptural  Subjects;  but  the  firm  are  prin- 
cipally known  for  the  book  which  they  published  in  1853  entitled: 
Pictorial  Casket  of  Coloured  Gems,  being  a  carefully-arranged  selection 
of  these  universally-admired  productions  of  Art,  with  Descriptive  Articles 
by  Talented  Authors.  It  contained  33  large  plates,  including  portraits 
of  Queen  Victoria,  the  Duke  of  Wellington,  King  Edward  VII.  when  a 
child,  and  other  subjects  of  the  famous  painters. 

These  prints  were  executed  by  Baxter's  Process  in  Oil  Colours;  they 
were  published  in  parts,  with  Wrappers,  to  subscribers  only.  The  book  is 
now  very  scarce,  and  of  a  value  of  about  10  to  12  guineas  in  the  original 
parts. 


Another  Licensee  was  W.  J.  Dickes,  of  Old  Fish  Street,  Doctor's 
Commons,  London,  who  also  published  a  book  entitled  "  Studies  from 
the  Great  Masters,"  containing  18  Prints  executed  by  Baxter's  methods. 
This  Licensee  also  issued  Prints  on  Stamped  Mounts  like  Baxter. 


Joseph  Mansell,  another  Licensee,  produced  a  considerable  quantity 
of  small  Prints  of  a  sporting  character;  but  these  are  of  a  mediocre  degree 
of  excellence,  being  generally  out  of  register,  and  very  poor  in  colouring. 

I  cannot  bring  this  series  of  letters  to  a  close  without  drav/ing 
your  attention  to  the  works  of 

EDMUND  EVANS. 

The  works  of  this  Artist  and  Colour  Printer  demand  more  than 
passing  mention.  Of  all  the  engravers  on  Wood  for  Colour  Printing,  his 
works  rank  nearest  to  those  of  Baxter  for  fineness  of  execution,  taste, 
and  quality. 

Edmund  Evans  was  bom  at  Southwark,  London,  on  the  23rd  of 
February,  1826,  being  the  son  of  Henry  Evans  by  his  wife  Mary.     He  was 
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educated  at  a  School  in  Jamaica  Row,  London,  kept  by  Bart.  Robson,  an 
old  sailor.  At  the  age  of  13  he  was  put  to  work  at  Samuel  Bentley's 
printing  establishment,  Bangor  House,  Shoe  Lane,  as  a  reading  boy.  Six 
months  later,  on  the  suggestion  of  the  Overseer  at  this  establishment,  who 
found  that  the  lad  had  a  talent  for  drawing,  he  was  apprenticed  by  his 
parents  to  Ebenezer  Landells  to  learn  the  Art  of  Wood  Engraving.  His 
parents  were  fortunate  in  securing  his  apprenticeship  to  Landells,  who 
was  a  former  pupil  of  Thos.  Bewick.  Landells  was  the  projector  of 
"  Punch,"  the  first  issue  of  which  was  published  during  Evans's  appren- 
ticeship, i.e.  17th  July,  1841.  Howeyer,  Landells  soon  sold  his  interest 
to  the  Printers,  Messrs.  Bradbury  &  Evans,  for  ;^350,  on  condition  that 
he  was  employed  for  a  fixed  time  as  engraver  for  the  journal. 

It  is  of  more  than  passing  interest  to  note,  in  view  of  the  close  asso- 
ciation of  the  two  in  later  years  in  many  productions,  that  Birket  Foster, 
who  was  one  year  older  than  Evans,  was  articled  to  Landells  at  the  same 
time,  and  the  two  pupils  naturally  often  joined  in  sketching  excursions. 

At  the  conclusion  of  his  seven  years'  apprenticeship  in  May  1847, 
Evans  started  in  business  as  a  Wood  Engraver,  taking  small  premises  in 
Wine  Office  Court,  Fleet  Street,  and  afterwards  moving  in  1851  to  larger 
premises  at  4,  Racquet  Court,  Fleet  Street.  Here  it  was  he  obtained  his 
first  order  for  Colour  Printing,  which  was  executed  on  hand  Presses  like 
Baxter's.  Birket  Foster,  his  fellow-apprentice,  was  preparing  for  Ingram, 
Cooke  &  Co.  a  set  of  eight  Illustrations  to  Madame  Ida  Pfeiffer's  "  Travels 
in  the  Holy  Land  "  (published  in  1852).  These  were  entrusted  to  Evans, 
who  engraved  them  for  three  Printings,  a  key-block  giving  the  outlines 
in  brown,  and  two  other  blocks  adding  tints  in  buff  and  blue.  This 
first  attempt  of  Evans  in  Chromo-Xylography  cannot  be  said  to  rank  with 
Baxter's  first  efforts. 

Evans's  first  Colour  Prints  to  make  a  mark  were  in  "  The  Poems 
by  Oliver  Goldsmith  "  (1858),  41  Plates,  the  Drawings  being  by  Birket 
Foster.  Foster  made  his  drawings  as  usual  on  the  Wood  block,  and  then 
coloured  a  proof  pulled  on  Drawing  Paper.  This  was  carried  out  by 
Evans,  who  used  the  Artist's  actual  colours,  grinding  and  preparing  them 
for  inking  himself. 
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It  was,  however,  the  collaboration  as  producer  of  the  works  of 
Walter  Crane,  Randolph  Caldecott  and  Kate  Greenaway  in  Colours  of 
their  illustrations  to  Children's  Books  that  Evans  ultimately  placed  him- 
self in  close  proximity  as  a  worthy  rival  to  Baxter  as  a  Colour  Printer. 
From  1865  to  1869  Evans  was  occupied  with  the  production  of  a  series 
of  6d.  toy  books,  published  partly  by  Ward  &  Lock  and  partly  by  Rout- 
ledge,  with  illustrations  by  Walter  Crane.  In  1877  Evans  arranged  on  his 
own  account  with  Crane  to  illustrate  a  Child's  Book,  "  The  Baby's 
Opera,"  which  ran  into  a  first  edition  of  10,000,  a  second  being  re- 
printed. At  the  end  of  1879  Evans  made  another  venture  with  "  Under 
the  Window,"  by  Kate  Greenaway,  a  book  that  won  immediate 
popularity,  the  English  edition  reaching  70,000,  while  the  French  and 
German  issues  also  reached  a  30,000  sale. 

This  first  successful  association  of  Evans  and  Kate  Greenaway  (who 
was  born  at  Hoxton  on  the  17th  March,  1846,  being  the  daughter  of  a 
draughtsman  and  Engraver  on  Wood)  was  the  forerunner  of  a  fruitful 
partnership  and  a  life-long  friendship  between  the  Artist  and  Evans's 
family. 

Evans  also  printed  the  well-known  "Graphic"  series  of  Pictures 
by  Randolph  Caldecott,  and  by  persuading  him  to  embark  on  Illustrations 
for  Children's  Books  inaugurated  the  famous  series  which  began  in  1878 
with  "John  Gilpin"  and  closed  in  1885  with  "The  Great  Panjandrum 
Himself." 

The  three  Artists,  Randolph  Caldecott,  Walter  Crane,  and  Kate 
Greenaway,  thoroughly  understood  the  possibilities  and  limitations  of 
Evans's  process,  and  worked  in  simple  bold  lines  and  flat  washes  of  deco- 
rative colour,  which  enabled  Evans  to  produce  almost  in  facsimile.  In 
1864  Evans  married  Mary  Spence  Brown,  a  niece  of  Birket  Foster,  and 
went  to  live  at  the  Surrey  village  of  Witley,  which  was  the  home  of  such 
interesting  Artists  and  Authors  as  George  Eliot,  Birket  Foster,  Charles 
Keene,  and  others. 

From  1 85 1  to  1892  Edmund  Evans  was  producing  Coldur  Prints 
from  Wood-cut  blocks,  but  the  great  distinction  between  Baxter  and 
Evans  to  bear  in  mind  is,  that  the  latter  was  merely  the  Colour  Printer, 


Edmund  Evans  121 

producing  other  Artists'  work;  while  Baxter  was  both  the  Artist  and  the 
Colour  Printer.  Evans,  owing  to  ill-health,  retired  from  business  in  i8g2 
in  favour  of  his  two  sons,  Edmund  Wilfrid  and  Herbert,  and  spent  the 
remainder  of  his  days  at  Ventnor,  where  he  passed  away  on  the  2ist 
August,  1905,  being  buried  in  Ventnor  Cemetery. 

A  fairly  representative  collection  of  Evans's  Colour  Prints  can  be 
collected  from  the  following  books :  — 

Ida  Pfeiffer's  "Travels  in    the  Holy   Land"    (1852)— Birket  Foster. 

Ida  Pfeiffer's  "Voyage  Round  the   World"    (1852)— Birket   Foster. 

Duncan's  History  of  Eussia  (1854). 

"  Sabbath   Bells,  Chimed  by  the   Poets "    (1856)— Birket   Foster. 

"The  Poems  of  Oliver   Goldsmith"   (Wilmott's  edition,  1858)— Birket   Foster. 

"Common   Objects  of  the  Sea  Shore"   (1858-60)— W.  S.  Coleman. 

"  Common  Objects  of  the  Country "   (1858-60) — W.   S.  Coleman. 

"Common   Wayside  Flowers"    (1861)— Birket   Foster. 

E.  Doyle's   "Chronicle  of  Eng>land"    (1864)-^ames   W.  E.    Doyle. 

"  The  Ba,by's   Opera  "    (1877)— Walter  Crane. 

"The   Baby's  Boviquet  "    (1879)— Walter  Crane 

"Art  Album"  (1861)— T.  S.  Cooper,  W.  Hunt,   John  Gilbert,  etc. 

"Choice  Pictures  and  Choice  Poems"   (1867). 

Dulcken's   "Bible   Album"    (1860). 

"The   Nobility  of  Life"   (1869). 

Kate  Greenaway's  Almanacs — 1883  to   1897   (no   isS'Ue   in  1896). 

A  Day  in  a  Child's  Life — ^Kate  Greenaway  (n.d.). 

Birthday  Book  for  Children — Kate  Greenaway   (n.d.). 

Language  of  Flowers — Kate  Greenaway  (n.d.). 

Little  Ann,  and  Other  Poems — Kate  Greenaway   (n.d.). 

Marigold  Garden — K^te  Greenaway  (n.d.). 

Mother  Goose,  or  the  Old  Nursery  Ehymes — Kate  Greenaway   (n.d.). 

Under   the   Window — ^Kate   Greenaway   (n.d.). 

I  trust  that  our  little  interchange  of  correspondence  has  been  of 
benefit  to  us  both,  and  now  I  must  draw  to  a  close,  wishing  you  every 
success  in  your  future  acquisitions  of  Baxter's  works. 

Yours,  &c., 

H.  G.  C. 
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